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NotefromtheEditors

We are happy to present another edition of Indraprasth, aliterary endeavour
that reflects the prevalent sociological, cultural, and political concerns. The
journal encompassesawide selection of literary and scholarly papersassimilating
intense imaginative efforts, profound characters and meaningful silencesinto
grand narratives. Indraprasth bringsto ustheinterplay of literary configurations,
contours of life, contemporary human and cultural scapes and nuanced
interpretations. The current i ssue presents nine research papers of diverserange
and contexts to contemplate the importance of art and literature in different
times as a precipice of human life and imagination.

The last five decades have proved fatal for mankind globally as human
race has been devastated by genocides, mass-migration, refugee crisis, droughts,
wars and pandemics. Life has become utterly unpredictable. With the
advancement of artificial intelligence, the basic fundamentals of human existence
arebeing questioned. The precariousness of human existence haswidely affected
the creation of art, artists and critical thinkers who are now bound by social
duty toreflect on these changed scenarios. Thisissue, through itsten contributors,
triesto build up aplace of such reflection and interrogation of shifting nuances
of human life.

The first paper by Suman Sharma, titled “Translation as Theory: A
Translator’s Perspective,” critically examines the development of Trandation
Theory, theoretical concepts posited by Marisa Press and Andrew Chesterman
with reference to the translation of Shanta Kumar’s Lajjo. The paper
accentuates the major conflict in tranglation where the meaning isyielded asa
result of ‘word-for-word’ trandation and ‘ sense-for-sense’ trandlation. It further
discusses Cicero’snotion of dividing thetrand ating practicesinto two polarities,
one being the “Man of Interpreter” (Literal) and another “Man of Orator”
(Free). With different time frames, translation as a practice underwent
significant changeswhereinit isused asatool to domesticate foreign text. The
paper further delved into the Jakobsian concept of translation and discussesthe
nuances of tranglation in works of Sir John Denham, Abraham Cowley and
John Dryden. The paper concludes that translation is studied in relation to the
context and also in relation to the variables like the author and translator.

(Vi)
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The second paper by Shikha Dutta Gupta, “Negotiating Conflict through
Intersubjectivity: Revisiting Bernard Malamud’'s “Black Is My Favourite
Colour”.’” reviews the short story “Black Is My Favourite Colour” within the
paradigm of peace and conflict studies between the Jewish Americans and the
African Americans. The paper attemptsto study the conflict between the Black
and the Jewish characters in the story; to analyse the formation of binariesin
the story due to the stereotypes associated with the Blacks and the Jews and
due to the ways they perceived each other in the American land; and to
understand how the concept of intersubjectivity operatesin thetext, that shows
the possibility of a peaceful co-existence for thetwo racial groupsin America.
To analyse the friendshi p between the characters, the author enrichesthe paper
by including Martin Buber’s philosophy of “I and Thou.”

The third paper, “Enlightenment and Modernity in the Absurd Plays of
Samuel Beckett, Harold Pinter and Edward Albee,” Abhinaba Chatterjee
explores Waiting for Godot, The Birthday Party, and The Zoo Sory within
the context of the Theatre of the Absurd. It argues that these plays challenge
traditional notions of awell-made play, bewildering audience with their lack of
inclusivity and departure from conventional storytelling. Drawing on existential
philosophy, the plays depict a heightened awareness of post-war society and
emphasize the need for an enlightened modernity. Through their portrayal of
uncertainty, fragmentation, and the search for meaning, these plays promote
inclusivity and critique the dehumanization brought about by scientific
modernization and loss of faith.

The fourth paper by Takbeer Salati, titled “Body, Space and Curfew:
Sa’adat Hassan Manto's ‘Mozelle' in the Light of Henri Lefebvre's The
Production of Space,” examines how the female body reconstructs itself
through different spaces and identitiesin the story, and how bodiesfunction as
spaces of alienation. The paper argues that the story highlights the various
forms of social relationsthat regulate and transform the characters, particularly
the sex worker Mozelle, asthey navigate thetraditional culture and partition. It
also discussestherole of religion and the ways in which bodies and spaces are
represented and constructed in the story.

The fifth paper by Priyanka Arora, titled “Examining the Problems of
Material EcofeminisminIndian Cinema,” delvesinto acomprehensiveanaysis

(vii)
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of material ecofeminism through studying regional cinemaincluding Bhediya,
Sherni, Kon Kitney Paani Mein?, Aranyakam, and Taledanda. The paper
analyses the connection between Nature and women characters who are
vulnerable to exploitation yet they try to exercise power through their acts of
resistance. While commenting on the nature-women relationship, the paper
also explores ways of Indian cinemato explore such relationships.

The sixth paper by Tripti Aggarwal, titled “Ghar and Bahir: Spatial and
Gender Relationsin Indiaand the US during the Pandemic in View of Feminist
Utopias,” investigates the possihilities of change in gender roles after the
pandemic. The paper comparesthe new spatial dimensionsand gender relation
during pandemic with two utopias— Sultana’s Dream centred in India and
Herland, centred in Americaacentury ago. Through the comparison, the paper
triesto magnify the problems with the association of women with domesticity
or inner quartersof aliving space and find possibilities of new gender relations.

The seventh paper, “ From Wounds to Words: Exploring Gendered Power
Dynamics and Psycho-Socia Victimhood through Literary Lens’ by Shreosi
Biswas contributes to research on critical representation of violence against
women in Literature. The paper analyses the character of Miss Leela Benare
from Vijay Tendulkar’s Silence! The Court is in Session (1967) and Tara
Patel from Mahesh Dattani’s Tara (1995), to reveal the hypocrisy of modern
nation where women still have to bear physical violence and exploitation.

The eighth paper by Ganta Nikhil Kumar, titled “Joseph Andrews:
Eighteenth-Century Sitcom,” explores the phenomenon of situational comedy
in Joseph Andrews. The paper examines how the humour or comedy isgenerated
when the main characters meet different kinds of people on their way throughout
the narrative and get embroiled in different types of situations. The writer
considers sitcoms as a recent phenomenon as compared to their antecedents
which can be seenin literature way before sitcoms entered mainstream popular
culture. The paper enlightens about the contribution of comedic discourseslike
witty banter, clever wordplay, and humorous exchangesto the overall humorous
tone, mirroring thereliance of sitcoms on quick-witted linesand clever repartee.

Theninth paper by Tanvi Garg and Tanuja, titled “ Intersecting Oppression:
Gender and Violence in Selected Indian Novels,” attempts at studying the

(viii)



indraprasth

similarities and differences in the imposition of violence on men and women
and the similarity inthe treatment of women in both Indian and Western societies
despite cultural and religious differences. The paper critically analyses three
literary pieces— Matrubhoomi: A Nation Without Women, | Have Become
the Tide and The Passion of New Eve from the perspective of how the nature
of oppression takes multifaceted manifestations. The paper also aimsto study
violencein correlation with gender disparity in society and itsimplications on
individualsaswell as society at large.

We would like to thank the Assistant Editors of thisissue—Tanvi Garg,
Srishti Sharma, Kgjal Chaitanya, Shivani Duggal, PoorvaGulati, Simran Mittal,
Tripti Aggarwal and for their hard work, commitment and dedication. Without
them, thisissue would not have been possible. We would also like to thank the
students, faculty and staff of USHSS for their support.

We hope you enjoy reading these papers—we did!

Editors, Indraprasth



Trandation asTheory: ATrandator’sPer spective

Suman Sharma

Abstract

This paper beginswith abrief discussion of the development of Trandation
Theory, itspioneersand mgor contributors. Mg orly the paper hasre-explored
certain theoretical concepts proposed by Marisa Press and Andrew
Chesterman with referenceto the trand ation of ShantaKumar’sLajjo. The
researcher in hisroleasatrandator of thisnovel had tried to bring homethe
point that by explaining and describing the problems of trand ation and their
solution, thetrand ator isgenerating new dataand hence contributing to the
field of trandation study. In addition, theresearcher also tried to demonstrate
that the documentation of theinfluence of academictheoriesontrandationin
thisparticular case had a so resulted in the devel opment of implicit theories of
trandation.

Keywords Implicit Theory, Praxis, Dilemmas, Solutions, Strategies, Credtivity.

Theoriesof Trandation

Romans led by Cicero are often considered the founders of the Western
trandation theory. In this period, the main debate was between ‘ word-for-
word' trandationand ‘ sense-for-sense’ trandation; the disputethat wasgoing
to havealong-lasting effect on trand ation studiesin thelater ages. According
to Hugo Friedrich, Romansviewed trandation asa“transformation in order to
mould theforeigninto thelinguistic structures of one’'sown culture” (Kundu
4). Cicerodivided the practice of trandation into two extremes: Onebeing
“Man of Interpreter” (Literal) and another “Man of Orator” (Free). Further,
he makesclear distinctionsbetween *word-for-word' and * sense-for-sense’
trandation (Kundu 4-5).

Inthe 16th, century the British scholars Henry Howard, ThomasHoby
and Philemon Holland began to seetrand ation asatool to domesticateforeign
text. In addition, other scholarslike Nicolas Perrot d’ Ablancourt suggested
replacing the obscene and boring inthe trandated text (11). Thethree most
influential trandators of the seventeenth century have been Sir John Denham
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(1615-69), Abraham Cowley (1618-67), and John Dryden (1631-1744).
Denhamisknownfor, “Idiomatic trand ation and advocated the principle of
compensation by which addition wasallowed” . Cowley wasinfavour of free
tranglation and opposed “word for word” tranglation. Dryden, the most
important of thesethree, classified trandationinto three categories, Pargphrase,
Metaphraseand I mitation. He denounced M etaphrase, terming it as* Dancing
ontheropeswithtatteredlegs’ (Hopkin 57). Heviewed Paraphrasing asan
ideal trandation and termed it asa“ golden mean” (Maimom 72). However,
he, later on, asserted that the choice again semsfromtheindividua trandator.

Thelinguistic theoriesof trandation deal with the language during the
process of trand ation. Language and trand ation arethus, closely related as
trand ation deal swith multiplelanguages and hence, linguistic theorieshave an
important rolein trand ation studies. Roman Jakobson, (1896-1982) aRussian
linguist, inhisseminal essay, “On LinguisticAspectsof Trandation,” states
“that meaning lies with the signifier and not in the signified.” Jakobson
distinguished three different types of trand ation phenomena: Intralingual
(betweenthesamelanguage), Inter-lingua (between two different languages),
and Inter-semiotic (from verba to non-verba sign system). The Jakobsonian
concept that meaning liesin thesignifier rather than the signified makesthe
languageanimportant variableintrand ation. Eugene Nidadeve oped thetheory
of dynamic equivalence. He gave the concept of “formal” and “ dynamic
Equivalence” intrandations. While*formal equivalence” focusesonthe
congancy of thelexica and grammatica detail sof thesourcelanguage, dynamic
equivalenceismorenatural and doesnot aim at attaining literal precision. In
other words, formal equivaenceisbased onfidelity to the sourcetext while
dynamic equivalenceisfor taking libertieswith it and giving thelicence to
crestion.

Inpractice, linguistic theoriesof trand ation focuson searching for exact
equivalentsand the absence of exact equivaentsresultsin untrandatability.
Thisstress on equiva encesmostly resultsinimpedimentsto trandation, and
unlessthe cultura environment inwhich thetext is produced istakeninto
consideration, no justice can bedonein trangd ation studies. Thisnecessity
resultsin culturd theoriesof trandations. Accordingto culturd theory, trandation
isan act of cultural transformation and not just an operation on languages.

2
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Hence, the purpose of trand ation isof utmost importance. EugeneNidahas
elaborated uponthisissueindetail. Henotes, “ . ..wordsonly havemeaningin
termsof the corresponding culture. But whilealanguage can usudly beacquired
withinaperiod of tenyears, it takesalifetimeto understand and becomean
integral part of aculture’ (13).

Trandation Sudiesinthe 1940s-50sareknown for two diverseopinions
of trand ation scholars because trand ation can bridge cultural and linguistic
differencesintrandation. Inthesixties, trand ation theoristsbegan studying the
methodsto undertake the exact transfer in trand ation. Scholarslike, Levy,
Reiss, Holmes, Even-Zohar and Toury, studied thetrand ation asadecision-
making process (15). Even Zohar devel oped the* polysystem theory” and
assigned aprimary roletothetrand ation. Hea so believed that externd factors
play avital roleinthesdection of atext for trandation. Gideon Toury prosed
target-oriented theories of trandation and proposed that reason for the choice
of atext for atrandationislargely non-literary and depends onthe persona or
ideological preference of thetrandator (NPTEL “Lecture 117). As Jacques
Derrida’s, theory of deconstruction did not acknowledge theimmutability of
meaning, hencethevery processof carrying over the meaning wasrendered
empty. Asthistheory rejected the” Binary Oppositions’, hence, “ Derrida’s
perspective blurred the boundariesbetween the origina and thetrand ation”
(NPTEL “Module4”).

It wasJames S. Holmes (1924-1986), who coined theterm “ Trand ation
Studies’ inhiskey paper in 1972. Hedefinestrand ation studiesas the complex
of problemsclustered around the phenomenon of trand ating and trand ations”
(12). Heclassfied thefield of Trand ation Studiesinto two main parts. Applied
and Pure. Thesetwo parts havefurther been divided into different subparts.
Susan Bassnett provided much valuableinsight into thefield. In her book
Trandation Sudies, Bassnett “ explorestrand ation asasemiotic and acultura
act which adheresitsdf grictly tothelinguistic process’ (18). Shedso explores
thelinksbetween “ Trand ation Studies’ and the, “thedisciplineof comparative
literature, postcolonia studiesand globaization” (Adhikari 5).

Inthe 1980s, theareaof TSwasinfluenced by the postmodern, feminist
and postcolonial theories. Onedirection of this postmodern theory studies
trand ation asaplace of trangportation of linguistic sgns. Oneof thefollowers
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of thisdirection, William Frawley, held that intrand ation, source codeisnot
tranglated into the target code, but into an independent “new third code”.
Ancther direction of the postmodern theoriesviewsthetrandation from externa
consideration of politics, culture, market, salesand audiences. Scholarslike
Vermeer too believed that atrandationisnot only aprocessof linguistictrandfer,
but also depends upon other factors like audiences and the agency that
commissionsatrandational work (Gautam 17).

The Concept of Theories

There are severa waysinwhich the concept of theories can be explained.
Kenneth Pike, alinguist suggested three main ways of understanding any
phenomena: Inisolation, in waves (where phenomenamerge with another
phenomenon.) and asafieldinitscontext. In addition, aphenomenon canaso
be explained concerningitsuse (Pike4). Theoriesareliveworksand keep on
evolving and better theories keep on replacing the bad ones. They arelike
“conceptud dructures’ that aredevel oping congtantly. Inawider sense, “theory
isahelpful point of view.” According to Chesterman: “ The etymol ogy of the
word “theory” goesback tothe Greek é3UiRA‘ theoria , meaning ‘ away of
looking at something’ to contemplate it and understand it better” (3). So,
theories can be thought of asways of reaching agoal or understanding a
concept.

Trandation asTactic Theory with Referenceto Trandation of
ShantaKumar’sLagjjo

Every trandator had aparticular belief and opinion about theart of trandation,
based on their trand ational experience. In cognitive psychol ogy, these and
other such beliefsare classified as“implicit theories, or subjectivetheories’
(Presas 519). Thisexplication of atrandation phenomenon istermed by
Chesterman asa“tactictheory.” Expounding thistheory in detail, hewrites:

A second channel of potential influence from theory to practice
centresonthe notion of what we could call tacit or implicit theory
(compare the concept of tacit knowledge, i.e. knowledgethat is
difficult to put explicitly intowords). Whether wearetrand atorsor
not, weareall exposed to trand ations, everyone has somenotion
of what atrandation is. In this sense, everyone has a view of
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trand ation—i.e. somekind of implicit theory. (85)

Therearefivemain notionsthat Chesterman describes as constituting theory.
Thesefivenotionsaccording to him aremyths, metaphors, model's, hypotheses
and structured research programmes. Based on these notions, Chesterman
makes an interesting observation, “that atrandation itself can beseenasa
theory of how the sourcetext can betrandated, in al thefive sensesoutlined
above’ (16). Hereasonsthat atrandationisatheory, asitismodelled onthe
sourcetext. Metaphorically too, thetrandationislikean “isomorph” of the
sourcetext. Trand ation makes ahypothesi s about the possibleinterpretation
of the sourcetext and that the very act of trandationis* structured scientific
research” asthetrandator hasto solvea“ clearly defined problem” (16). The
praxisof trandation offersakind of tactic theory whichthough* difficult to put
explicitly intowords’, nevertheless, seeksto “fill thegaps’ which exist inthe
trand ation studies continuum (85). Literary trand ation contributesto thefield
of trandation studiesin threeways, first by answering and expounding such
guestionsasto why aparticular text and author was chosen for trand ation,
second by explaining the strategi es and techni ques adopted to negotiate the
chdlengesof trandation and third by eva uating thetrand ated text. Thetheories
whichareadded consequentialy totheexisting patternsinthetrand ation process
havedl thecriteriaof scientifictheories. Inadditionto addingto aready exigting
knowledge about trand ation, these mini-theori essupplement theunderstanding
of thetrand ation phenomena. Such new knowledge can then be converted
into expert knowledgethrough structuring and restructuring. So, by explaining
and describing the creative and strategi c processby which aparticular textis
trandated, thetrandator actsasatheoretician of thetrandation. Other than
the* structured research program” thetrand ator contributestowardsthetheory
of thetrandation by “ providing new data’ and by showing another path through
which the translation can be approached (15). Moreover, by continuous
practice, atranslator may reflect and build upon their own * conceptual
knowledge’ about trand ation (Presas 520). Hence, the practice of trandation
isaway to construct new theoriesof trandation.

Theauthor of thisresearch paper trand ated ShantaK umar’sHindi novel
Lajjointo English asapart of hisdoctoral thesis. Inthe course of hisjourney
asatrandator, he encountered many problemsof trandation. Theresearcher/
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trandator aso built certain strategiesfor successfully negotiating these problems.
In addition, the translator was also influenced by the various theories of
trandation. Theseproblems, their resolutionsand a so thetheoretical influences
wererecorded by thetrandator inhisdoctora thes's. Moreover, thistrandation
explainsthe entire processthat led to thefinal trand ation. Hence the extant
trandation acted asa*“theory” of trandation. Oneof hispapers, titled“ To be
or not to be? Dilemmasand their Resolutionin Literary Trand ation of Shanta
Kumar’sLajjo,” listed varioussocid, linguistic and cultural reasonsthat ledto
difficultiesinthetrandation drawing repested referencesfromtheMonaBaker's
book, In Other Words: A Coursework on Trandation. Thevarious strategies
of trand ation used by thetrand ator like; asreplacement, omissions, additions
and synthesiswererecorded in thispaper. For instant, thetrand ator recorded
thenatureof difficulty intheinterpretation of aparticular portion of the source
text and a so hisstrategy to solvethisprobleminthesewords:

For example, deciphering the meaning of this sentence was
problematic.” wicT g%vc THSHID S &I TR% <@l Jal” (Kumar
55). Inthissentence, itisnot clear, whether thelamp isoutside or
inside the house. On thefirst impulse, thetrangator thought of
seeking the help of theauthor in comprehending this sentence, but
finally, thisideawasdropped, and theambiguity inthetrandation
wasretained. So, the sentencewastrand ated as; “ Kantastared at
thefluttering Diya, placed at adistance.” (5)

Thetrandator a so recorded thedifficulty faced by thetrandator intrandating
thewordsat theleve of their “ hyponyms’ inthesewords. “ If theword “ mutter”
isto betrandated into Hindi, then it will only haveto betrandated withits
exact hyponym, “ssge1” and theword cannot, in any case, betrand ated
as, " gaRarr” (6). Similarly, thetrand ator explained why certainwordslike
“grRais” hereweretrand ated in aparticular manner. A strategy to trandate
certainwordshaving, “. .. no ‘orthographic’ correspondence between the
‘eementsof meaning’ and thewordsin thetwo distinct languageswasa so
explained” (7). Similarly, thetrandator expounded thedifficultiesfacedin
trandating reduplicated and onomatopoei ¢ expressions due to separate;
“selectiond and collocationsrestriction”, cohesivedevicesandreferentsin the
two languages (Baker 15). The trandator added new datato the field of
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trand ation studies, by giving histake on theinfamousform-content dilemma,
oftenfaced by theliterary trandator. Thetrand ator shared his opinion about
thisdilemmaintheinitid stagesof thetrand ation and how and why thisopinion
changed gradually during the processof trand ation.

Thetrandator contributed to the “implicit theory” of translation by
recording histrans-creational experiencesinthe paper titled Trans-creation
in Literary Tranglation of Shanta Kumar’s Lajjo”. In the said paper, the
trandator tried to explainwhy creativity playsanimportant rolein thesolution
of problemsof trand ation. Thetrandator also explicated, how crestivity can
improveupontheflawsof theorigind, resultinginanimproved and rgj uvenated
version of theoriginal in another language. Here also, thetrandlator added
“new data’ by listing someinstanceswhen he compl etely abandoned thetheory
of equivalencesand retorted to arbitrary creativenessto account for thesocial-
cultural context. Aninstant from the said paper isreproduced hereto make
thispoint clearer.

For example, it isperfectly OK for aHindi-speaking personin
India, todrink tea, but English sensibilitieswill get disturbed, if they
had to drink tea. Instead, the English peopleusualy siptea. Asfar
asdrinksare concerned, anyone associated with English culture
knowswhat drinks, meanfor the English people. So, inthetrandation
of thissentence, “+TIST, MY AT AT AT BT daT o, TR 7MY ar
IR ¥ g o1 g1 (30) the verb “fia=r” was replaced by
Englishverb, “have’ and the sentencewastrand ated as; “ Bhabhiji
you asked meto have tea, but you have started bathing uswith
tea” (Sharma*“ Transcreation” 77)

It wasalso explained why certainlexica itemswereretained inthetrandation
and added to the gloss. The tranglator also documented some interesting
momentsin the extant tranglation, when he was able to achieve the exact
degreeof fidelity totheoriginal. Hewritesgiving onesuchinstance:

Thisparticular phenomenonwaswitnessed, whiletrandating series
of these sentences: “31Mg T&RRI A7d | JS! 93T | IRBRI SART H Udh
BT ETell B X1 3T F&f TR T ST3TT | JNMYBT e GHR BT UaeT 8T
SIRATT ” (Kumar 47). To thetrandator’ s surprise, these sentences
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were easily trandated as: “ Do not you worry. Be seated here. A
roomisvacant inthegovernment building. You deepthereat night.
Everything will bearranged for you” (Sharma66). Though the
trandator hasto use hiscreative skillsand replace certain source
lexical items, with equivaent target lexical items, it wasrd atively
easy to trand ate these sentences. (81)

Thetrandator a sotried to explain the phenomenaof restructuring of sentences,
whichledtothebreaking of the sentences, the addition of sentencesand also
thereplacement of punctuation marksinthetrandaion by listing someexamples.
Heexplainsthisprocessas.

Theentireeffort of breaking the structure of the original sentence
and thenredligning them according to thegrammatical conventions
of thetarget |anguage can be compared to the operation carried
out by an expert cardiac surgeon, who dexterously replacesthe
original heart withits, artificial substitute after ripping openthe
patient’schest. (82)

Theories are hypothesesto be tested for the veracity of their claim. Such
examination of theoriesresultsin“error elimination”, which generates new
problems, requiring the need for new theoriesto solvethem (Chesterman
“Trandation”). So, thisnever-ending cyclic process of testing theoriesand the
generation of new problemskespson occurring, resulting inthe unattainability
of find knowledge. Thetrand ator too explainsthedifferent processesthrough
whichthefirst draft leadstothefinal trandation. After every edition/ revison,
anew theory of trandationisgenerated. For example, let usexaminehow this
sentencefromtheorigina wastrandated in thefirst draft and then how it was
trandated inthe second and find draft. Original: “ag agwrer a1 f&=f &1 1 721
wredl " (Kumar 46). First draft: “ That scoundrel does not |eave anybody.”
Fina trandation: “ Thisscoundrel doesnot spareanyone.” So, it can beseen
that thetrand ation produced inthefirst draft may not make much sensetothe
target text audience and may confuse and bafflethem. However, thefinal
trand ation had shed its source language colour and come closer to thetarget
language conventions.

Thetheoriescaninfluencethetrandatorsintwoways: oneat thelinguistic
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level and the other at anideological leve. Linguisticaly, atrandator may be
influenced by such discussion as“word for word” trand ation or “ sensefor
sense’ trandation. S/he can a so beinfluenced by the* theory of equivalences’.
At theideological level, tranglation theories can have ahugeimpact on a
trandator. Such emotiond issuesas* the concept of erasures’ or thediscussion
on“Heterographic” or “Homographic” trandation can drastically alter the
trand ation practice. Thenovel Lajjoisgenerally considered aHindi novel
and eventheauthor believesthat heisserving theinterest of theHindi language
through hiswriting.

Moreover, much research on hisworkshasbeen carried out in the Hindi
department of various Universities. Henceinitialy, thetrand ator too believed
thet hewastrandating thenove from Hindi into English. However, after reading
aresearch paper by Manoj Chayya, the entire perspective of theresearcher
towardsthe novel changed. While eval uating author Jayant Khatri’ sworks,
Chayyaobserved that Khatri isanative of Kachh, but hewritesin Gujarati
and hence heistranglating the Kacchi culturein Gujarati. So, to translate
Khatri islike the second trand ation (198). Applying the same assertion to
ShantaKumar’sworks, theresearcher could easily surmisethat Kumar and
Khatri arelocated inasimilar linguistic position asfar astheir writingsare
concerned. ShantaKumar isanative of Kangra, but hewritesin Hindi and
hence heistrand ating an absent Kangri text into Hindi. Hence, theresearcher
discovered that Lajjoisnot an ordinary Hindi text, but aKangri text that was
trandated into Hindi. This stance of the researcher wasreiterated by the
presenceof asizablenumber of Kangri lexica items(relating to the culture of
theregion) inthenovel. In addition, somediaoguesinthenovel werewritten
inthe Kangri diaect. Hence, trandating Lajjo into English wasthe second
trandation of Lajjo.

Intheextant literary sceneinindia, Englishisusualy regarded asaneo-
imperiaistic, hegemonic, linguistic demon, out thereto swindle theregional
literature of India. However, while trandating the novel, the researcher
discovered that many writersfrom theregionwrotein Hindi and not in English.
So, it was concluded that the Hindi had appropriated theregional diaectsin
far perilousways, then redlized, especialy in so-caled Hindi-dominated regions
of North-Western hill states. The scrutiny of thenovel madeit amply clear that
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by encoding certain Kangri lexica itemsin thetext and a so by putting Kangri
voicein someof thecharacter’smouths, thewriter had unconscioudy tried to
resist thedomination of Hindi inhiswork and it wasonly to expandthecultura
base of Kangra that the writer had made a bitter compromise to writein
Hindi. Thetrandation of Lajjowasalso deeply influenced by S-Pierre Paul’s
essay, “A FineBaancingAct: Trandationin (Post) Colonid Settings’. Inthis
article, the researcher focused on three main issues of trandation in a
postcolonial context. The linguistic violence exhibited by the act of the
trandation, second on thereplacement of cultural artefacts of alanguage by
“abstractidentities’ of thetarget languageand third onthecommunication gap
created between neo public school educated English speaking minoritiesand
government school-educated mgjority. This paper influenced thetrandator in
twoways. Firgt, heanalysed al threeissuesin hispaper titled “ Trand ation of
Lajjo asan Antidote to the Noxious Excesses of Postcolonial Writings’;
Exploring thelinguistic hierarchiesin Kangra, it wasfound that thereisa
senseof shamein conversingin Kangri inany formal situationsin Kangraand
thet “ Theauthoritiesdraw astrangelinguistic power by conversngin hegemonic
languages. Thismight have been one of the possiblereasons, why someof the
Pahari writerschosetowritein Hindi” (Sharma181). Thescholarly opinion
expressed by Pierreled thetrand atorsto reducethelinguistic violencein the
extant trand ation and al so prompted himto conservethe cultural artefacts of
theoriginal. Henceliketheauthor, thetrand ator consciously decided toretain
the Kangra dialect and the cultural termsinthetrandation. The researcher
chosetotrandate Lajjo so that the cultural base of the Kangragets expanded
inother linguistic regionsof the country and theworld. In addition, thetrand ator
made aconsciousdecisontoretaintheregiona flavour inthetrandation.

Scholarsare constantly trying to decipher the other areas of knowledge
that trand ation studiescongtitute. By and large, thefield of trandation studies
has moved much ahead of theinitial debate on ‘word for word’ or the'‘ sense
for sense trandation. Infact, thedisciplineof “ Trandation Studies” isanything,
but authoritarian and every trandator hashis/ her opinionaboutit. Thediscusson
about the di stinction between theory and praxisand a so thelimited rol e of
theories of trandation in actual practice makesit clear that thereisagap
between theory and praxis. Hencetherole of theory in practiceisnaturally
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guestioned. Asthetrand ator faces open-ended problemsduring trand ation,
the academi c-based theoriesfail to provide the predetermined solutionsto
these problems. The process of trand ation asaphenomenon can beexplained
indiversemannersand each of these explanations hasitsreasoning, logic and
function. Asafield, trandationisstudiedin relation to the contextand soin
relaiontothevariablesliketheauthor and trandator. Asanimportant variable,
thetrand ator describesthe process of trand ation asit happensduring theact
and hence could contributeimmensely to the academic discoursein thefield
of trandation.
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Negotiating Conflict through Intersubjectivity: Revisiting
Bernard Malamud’s “Black Is My Favourite Colour”

Shikha Dutta Gupta

Abstract
That'show itis. | givemy heart and they kick meinmy teeth.
—Malamud 365

The present paper seeksto situate the short story “Black IsMy Favourite
Colour” within the paradigm of peaceand conflict studies, betweenthe Jewish
Americansand theAfrican Americans. Indoing so, thearticlefirst strivesto
shed light on theinstances of conflict and resi stance between the Black and
the Jewish charactersin thestory; second, to analysetheformation of binaries
inthe story dueto the stereotypes associated with the Blacks and the Jews,
and due to the ways they perceived each other in the American land; and
third, to understand how the concept of intersubjectivity operatesin thetext,
that showsthepossibility of apeaceful co-existencefor thetwo racial groups
inAmerica

K eywor ds: African American, Jewish American, Conflict, Intersubjectivity,
Bernard Maamud.

Introduction

The United States of Americabecamethe unrivalled superpower after the
worldwarsand saw exponentia growth ineconomic and technologica sectors
basad on the economic basel eft after thewar. Thiswas unimaginablefor most
Americans, assomething likethis had not happened beforeor during thewar.
However, theracia discriminationinthe country remainedintact. The section
“Overview of the Post-War United States, 1945-1968" from the presentation
ontheU.S. Higtory Primary Source Timeline saysthat:

Theimageandredity of overal economic prosperity and theupward
mobility it provided for many white Americanswerenot |ost on
thosewho had largely been excluded from thefull meaning of the
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American Dream, both before and after thewar. Asaconsequence,
African Americans, Hispanic Americans, and American women
became more aggressiveintrying towin their full freedomsand
civil rightsasguaranteed by the Declaration of Independenceand
theU.S. Condtitution during the post-war era. (Library of Congress)

Americafromits nascencewasaland of indigenoustribes, but asthe
British colonial occupation started in North America, theland of the natives
was encroached and they were displaced or died of disease, and many were
killedinthe First IndianWar. The British brought Black peoplefromtheAfrican
subcontinent asdavesand indentured | aborersto theAmericanland. Savery
inAmericagtarted inthe 1600sand started devel oping aslaborerswere needed
for land cultivation, particularly for the production of tobacco and rice. Many
of the African Americans were the descendants of the Africanswho were
forced into davery after being captured during African warsand raids. They
were purchased and bought to Americaas part of theAtlantic davetrade.

The Jews, on the other hand, cameto the United States of Americafor
refuge, asthere were various antisemitic activities happening all acrossthe
world and especially in East European countrieslike Russiaduetothe Tsarist
rule, Germany dueto Hitler’ sfascism. Sincetimeimmemoria the Jewshave
been persecuted from their respective homel ands—starting from the holy land
of Israel, which led to theformation of the Jewish diaspora. Dueto theunsteady
immigration policiesof America, many Jewswere not allowed to enter the
country after a certain point. Those who had already entered the country
faced alot of issuesthat were common to immigrants, like assimilation and
gppropriationintotheAmerican cultureand theAmericanway of life, formation
of other branchesof Judaismfrom ultra-orthodox to religious, traditiond, and
secular, the East European Jews missing the shtetl life, et cetera. Many lives
wereruined and many suffered from severeidentity crisesafter leaving their
homelands. Inthebook They Left It All Behind: Trauma, Loss, and Memory
Among Eastern European Jewish Immigrantsand Their Children (2019),
the psychol ogical effectsof migration on European Jewry isbeing highlighted,
“For dl involuntary migrants, there are cumul ativelayersof trauma. Families
have wrenched apart as some stayed behind and otherswere scattered ina
Jewish diasporaacrosstheglobe’ (Hahn x).
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Boththe Blacksand Jewsbeing minorities had sympathy for each other,
though the Jews had it more because they realized that the Blacksare being
the scapegoat inthe American land, whilethe Jawswereleading abetter life.
Eric Sundquist in his book Srangers in the Land: Blacks, Jews, Post-
Holocaust America (2009), observesthat the moral obligation that the Jews
felt for the Blacksand vice versawas mostly acase of genuine compassion.
However, hea so saysthat their fellow fedling was sometimes|ooked at with
scrutiny, which had achance of perpetuating internd rifts.

As“America’sJews,” to citeaformulation that appearsover the
courseof thecentury, blackswerefar morelikely to bear the brunt
of raciam, afact that made Jews sympathetic to their predicament if
for no other reason than that it reminded them of the European
pogromsthey had escgped—and might faceonceagainintheUnited
Statesbut for the scapegoat provided by theAfrican American. If
blackswere America sJews, then Jewsneed not be. Alongsidethe
human bonds expressed often enoughin love, sexua passion, and
marriage, themoral obligation Jewsfelt toward blacks, and blacks
toward Jews, wasin each casesincerely rooted infaithand traditions
of compassion. That theoffer of brotherhood wasalso, at times, an
opportunistic meansfor Jewsto fight anti-Semitism and for blacks
to fight racism should hardly beasurprise. Evenitsmost ardent
proponentsrecognized that it wasat best an“ uneasy dliance,” one
bound to betempered by ambiva ence and sdlf-interest. (Sundquist
3

Though the issue of racia capitalism which led to Blacks being
scapegoated in Americacould belooked at asapossible hindrancein theway
of apotentia peaceful relationship between thesetwo groups. Ethan Goffman
observed in his book Imagining Each Other: Blacks and Jews in
Contemporary American Literature (2000) that Jews, being the ethnic group
inafavourableposition, had an even bigger obligation to emancipatethe Other
(here, the Blacks), and notesthere are chances of adialogue and an aliance
between thetworacial groups.

It was Jewswho first emphasi zed common festures between the
two groups, Jewswho initiated thealiance. Two factorsdirectly
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influenced thisundertaking. Firg, the surge of East European Jewish
immigrantsto America, beginning inthe 1880s, provided agroup
sympatheticto spurned outsiders. Second, theriseof anti-Semitism
inAmerican society followingWorldWer |, including such messures
as quotas and restricted social access, reveaed assimilation as
precarious and provoked acommon legal agendawith African
Americans. (Goffman4)

However, the main point of difference between the Blacksand Jewsin
Americaremained thefact that the Jews climbed up theladder in theeconomic
spherewnhilethe Blacksstagnated for years, aseven after davery wasabolished,
racia discrimination still continued inthe economic sphere. Thus, they kept
hating the Jawswho they perceived as\Whites.

Contextualizing Conflict

Thestory “Black IsMy Favourite Colour” revolvesaround the character
Nathan Lime, who wasaJewish manlivinginAmerica. Thestory, whichwas
writtenin 1963, wasthetime when the Black Power Movement wasgaining
momentum. It showshow Nathan strugglesthroughout hislifeashewashated
and wastreated badly by the Blacksfor being aJew. Instances of hisgetting
discriminated against by African Americansstarted in hischildhood when he
and hisfamily had moved to aBlack neighbourhood inthe Williamsburg Section
of Brooklynwherehefet quitelondly ashewasunabletofitin. ThereNathan
tried to befriend aBlack boy named Buster Wilson. Though they somehow
got aongfor awhile, Nathan realized that Buster did not want hisfriendship
andwasin fact aJew hater onefine day out of nowhere, Buster hit Nathan
and broke hisnose and also used racia dursagainst him.

Then therewasthe case of Charity Quietness, who wasthe domestic
hel p that worked at Nathan’shouse. ShewasaBlack lady who used to clean
Nathan’s place onceaweek when he had an off. Sheawayshad her breakfast
all by hersdlf, in the bathroom, though Nathan kept pursuing her to eat at the
tablewhere heate. Thisshowed theracismingrained deepin her mindwhich
governed theway she behaved around her White (Jewish) master. Then, inhis
youth, hefell inlovewith aBlack woman named OrnitaHarris, despitefacing
antisemitic trestment by the Blacks. Hisloveinterest MrsOrnitaHarriswasa
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widow who was not looking for lovefrom arandom stranger, let dloneaJew.

However, Nathan stayed steady in hiscourtship and soon thewoman asofell

inlovewith himbut their love could not materidize because of al thehindrances
they had to meet with for belonging to different racial communities. Thus, we
seethat evenif therewere some Blackswho would reciprocatetheir feglings
of loveand friendship, being afraid of the other Blacksand in solidarity with
them, they would d so distance themsel ves, which hgppensinthecaseof Ornita
Harris.

Theseingtancesfromthe story, when viewed from abroader perspective,
are an apt depiction of thetimewhenthe Blacksin Americafelt anintense
rage againgt the Jewsinthe country because of racia capitaism. Nancy Leong
inher articletitled“ Racid Capitalism” definesracia capitalism as*theprocess
of deriving valuefromtheracial identity of otherswhich harmstheindividuas
affected and society asawhol€’ (2). Thusthe BlacksinAmericawerehighly
dissatisfied with being pushed to the margins based ontheir skin colour. The
role of conflict in achieving peacewhichisproperly foregrounded here as
though the rel ationship that formed between Ornitaand Nathan was one of
love, it started with prej udice and conflict because Ornitawas not comfortable
befriending whitemen. Thusit can besaid thet conflict transformationintandem
with peacebuilding isathorough processthat wel comes conflict asapotentialy
positiveforce. Asaresult, it aimsto reduce violencewhilestriving for social
justice, wholesomeinterpersona relationships, and long-lasting peace. Along
theselinesistheideathat isbeing put forth inthearticle Rethinking Conflict:
ItsRolein Building Peace’:

Simply put, conflict inand of itself isneutral. Conflictisneither
intrinsically negative nor positive. In fact, how it plays out is
determined entirely by how itishandled—by theattitudesand skills
of thoseinvolved. Conflictisnot only inevitable, it isessential.
Throughout history and still today, conflict istheexpression of big
fault linesand the seed of big changesin our world. If weunderstand
that conflict can be managed without violence, and caninfact be
transformed into an engine of positive change, webeginto seehow
conflict can actually beacritical part of building peace. (Colgan, et
a)
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The master soryteller Bernard Maamud conveysthismessagethrough
the portrayal of the relationship between Ornita and Nathan, as their
disagreement during theinitial phaseof their rel ationship led to an even stronger
bond later, whichwasbecause Nathan did not giveup after their initia unfriendly
encounterswhich hislady friend found asan gppeding trait of agentleman and
her discomfort in befriending white men soon goesaway. EmmaFermaninthe
article” Shifting the Power: The Role of Women in Conflict Resolution and
Peacekeeping,” says that when women participate in the process of
peacebuilding and become negotiators, apeaceful solutionislikely tocome
out and last for alonger period of time. Inthisstory, it can be seen that the
Black women like Charity Quietness, Nathan’s domestic help who had
discomfort in eating at the sametable as him, and OrnitaHarris, hislove
interest, who at the beginning washesitant in even interacting with himfor his
being White, were at |east not physically aggressivewith him likethe Black
men who tried to kill him at his shop and those who tried to threaten and
humiliate OrnitaHarrisfor publicly roaming around with aJew. Thus, if looked
at from the gender perspective, it could be said that the Black woman did not
pose aphysical threat to him asthe Black men did, and this could possibly
lead to aharmoniousrel ationshi p between the two communities.

Thenew world after the Enlightenment of the 17th century wasonesuch
timewhen both the Jeaws and the Blacks experienced a“legalized form of
oppression” (Philipsonxvi). Talking about the dualism of the Enlightenment
age in the book The Identity Question: Blacks and Jews in Europe and
America (2000), Philipson notesthat:

Rather than congtituting an exception to Enlightenment discourse,
the paradox of adave owner penning theAmerican Declaration of
Independence perfectly expressed the dualism of the age. The
position of Blacksand Jewsin the New World was different, but
thelogic of proclaiming ademocratic republicwith legdized forms
of oppressiondrew only perfunctory comment in either Jeffersonian
Americaor Napoleonic France. (xvi)

Hefurther goesonto say how the experiencesof the Jewsand Blacksentering
thenew worldwerequitedifferent fromeach ather. “ UnlikeMary Antin, Africans
brought to North Americadid not liketheir journey acrossthe water to the
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Exodus. They cametorefer totheir transatl antic voyage asthe Middle Passage,
the second phase of their journey fromAfricato their place of servitude” (xvi).

To position and comprehend the conflictsbetween the Black characters
and Nathan (theonly Jewish character inthe tory), they have been categorized
into binary oppositionsasit can be seen that theformation of many binarisms
between the Blacks and Nathan, keepsincreasing theresi stance and tension
between them. One of thebinary oppositionsis*Intoleranceor Tolerance.” In
thisstory, it can be seen that Nathan never discriminated against Blacks. All
thetimesthat he had to deal with African American people, hewaspatient and
optimigtic. Ontheother hand, all the Black charactersin the story havetried
to break his hope of a peaceful co-existence. His patience was taken for
passvity whichinaway alowed the hostile Blacksto becomeaggressivewith
him. Then thereisthe binary opposition of “Businessman or Goons.” The
story again putsforth the stereotype of Jewish businessmen and Black goons,
wherein it wasshown that Nathan, theliquor dealer in Harlem, wasmet with
constant resi stance by the Negrosfor pursuing an African American woman
to be his partner, and they displayed muscle power to dominate over his
financial power by beating him at two instancesin the duration of thestory.

Thenthereisthebinarism of “ Sengitive or Stoic.” Thestory showsthat
Nathan was an empath and asensitive person. In his childhood when he saw
hisBlack friend Buster Wilson'sfather bleeding from hisnoseafter afight, he
felt sck at thesight of it and ran home, while Buster kept watching without any
expression, which portrayed the cold attitude of African Americansand the
emotiondlity of JewishAmericans. It dsoforegroundsthestereotypethat Blacks
usudly get into fightsand areimpulsive creatureswhilethe Jewsaretol erant
andrationd.

Another binary opposition that isforegroundedinthestory is“ Refined
or Crude.” Inthe story, it isshown that the Black men who harm Nathan,
alwaysa so used offensive language whichisfull of antisemitic comments.
They evenused offensvelanguagetargeting the Black lady OrnitaHarriswhen
they saw her with thewnhite man Nathan, asthey not only did not support but
wered so threatened by theideaof assimilation of the Blacksinto Whitesand
witnessing thelove affair between aBlack and aWhitefilled them with the
need to intervene and prevent such cases. However, there were al so other
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Blacks, likethosethat worked at Nathan's store and Charity Quietness, his
domestic help, who treated him with civility and respect. Soit canbeinferred
that the Blacks only or mostly talked to the Jewswith respect if they had
Jewish masters or ownerslike in the case of Charity Quietnessor if they
bel onged to awel | enough economically strong background likeinthe case of
MrsOrnitaHarris. Thusinal these cases, we seethat the economic disparity
playsahugerolein cresting conflicts between Blacksand Nathan.

I nter subj ectivity asa Peace-M aking Tool

I ntersubjectivity isdefined asthe sharing of different perspectivesof different
peoplewhichisfacilitated by empathy. Empathy happenswhen oneputsonesdf
inthe situation of the other and triesto feel what the other could befeeling.
Though every human beingisinherently capable of being empathetic, it takes
choiceand intent to be so. Inthe case of intersubjectivity, itisthisfeding that
we havefor the other by bringing in other’s perspectivesinto one'slife. The
articletitled“ Merleau-Ponty’ s Concept of Intersubjectivity: A Notion Reflected
Withinthe Modern Democratic Society” pointsout that “ political philosophy
requiresaparadigm shift from subjectivity to theintersubjective dimension of
subjectivity in order to achieve decency and dignity of ingtitutionsand human
relations’ (Bulatovic). Theconcept of intersubjectivity hasto dowiththismentd
ability powered by extremesocia responghility, socia cognition, and emotiona
intelligence. It hasvaried applications across variousdisciplines. Likein
Philosophy, intersubjectivity or mainly intersubjectivism helpsoneto reach
closetothe objectivetruth. Hereintersubjectivity happenswhen peoplecan
readily or with some effort, suspend their thinking and become open to the
variousopinionsthat othersmay have.

Whileinthefield of Psychology (Robert Stolorow), the application of
intersubjectivity islooked at from the perspective of trying to know themind
of the other with theincorporation of theorieslike simulation theory, theory-
theory, andinteraction theory. At the core of thefunctioning of intersubjectivity
inPsychology istheideathat being affected by the other person’ssufferingsor
thoughtsdoesnot dwaysinvolvediaogue. It can aso happen when oneshares
space and close proximity with someone and noticesthe other and graspsthe
physical and mental statethat the other isin. Allowing the other’sbeingto
affect one’'sown being ishow intersubjectivity happensin Psychology. It also
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hasapplicationsin Phenomenol ogy (Edmund Husserl), Anthropol ogy (George
Herbert Mead), Sociology (Alfred Schutz), and Communication Studies
(Jurgen Habermas). However, in thisstory, Malamud could be said to have
incorporated the psychological approaches to and applications of
intersubjectivity.
Bernard Maamud inhisworks, depictsthelife of Americanspost World
War 2. However, unlike most post-war American writerswho tal ked about
thedisillusionment and moral crisisthat was an outcome of the catastrophic
wars, theensuing ennui, agenera stateof distrust, cynicism, and absurdismas
the gpocalypsehad unfolded, and everyonefdt that they werelivingin dystopic
times, Maamud talked about hope. Whilewriterslike K urt Vonnegut, Joseph
Héller, and Norman Mailer talked about the military occupationin America;
thoselike Thomas Pynchon, and Don DeL.illo came up with various conspiracy
theoriesabout eventsof the padt thet till held relevant and about the postmodern
criss, thoselike JD Sdlinger, Arthur Miller talked about coming of ageissues,
theturning of the American man asaphoney human chasing theAmerican
Dream, then there were the writers like Grace Paley, Philip Roth, Isaac
Bashevis Singer, Saul Bellow and Bernard Maamud who wrote about the
human condition with humor and forgiveness. In Maamud sworks, we see
thoseraremomentswherethe collective painisfelt, and the sdf and the other(s)
share meaningful moments based on intersubjectivity. In the book Jewish
American Literature since 1945: An Introduction (1999), Stephen Wade
sys
What wefindin hisworksarestoriesof ordinary livesand ordinary
men and women. Mostly troubled menwith an ethical crisisor a
humanitarian leaning. There are characterswho are scared of the
impending doom asif they’ recertain of it to happen. Hisfictiona
charactersarethe ones, wholiketherest of the peopleof theworld,
fadeinto anonymity. But, then again, Maamudisdifferent fromhis
contemporariesinthe sensethat what he offersisamanwithanew
and empatheticvision. (64)

Thewriter Bernard Madamud showshow intersubjectivity actsasapeace-
making tool inthisstory, asit bringsintheposs bility of there being harmony
amongst theracidly different characters, at least to someextent. It canbesaid
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that in the story Nathan Lime practicesintersubjectivity, which allowsthe
possibility of the maintenance of peace and harmony between the Blacksand
himif not completely resolving dl causesof conflict between them.

Casesof intersubjectivity in the story can be seen when Nathan Lime
faced racid discrimination by hisfriend Buster Wilson, and heremained calm
and reflected upon the situation, trying to figure out what might haveled to
such intenseragein the boy who he had been trying to befriend. Evenwhile
dealing with hisBlack domestic help Charity Quietness, when shedid not Sit
with him at the sametableto eat, he kept pursuing her and she continued to
eat by herself inthe bathroom, he offered her to eat alone at thetable asit
became clear to himthat shefelt uncomfortabl e eating with him. Thushereit
can be seen how he empathizeswith her and offersasolution that would a so
keep her dignity intact. Also, at thetimewhen Nathan gets beaten up by the
Black people who attack him and Ms Ornita Harris when they are at the
subway while coming back from dinner, hedid not resort to violent techniques
and rather tried to calmly handle the situation. However, at the end of the
scuffle, hisBlack girlfriend broke off with him as she did not want to attract
any more attention to herself. Though Ornita’sfamily was not against her
relationship with Nathan, the other Blacks could not |et the couplelivein
peace asthey could not forget the systemic violence perpetuated on them by
the Whites and they percelved the Jews as Whites. Even here we see how
Nathan after all hiseffortsfailed, let go of thewoman hewasdeeply inlove
with because morethan the companionship, hecared for her safety and mental
well-baing.

Indl these Situationsin the story, Nathan practicesintersubjectivity ashe
triesto understand the perspective of peoplewho hate him and doesnot spew
hatein the process. Hisacts of friendship and kindnesswithout any ulterior
motivego aongthelinesof Martin Buber’sphilosophy of “1 and Thou” which
wasproposed inhisbook | and Thou (1937), wasthekind of intersubjectivity
that was propounded by Buber. According to Buber, I-Thou and I-1tisthe
two-fold attitude of human subjectsand thetwo-fold structure of theworld it
createsasaresult of such an orientation-l oriented to Thou and | oriented to
It. Thedifferenceisthat thel-It relationship isobjectifying and the [-Thou
relationship entailsamutual relationship. Thel-Thou concept by Buber fits
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into thisnarrativewherein aJewish American manisawaysat the service of
the African Americans and does not hold any bias against them even after
facingracia discrimination. Hetriesto think fromthe other’ s perspective, not
tojustify their actions but to reason out the method in the madness.

Conclusion

Theapproach that the paper had whileincorporating binary oppositionsinthis
story emphasizesthe difference between how the oppositions are perceived,
asabinary opposition can be perceived in two ways-aseither/or (like good/
bad) and as acomparison between two opposite terms (like good vs bad).
VeronicaYatesin her article” The Damageof Binary Thinking” impliesthatitis
not binary formation but astrict adherenceto binary oppositionswhich leads
to thekind of thinking where onesideisgiven preference over the other and
thus causesviolence, and dehumanization. The paper also showsthat itisthe
comparison that perpetuates hate and not the mere presence of differences,
whichisinfactinevitable and important. The Jewsand Blacksfaced both
harmony and chaosin the American land but saw in each other astranger, as
Eric Sundquist explainsin theintroduction of hisbook SrangersintheLand:
Blacks, Jews, Post-Holocaust America (2009):

title meant to capture thisintermixture of empathy, anxiety, and
hostility, comesfromthefamiliar scriptureof Leviticus19:34, “But
the stranger that dwelleth with you shall be unto you asoneborn
among you, and thou shdt lovehim asthysdf; for yewerestrangers
intheland of Egypt.” Jewsand blackswereboth “ strangersinthe
land” of America, yet they experienced very differently, if sometimes
pardld, dynamicsof exclusonandinclusonwhile*dwelingwith”

the dominant white, gentileculture. By virtueof being or becoming
“white,” Jews, even recent immigrants, might more quickly be
accepted “ asoneborn among” other Americans, but Judaism and
Jewishnesswould still set them apart. By virtue of being usually
Christian and often generations-long residents, blacksmight lay a
stronger claimto being “asonebornamong” other Americans, but
their beginningsindavery and their blacknesswould till set them
apart. Jews contempl ating blacks and blacks contemplating Jews

23



indraprasth

werecalled upon to see“the stranger that dwellethwithyou” ina
mirror imagethat madeit at once easy and hardto “love him as
thysdf.” (4)

Thepaper madeattemptsto put forth thereasonsthat had ignited animosity
inthe hearts of the Blacksin Americaagainst the Jawsand how strained their
rel ationship had becomeby the 1960s, i.e., during the Black Power Movement.
It al so showed momentsof aliance and genuinerel ationshipsbetween thetwo
different racid groups, whichwasapossibility only whenintersubjectivity took
place.
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Enlightenment and M odernity in the Absurd Plays of
Samuel Beckett, Harold Pinter and Edward Albee

Abhinaba Chatterjee

Abstract

The absurd plays of Samuel Beckett, Harold Pinter and Edward Albee,
bewildered theaudience who were accustomed to awelI-made play asdefined
by Arigtotle. Thispaper will arguethat animportant reasonfor thebewilderment
of theaudienceisthe absence of the senseof inclusivity that isrequired to be
ableto combat, to quote Esdlin, the* divorce between man and hislife,” which
arises dueto the absence of reconciliation of the scientific worldview and
enhanced Americanization with the centrality of thefreeindividual subject.
Thispaper whileanalysing select playsof Samuel Beckett, Harold Pinter and
Edward Albeewill arguethat these plays depict aheightened awareness of
the post-war European/ American society and are based more on the
Nietzschean concept of Amor fati and the championing of the Dionysian
impulse, which formsan indispensable part of thehuman nature. Initssearch
for avoicethat echoesthe anti-establishment tone of thetraditional social
norms, this paper will arguethat the playsof Absurd Theatre, initsdepiction
of anunfamiliar world, promotesthe cause of inclusivity and highlightsthe
need for an enlightened modernity.

Keywor ds: Thestre of theAbsurd, Existentialism, Amor fati, Dionysian,
Modernity.

Theplaysthat Martin Esdin sofamoudy classified under theumbrellaterm of
“Thesatreof theAbsurd” wereableto generatethe sense of absurdity by staging
amoment of crisis, by presenting charactersat acritical junctureof their live.
Theplaysaso critiquetheAristotelian concept of awell-madeplay by refusing
accessto any introduction to the characters or abeginning and an end tothe
action of theplays. Along with an apparent deva uation of language asameans
of communication, these playsbaffled thetheetre-goersof Europeand America,
who were not accustomed to such theatrical techniques. Accordingto Esdlin,
thesetechniqueswere used by theplaywrightsto“... achieveaunity between
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itsbasi c assumptionsand theform in which these are expressed” (24).

Thephilosophy of existentialism hasbeen amagor influenceontheplays
by these playwrights. Theexigtentia philosophy becameespecidly significant
asaresult of the destruction caused by thetwoworld warsthat led to aturnto
individual responsesto momentsof crisisrather than abstract philosophical
subjects. Thus, the existential philosophy tendsto analyse the individual
responsesthrough persona perspectivesrather thanthe universal onesinits
attemptsto anadysethemeaning of life. Thisanalysisof lived experienceof the
individual human being to acrisis, caused by the changed socio-cultural
circumstances, has taken two opposing directions: the pessimistic in the
existential philosophy of Arthur Schopenhauer and Soren Kierkegaard and
the optimigticinthe philosophy of FriedrichW. Nietzsche. What united these
philosopherswastheir critique of therationalism of modernity.

Arthur Schopenhauer stressed theimportance of the unconsciousrather
than conscious mental processesand took thewill to bethe central concept of
his philosophy. Creativewill isthe blind and non-rational forcein both the
world and the human nature. Drawing from the philosophy of Plato of the
world asmimesis, Schopenhauer claimed that theworld existsonly inour
thoughts. He contended that representational knowledge of thing-in-itself
cannot be acquired. He held that the task of art was to communicate the
aestheticintuition, which, according to him, wasthetask of the philosopher.
Hislegacy of “ dark and danted image of thetotality of life” (Wellbery 327) is
most visbleinthetradition of literary writingsthat contain revered artistssuch
as Kafka, Méelville, Tolstoy, Hardy, Proust, Borges, Beckett and Cioran.
Schopenhauer claimed that the essence or basisof all beingsis* need, lack,
andthuspain” (WWRI 368), which comesto thevery forein such playsas
Samuel Beckett’'s Waiting for Godot, Pinter’s The Birthday Party and
Albee’'s The Zoo Sory and can even be seen asan essential topic. What this
meansisthat apersonisborn near death, happiness may occur occasionaly,
but sufferingiseverywhereand lingering al thetime.

Saren Kierkegaard, thefirst thinker inmoderntimestoinsist on making
the process of philosophizing arelevant and formative force, argued for
recognition of thevital significanceof authenticidentity and stroveto makeit
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anoperativevaue. Theterm“authenticity” hasbeen at the centre of existentia
philosophy, for thetermimpliesakind of essentialism, an objectivity that is
foreignto authenticity. Kierkegaard' sexistentia philosophy isheavily reliant
on Chrigtianity, whoseimportant motif is“resignationtofate.” However, the
Kierkegaardian strategy of “infinite resignation” proposed in Fear and
Trembling differsfrom many other strategies of detachment (for instance
Buddhist strategies) inthat it isnot meant to involve extinction of desire.
AccordingtoKierkegaard, resignationisnot indifference:

God is the one who demands absolute love. Anyone who in
demanding aperson’slovebelievesthat thisloveisdemonstrated
by hisbecomingindifferent to what he otherwise cherishedisnot
merely an egotist but isalso stupid.... For example, amanrequires
hiswife to leave her father and mother, but if he considersit a
demondtration of her extraordinary loveto himthat shefor hissake
became an indifferent and lax daughter etc., then heisfar more
stupid thanthestupid. (73)

For Kierkegaard, “ The absurd isacategory, the negative criterion, of
thedivineor therelationship to the divine. When the believer hasfaith, the
absurd isnot the absurd-faith transformsit, but in every weak momentitis
again more or less absurd to him” (7). The Kierkegaardian notion of
existentialism manifestsitself in the playsof Theatre of the Absurd, which
present thefailure of modernity asscientific moderni zetion caused by rationdity.
Just asKierkegaard representsthe absurdity intheleap of faith in positing
Chrigtianity inrel ationto modernity, theplaysof Samud Beckett, Harold Pinter
and Edward Albee depict thelack of faith in God and the dehumani zation of
mankind. The playsby these playwrightshave been read primarily asdepicting
the meaninglessnessof existencein aworldthat failsto provideany meaning.
Thisfaluretofind meaning can beattributed tothelossof faith that characterized
post Second World-War.

Samuel Beckett’srevolutionary play Waiting for Godot dramatizesa
scene of “ uncertainty and theinability in the modern ageto find acoherent
system of meaning, order, or purpose by which to understand our existence
and by which to live” (Chatterjee 189). Beckett's portrayal of an

28



Enlightenment and Modernity intheAbsurd Playsof Samuel Beckett, Harold Pinter and Edward Albee

incomprehensibleworldinthe play—starting right from anincomprehensible
location and time—" A country road. Atree. Evening” (Act 1) to acomplete
absence of information about the central character — Godot, who never
appearedinthe play, to asort of identity crisisof thetwo characterson stage,
Vladimir and Estragon, who s multaneoudy call themselves Didi and Gogo,
presented an absurd world, that had, to quote Esdlin, “bewildered the
sophisticated audiencesof Paris, Londonand New York...” (Esslin1). The
play that has been considered the hal Imark of the Theatre of theAbsurd hasa
typical plot that doesnot moveforward. Thelanguage of the play isoften
without meaning and does not correlate with the action on stage. Despitethe
obviousincoherence, Esdinremarksthat the play wasimmediately grasped
by anaudience of convicts. Uncertainty ispervasivethroughout the play-the
uncertainty of purpose, of time, place, emotion, relationships, truth and hope.
In other words, nothing iscertain except the existence of thetwo trampson
stage. Descartes' distinction of the body and the mind as represented by
Estragon and Vladimir respectively bringsforth their inevitable co-existence
aswell astheir separate existence. Thetwo characters cannot stay without the
other anditisonly intheir togethernessthat the action of the play takesplace.
Theaudienceisled to doubt the certainty of their existenceinisolation. Even
themost fundamenta thingsarenot certain:

ESTRAGON: Wait! (Hemovesaway fromVladimir.) | sometimes
wonder if wewouldn’t have been better off alone, each onefor
himself. (He crossesthe stage and sitsdown on the mound.) We
weren't madefor thesameroad. VLADIMIR: (without anger).
It'snot certain.

ESTRAGON: No, nothingiscertain.

Vladimir slowly crosses the stage and sits down beside
Estragon. (Act 1, 52)

A similar senseof uncertainty prevailsintheplaysof Harold Pinter. Hisplay,
The Birthday Party, depicts the disruption of the life of Stanley Webber,
intruded by two mysterious characters Goldberg and McCann. Thereasons
for theintrusonremain uncertain. Theinitia recognisability of thestage setting
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to theaudienceturnsinto ares stanceto rationalisation. As Rabey pointsout,
“...verba gesturesof osteng bleaccessibility become, indramatic usage, ironic
indications and reiterations of the persistent separateness of individual
perspectiveand interests’ (52). Theplay distortsthe conventional sense of
speechintheatretoillustrate how bidsfor linguistic communi cation seek not
dialogue but confirmation. Thisbecomesevident fromtheearly scenes:

Meg: Isthat you, Petey?
Pause.

Petey, isthat you?
Pause.

Petey?

Petey: Yes, it'sme.
Petey: What?

Meg: Isthat you?

Petey: Yes, it'sme.

Meg: What? (Her face appears at the hatch.) Areyou back?
Petey: Yes.

Meg: I've got your cornflakes ready. (She disappears and
reappears.) Here' syour cornflakes. (Herisesand takesthe plate
from her, sitsat the table, props up the paper and beginsto eat.
Meg enters by thekitchen door.)

Arethey nice?

Petey: Very nice.

Meg: | thought they’ d benice. (Shesitsat thetable.) You got your
paper?

Petey: Yes. (Actl, 19)

Aswith Godot, Pinter refusesto disclosetheidentities of hischaracters. We
arejust told about the probabl e ages of the charactersand nothing more. The
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mutual relationship between Petey and Meg, for instance, isnever revealed.
Wearejust led toimaginethat they areacouple. Similarly, theantecedents of
Stanley are not reveal ed, due to which the suspense growswhen Goldberg
and McCann intrudes and in aseries of random interrogation, breakshim
down psychologically and eventually, take him away to“ make aman of you”
(Pinter, Plays: 1 80). Thisinformationisrequired by the audienceto make
senseof theplay.

EdwardAlbee'sTheZoo Sory (1959) presentstheexposition and violent
denouement of two strangers conversationin New York’sCentral Park. Each
turn of the dialogue brings the two men closer to each other and to an
understanding of human relationships. Some elementsin the play, however,
such asthe men’s chance meeting and their conversation, which toucheson
themesof fragmentation, alienation, and isolation, have prompted reviewers
and criticstoread it asan absurdist drama. Thus, Mary CastiglieAnderson
callsTheZoo Sory “an example of absurdist and nihilist theater” (93) and
Charles Lyons places the play “within the genre classification of the
absurd. .. becauseit assumesthe absurdity, the chaos, of the human condition
anditsessential londliness’ (qgtd. in Bigsby 15). Anne Paolucci compares The
Zoo Soryto Sartre' sNo Exit (43). The play dramatizesthefrustration of the
protagoni<t, Jerry at being deprived of thebasicamenitiesinacapitaist society:

Jerry: What were you trying to do? Make sense out of things?
Bring order?Theold pigeonholebit?Well, that’ seasy; I'll tell you.
| livein afour-storey brownstone rooming-house on the upper
West Side between ColumbusAvenue and Central Park West. |
liveonthetopfloor; rear; west. It'salaughably small room, and
oneof my wallsismade of beaverboard; thisbeaverboard separates
my room from another laughably small room, so | assumethat the
two roomswereonce oneroom, asmall room, but not necessarily
laughable. Theroom beyond my beaver board wall isoccupied by
acoloured queenwho awayskeepshisdoor open; well, not dways
but alwayswhen he' s plucking hiseyebrows, which hedoeswith
Buddhist concentration. Thiscol oured queen hasrottenteeth, which
israre, and he has a Japanese kimono, whichisalso pretty rare;
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and hewearsthiskimono to and fromthejohninthehdl, whichis
pretty frequent. | mean, he goestothejohnalot. He never bothers
me, and never bringsanyone up to hisroom. All hedoesispluck
hiseyebrows, wear hiskimono and go to thejohn. Now, thetwo
frontroomsonmy floor arealittlelarger, | guess; but they’ re pretty
small, too. There'saPuerto Ricanfamily in oneof them, ahusband,
awife, and somekids; | don’t know how many. These people
entertainalot. Andintheother front room, there’ ssomebody living
there, but | don't know whoitis. I’ venever ssenwhoitis. Never.
Never ever. PETER: [embarrassed] Why ... why doyoulivethere?

JERRY: [From adistanceagain] | don’t know.
PETER: It doesn’t sound avery niceplace... whereyoulive.

JERRY: Well, no; itisn't an apartment in the East Seventies. But,
thenagain, | don’t have onewife, two daughters, two catsand two
parakeets. What | do have, | havetoilet articles, afew clothes, a
hot plate that I’ m not supposed to have, a can opener, one that
workswith akey, you know: aKnife, two forks, and two spoons,
onesmall, onelarge; threeplates, acup, asaucer, adrinking glass,
two picture frames, both empty, eight or nine books, a pack of
pornographic playing cards, regular deck, an old Western Union
typewriter that printsnothing but capitd letters, and asmal strong-
box without alock which hasinit ... what? Rocks! Somerocks...
sea rounded rocks | picked up on the beach when | was akid.
Under which ... weighed down ... are someletters... pleaseletters
... pleasewhy don’t you do this, and please when will you do that
letters. And when | etters, too. Whenwill you write?\Whenwill you
come? When? Theselettersarefrom more recent years. (4)

Theplay presents Jerry’ sattemptsat establishing meaningful communication

with other

human beings. Hisbehaviour with Peter parallelshisexperiment

with thedog. Thefina image of Jerry’sbrutal death doescommunicatewith
Peter and the audience, and thisintense desireon Jerry’s part to accomplish
connection, accordingto LisaM. Siefker Bailey, keepsthisplay out of the
realm of the Theatre of theAbsurd. Withitshopefor change, The Zoo Sory
presentsitsalf asan American play initsdepiction of individuaism.
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Theunderlying tone of pessmismin such sudiesisvery much apparent.
While such pessimism hasbeen associated by Esdin asbeing associated with
Camus TheMyth of Ssyphus, itissignificant to notethat Camus' apparently
pessimistic toneiscontained only inthe opening sentence:

Thereisbut onetruly serious philosophical problem, andthat is
suicide. Judging whether lifeisor isnot worth living amountsto
answering thefundamental question of philosophy. All therest—
whether or not theworld hasthree dimensions, whether the mind
has nineor twelve categories—comes afterwards. (1)

Therest of the piece specificaly goesonto arguewhy suicideisnot justified.
Whilethe plays of theAbsurd theatre can definitely beread in termsof the
pessimistic philosophy of Schopenhauer and Kierkegaard, Camus' refutation
of succumbing to suicide asthe only option of life, leads usto study and
analyse the plays in terms of the positive perspective of the existential
philosophy. Thisperspectivefindsitsmost powerful advocatein the philosophy
of the German philosopher Nietzsche, who introduced the concepts of the
“Apollonian” and the” Dionysian” in hisTheBirth of Tragedy ascongtituting
thetrue nature of the human being. The“ Apollonian” aspect, accordingto
Nietzsche, comprisestherational self of manwhilethe®Dionysian” aspect
congtitutestheirrational and wild self of man. According to Nietzsche, the
“Apollonian” aspect of man has been upheld ever sincethe advent of the
Greeks, more precisely Socrates, while the “ Dionysian” aspect has been
suppressed, thus caus ng animba ancein the human nature. Therecognition of
thisirrationa sdlf isastep towardsrecognition and appreciation of the unknown.
Together with histheory of Amor fati (love of fate), Nietzsche's notion of
existence provides with ameansto combat the absurdity of theworld by
giving usasenseof it. Themgjor concernsof philosophy, revealing universal
phenomenon, weretheleast of hisconcerns. Nietzschewas, asKen Gemes
and Chris Sykesargued, alocal philosopher than aglobal one. Hismajor
concernswere not the search for universal phenomenon but werelike*How
doesaparticular phenomenon affect anindividua inagiven context?’ (Gemes
and Sykes 377). It isagainst thisbackground that the contradictionsin his
writingsisexplained. The playwrightsof theAbsurd thestre do not providean
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adequate background that the audiencewas so familiar with, thereby provoking/
forcing themto createtheir owninterpretations of the possible backgrounds
totheaction of theplaysthat, just like Nietzsche' streaties, aremorelocal than
globd.

It is interesting to note the contrast and its relation to Nietzsche's
Apollonianand Dionysian drives. The sophigticated audience, who represented
theApollonianrationdity, consder the play asabsurd asit failsto conformto
the established theatrical practices. In being affected by the absurdity of the
play, the Apollonian audience of Beckett'splay also displaysitsfailureto
accommodatethenew, thereby negating theenlightenment modernity that strives
tobeinclusveof diversty.

In sofar asthe playsof Theatre of the Absurd dramatise the personal
confrontation of itscharacterswith theuncomfortable Dionysian subjectsthat
have been suppressed by the Apollonian selves, the protagonistsof the plays
want to give voiceto the people of their stratum whose bypassed histories
seem|ogt inthefast-paced tumult of society. However, insofar asinvolving
theaudienceinthe play’sactionisconcerned, al the Theatre of theAbsurd
playsdo so. The conventional notion of Aristotelian catharsisto which the
Apollonian audiencewasaccustomed, ischallenged when the catharsisdoes
not proveto beuniversd, but locd . AsDemastespointsout in hisThe Theatre
of Chaos. Beyond Absurdism, Into Orderly Disorder, “the natureand degree
of correspondence between the mimetic object and what we may in general
refer to asitsingpiration setsup apersistent and profound dial ectic between
non-spectacular/linear action and spectacul ar/non-linear action” (68-69).

Just asNietzsche' snotion of amor fati and Dionysusprepare hisreaders
tore-evauatethe conventiona Apollonianvaue, theplaysof theabsurd theatre
intheir depiction of aworld whereabsurd but real thingshappen, prepareits
audience to confront the irrational component of existence. These plays
problemati ze the space of thetheatre asaplacewheretruethingsand events
occur that aren’t necessarily real and wherethetrueand thereal canreadily
and unpredictably trade places. Writing about Artaud, |onesco, and the virtues
of the French Avant Garde theatrein 1962, Leonard Pronko, in his Avant-
Garde: The Experimental Theater in France, stated, “The reality of
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life...cannot be expressedin so many words, for lifegoesfar beyond thelogic
of language.... Facts may be known, but Truth can only be experienced”
(128). In claiming that the plays of the Theatre of the Absurd attemptsto
“integrat[€] ... the subject-matter andtheforminwhichitisexpressed,” (6)
Esdin confirmsPronko’sstatement. Thisunity isachieved through the use of
unconventiona devices of minimization which tendsto makethe playsmore
Dionysianin opening thevistasfor the suppressed selves. Theplaysof the
Theatre of the Absurd expose its audience to the fact that the Apollonian
selves have made us, in Nietzsche's memorable expression “ strangersto
oursaves’ and hence, lack asenseof inclusivity. Following Zarathustra'sclams
that the construction of agenuine, that is, unified, self issomething yet to be
achieved, theplaysof theAbsurd Thestre, inrevealing the Dionysian selves,
present the modern man asamerejumble, asechoed in Beyond Good and
Evil, wherewearetold:

Inthe present age human beingshaveintheir bodiesthe heritage of
multiple origins, that isopposite and not merely oppositedrives
and value standardsthat fight each other and rarely permit each
other any rest. Such human beings of |ate cultures and refracted
lightswill onthe average beweaker human beings. (BGE 200)

In so doing, the absurdity of the plays of Beckett, Pinter and Albee, canbe
looked upon asinspiring the mankind to be an Overman whoisalabyrinth
with centreeverywhereand circumference nowhere, thusbeing atruly modern
and enlightened being. It strivestoinfuseasense of inclusivity inman that will
enablehimto confront the absurd.
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Body, Space and Curfew: Sa’adat Hassan Manto's
“Mozelle’ in the Light of Henri Lefebvre’'s The
Production of Space

Takbeer Salati

Abstract

“Eachliving body isspaceand it aso producesthat space’ (Lefebvre 170) is
what the paper intendsto exploreand analyzethrough “Mozelle” (1951), by
Pakistan based short-story writer Sal adat Hasan Manto (1912-1955) of which
the event of partition formsabackdrop setting. The paper fusesL efebvre’s
(French Marxist philosopher) The Production of Spaces (1974) and
Foucault's“Body” and arguesespecially how femalebody reconstructsitsalf
through different space evolving in aconscious salf-identity within hisshort
story. It a so researches on theways bodiesfunction asthe spaces of dienation
which regulateand trandformthethree charactersMozelle, Trilochanand Kirpa
Kaur asautonomousliving bodies performing religion and constructing their
bodiesagainst thetraditional culture. Theseareforcibly wovenintoacritical
frameto argue and coalesce with there-reading of “ Mozelle.” The paper
highlightshow bodiesare spaces of aienation and underlinethe presentation
of varied formsof social relationsto reconstruct and contain thefemal e body,
especidly Manto’ssex worker initsself-identity.

Keywords: Manto, Lefebvre, Mozelle, Bodies, Space.

The idea of representation of body and space in Sa’ adat Hasan Manto’s
“Mozelle’ has been interpreted and re-interpreted to focus on the role of
gpatidity of partition. It readsthevariousactsand movementsof bodiesmoving
inand out of the present communal violencewhich surroundsitself withits
characters. The paper critically examines“Mozelle” by focusing on how
Foucault’s body together with Lefebvre’s space puts perspectives on the
consciousideaof moving spacesand evolved bodiesof partition. “Mozell€’ is
thestory of three characters, Mozelle, Trilochan and Kirpal Kaur wholive
through the partition and its pain, horror and violence on their lives. The
characters move in a space of transaction between their socia roles as
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segregated from the various gender roleswhich areforced on them. Partition
which setsthetimeline of the story is depicted asahappening event. The
conceptsof body and spacefirst work asaleitmotif surrounding itself within
alienation and later evolve against the patriarchal issues that seek to put
perspectives of self-identity. The setting of the short story isthe cityscape of
Bombay and itsbuildingswhich arementioned throughout thegtory. Thetimeline
of thenarrative startswith Trilochan on the terrace of theAdvani Chambers
whichletshimto evolvein hisfree self in parallel to the suspended air of
partition. Thesignsof theviolent city clashesagaingt theimage of transparent
Trilochan adapting himsdlf inan dienation from the other subjectsin hisspace:

The sky was completely clear but hung like an enormous ash-
colored tent over all of Bombay. For asfar ashe could seg, lights
burned throughthenight. It seemed to Tril ochan asthough countless
starshad fallen from the heavens and had attached themselvesto
the buildings, whichinthedark of thenight loomed like enormous
treesaround whichthefalen sarsglimmeredlikefireflies. (Manto,
“Mozedl€e’ 26)

Henri LefebvreaFrench Marxist theorist in hiswork The Production
of Space (1974) talks about social space and the different approaches to
producingit. According to Lefebvre, in the production of space humansdo
not only produce or create social relationsand use-val ues, but in the process
the creation of socia space engagesin more special units, extending itself to
two binaries of social space and physical space. Heconsiders*“eachliving
body is space and hasits space and it a so producesthat space” (Lefebvre
170). Thus, theterrace of theAdvani Chambersisnot only afree space away
fromthedivided territoriesof partition but isaspacewherein hisfour yearsof
absentiaisnow spatially alienated and isrecreated in hisown glorification of
existinginaSkhbody.

Trilochan had grown used tothedectricfan’sartificia breeze, which
oppressed hisvery existence: every morning hegot up fegling as
though someone had been pummeling himal night long. But now
hefelt rejuvenated, asthe morning’ sfresh breezewashed over his
body. He had comeup to theterrace feeling anxious, but after only
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half an hour the tension had eased. He could now think clearly.
(Manto, “Mozelle’ 26)

Theterrace comprises Trilochan’sexistence asaliving body whichis
both formed and constructed from hisspace and hisrelationwith religion, as
hismemory tracesback to hisrelation with Kirpal Kaur and her family who
control hiscloseré ation with the Sikh community. In contrast to the city of
Bombay, hisexperiencewith Kirpa Kaur exfoliatesthe earthy experiencesof
their relationship which isdenoted by the essence of bel onging to the same
community. Manto allowsloveto settlein thediscourses of thesamerdigion
through asense of the collectivefear from theraging Muslimsand themob
shouting dogansfor their demanding bodies. Inthevillage, thebodiesexistin
theattireof thereligion and witnessasudden reviva fromthecultura memory.

Shehadadimfigure, asif shestill hadn'tfilled out. Shehad small
breasts, which would have been more pleasant if plumper. In
comparison to average Sikh country girls, her skinwasfair, more
likethecolor of raw cotton, and her body wasglossy likethetexture
of Mercerized clothes. Shewasextremely shy.

(Manto, “Mozdlle’ 26)

Lefebvrein hisanaysis of the historical development of urban life and
acontinuing concern expressesthe existence of our being intheworld, but
asoasaninevitablesourceof alienation (Lefebvre). Thisexplained theimage
of existence according to Lefebvre embodies Kirpal Kaur who isdoubly
alienated both from the perspectives of her body and from the codes of the
Sikhreligionit captures. Manto representsthe character of Kirpal Kaur as
that of an alienated Sikh woman also asan object for menlike Trilochanto
gazeinthevillagehauled by the other men bel onging to different communities.
A littlelater in the narration her identity isconstructed from the clutches of
distant memory residue, Trilochan corresponds new meaningsof hisloveand
totheimageof Kirpa Kaur. Differing it fromthenorma imageof Kirpa Kaur
who had a“dimfigure,” heaienateshimsalf with the thoughtsand allows
himself to the cultural signsof emerging bodiesand spacesof each other. In
view of representation Stuart Hall, thefamoustheori st saysthat “ Representation
itself isabiased activity. However, it isimportant to study representationsas
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they contain new knowledges, new identitiesand new meanings’ (Hall 25).

Manto’'ssocia codesdepict Trilochan'sdistant memory which travel sthrough
story’ stime-space through the living body of Kripal Kaur and seeksclosure
at the time he devours himself in the semantics of hislovefor Mozelle, a
Jewishwomean. Asatoolkit of reviving memory, Trilochan recollectstwowomen
and their rolesto produce aspacefor hisown masculinity. Thestory follows
accounts of Mozelle, aJewish sex worker settled in the Advani chambers
living onthe second floor isthemain focus. Trilochan had just movedinto the
chambersand had just met Mozelle. Asthe second part of the story opens:

He crossed pathswith Mozellethe very day he got an apartment
onthesecond floor of theAdvani Chambersthrough thedoings of
oneof hisChrigtianfriends. At first, she seemed frighteningly crazy.
Her bobbed brown hair wasinirremediabledisarray, and her lipstick,
cracked in spots, clung to her lips like clotted blood. She was
wearing aloosewhite gown whose open collar revedled agenerous
view of her breasts, large and marked with blueveins. Her upper
arms, which werebare, were covered with adusting of extremely
finehairsasthough she had just comefrom abeauty salonwhere
during her haircut these hairshad fallen onto her armsto stick like
crushed nuts on sweets. But morethan anything, her lipsheld his
attention: they weren't that thick, but she had smeared burgundy
lipstick acrossthem in such away that they seemed asfat and as
red aschunksof buffalo meat. (Manto, “Mozelle’ 26)

Thereareturnsof phrase selected for their arty manipulations, rather
than communi cativeclarity, likeadigtinction  between true spaceand thetruth
of space” (397). Theact of Trilochan’smasculinity alienating the body of
Mozdlle, does't formitself inatrue spacerather involvesitsaf withinthetruth
of spacethat draws her redlity through her attire and evokesthe subject of her
profession asasex worker. However, different to the other gazes, Trilochan
asasggnifier of socia practicedesresMozellefor her beauty and both strike
to each other through the glimpse of each other’ssexuality. Thisshowsthe
gender of women as by-products of masculine spacesand their importance as
commodified objects. Trilochan also misrecognizes Mozelle's Christian
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boyfriendsasher loversandisstrewninto jeal ousy. However, both arerel uctant
to leave each other. Veena Das arguesin her work “Language and Body:
Transactionsinthe Congtruction of Pain™:

Inthework of mourning in many societiesit isthetransactions
between language and body, especialy inthegendered division of
labor, by whichtheantiphony of language and sllencerecreatesthe
worldinthefaceof tragicloss. (66-67)

Mantointhe processof mourning of their relation exercisesthe* truth of space”
anditsrelationtotheir religionintoillustrations of scarsand woundson their
bodies. Thetragic loss of code of love between Mozelleand Trilochanis
assured by dismissing thesymbal of religioussignsof Sikh beard. Dasargues
thismourning to be the transaction between Trilochan and M ozell€ sthrough
Mozd|€ sdemand of removing hisbeard astheonly sgn of love. Sheexpresses
herdf:

Mozdllepushed hersdf away. “When you cut your hair and shave.”

Trilochan wasresigned to hisfate. Without thinking, hesaid, “I’ll
get it cut tomorrow.”

Mozellebeganto do atap dance. “ You' retaking nonsense, Triloch.
You' renot that courageous.”

Suddenly religionwasthelast thingonhismind. “ You'll see”

“I will see,” Mozellerepeated. Quickly shecameupto Trilochan,
kissed him on hisbeard, and | eft, grimacing. (Manto, “Mozelle’
26)

Thestory “Mozell€’ presentsthe character of Mozell asacynical subject to
deter theinter-relations depicted within the story. Though being aby-product
of her own profession, in reality sheabandonsher body and refusesto control
her body anditsmultiplelovers. Itiswithin her sexud territory digned with her
dienated s f that shedemandsher missed identity and exemplifiesherimagined
lived space. Trilochan becomes her only way toidentify herself back inthe
society which had exercised itspower of alienation and isareferencetomae
sexuality. Mozelle thus becomes a representation of a sexual figure that
manipul ates herself asapower fantasy wherein shedrives Trilochan against
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hisreligionwhichhecan’t leaveasitishisredity of and his“truespace.” Itis
who heis, aSkh. Hisstuationwith Mozelleisclearly understood by looking
at hisown blurred image between hisreal and constructed self. In hisreal
senseof identification, Trilochan associates himsalf with thecultural codesof
hisattiresthat Manto describesin hispresentation of hischaracter:

Thefirst day after getting hishair cut, Trilochan didn’t leave his
apartment. The second day he sent anoteto Mozellethrough his
servant saying hewassick and asking if she could comeby for a
moment. Mozellecame. Seeing Trilochan, she stopped short. “ My
darling Triloch!” shecried out beforethrowing herself onto himand
kissing himsomuchthat hisfaceturned red from her lipgtick. (Manto,
“Mozdl€e’ 26)

Itisnoticeablethat Trilochan haslost hisidentity with histrimming down of the
beard. Themotifsof cultura sgnof hisbeardinthar relationship alienateshim
with theideaof reality. Intherelationship of Trilochan and Mozelle, both of
them fusethemsalvesinthe space againgt their individuality and into theinsult
of their ownreligion. Thecontinuousinterventionsof theoutsdeworld highlight
their insecuritieswhichinthenarrationisread through thedia ogues concerning
withreligion anditstransparency. Lefebvrecallsfor “ acounter gaze’ to*“insert
itself into spatial reality” (382). Manto placesthe scene of wedding in the
outskirtsof Puneand willingly showshow both had outgrown themsel ves out
fromtheir marked territories. It wasin thisdesirous space of their marriage
that Mozellerunsaway to Deolali and deceives Trilochanfrom hisvalue. This
part endswheretheredity of Trilochanisagain abandoned. Heisleftinto his
ownimaginary world of belonging to two different culturesand thusfailsin
producing the“truth of space” (Lefebvre) asaliving body tormentedinlove.
WhileTrilochan devel opsthe sense of precisedoubledienation Mozelletakes
advantages of her space by violating her own marriage producing for her a
space of desireand abody of value grown tired from thetraditional uses of
religion. Furthermore, in the last part of the narration wherein the alleys
surrounding by thecityscapesof Bombay areinthe spaceof curfew isdescribed
through thelensof heterotopiathat Foucault explainsas:

Real places, actua places, placesthat are designed into the very
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ingtitution of society which aresortsof actually realized utopiasin
which thereal emplacements, al the other real emplacementsthat
can befound within the culture are, at the sametimerepresented,
contested, and reversed sortsof placesthat areoutsideall places,
athoughthey areactudly localizable. (Foucault 5)

Curfew isrepresented as a heterotopia space, an abnormal space wherein
Manto'strinity meetsand produces spacesof socia reviva and reconstruction
of socid redlity. Curfew that isimposed in the neighborhood of Kirpal Kaur
becomes ameeting point for two women who sharetheir scarsasaienated
bodies surviving conflict inthe communal violence of the partition. Mozelle
who sufferstointroduce hersalf to Kirpal Kaur becomesan dter reality of her
life and thus escapes from theintimacy which both sharewith Trilochanin
different time paradigm. Thewomen producetheir spacesof reconciliation
and reinterpreting their bodieswhen MozelleinstructsKirpa Kaur toremove
her pantsin the visible space of the masculine power around the society and
later removes her white dress and remains naked both asaliving and dead
body. Whilethetwo Sikh bodies are saved from the ongoing violence of the
mob, Trilochanidentifieshimsdf asaMudim‘ Karint' ashisnew identity given
tohim by Mozdleinthe spaceof conflict and for hislast belief inrdigion, his
turban. Thisinterplay of alienated bodiesthrough the* true space” of religion
discoursesof loveendswith the death of Mozellewounded in her scars. She
liberateshersalf from her own sdlf-identity that evolvesby creating abody of
sexual politicsof salf-desireand value. Foucault argues:

A “political anatomy,” which wasalso a“ mechanicsof power,”
was being born; it defined how one may haveahold over others
bodies, not only sothey may do onewishes, but sothey may operate
asone wishes, with the techniques, the speed and the efficiency
that one determines. Thus, disciplines produce subjected and
practiced bodies, “docile” bodies. (Foucault 138)

Manto’'s* political anatomy” hererelatesto Trilochan, apart of alargegroup
of men bestiality upheaving riotsinthecommunity whileas* docilebody” are
thefemal e protagonistsMozelleand Kirpal Kaur of the short story including
the other absent women which are present in absentia. Curfew, for alongtime
has congtructed fema edocilebodiesthrough thepaliticsof it. Herein“Mozdlle’
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it acts as heterotopia of forbidden place and engages Mozellein her own
production of space asafree-spirited Jewish woman and gives her own spatial
sgnificancewherefrom sheisrel eased through her deeth. Whilethe other two
living Skhbodiesdlow themsalvesaposition of flatteringimage of existence,
Manto mournsthe death of Mozellein her textua spacerecreating asense of
her belonging. Thegaze onthe partition reoccursinthisstory sncethebeginning
and stretchesto the end scenewherethedleysarefull with theviolent mobs.
Asaliving dead body Mozelle mournsfor her alienated desireswhich she
va ued morethan shevaued her multi loverswho weredevoted moretotheir
religion. In“Mozelle,” Manto recreates“ truth of space” between body and
gpeech, deathand life, and of fershischaracterstheir ownlensof socid relations.

Manto’ sother worksthat explorethe existence of sex workersintheir brothels
located inthealleysof partition aredifferent than “Mozelle.” Onthe other
hand, it exploresthese bodiesfrom the spaces of religion. Whilethesemiotics
of their bodiesread them asnaked, Mozelleiswithout her attire, Trilochan
removes histurban and isportrayed as castrated Sikh while asKirpal Kaur
performsher naked and existsasaliving dead. Thebody servesasacritical

figuretoo.Thebody takesitsrevenge, or at least callsfor revenge—for example,

in leisure space. It seeks to make itself known, to gain recognition, as
‘generative.” ItisLefebvre’scontribution to thisendeavor, to the conception
of thegenerativeand creative socia body—aphenomenological body (Kristen
Simonsen). Thereisviciousnessin thelast intimate scene wherethe bodies
havestarted totrainfor each other indienation. Lefebvreassartsonthelocdized
timeor atemporalized placeto further understand the process of production
of space. Thismeansthelast sceneof “Mozell€’ hasto beimplored through
thedifference of spatial geography of the characters united together by the
tropeof narration. Thegtarting of last part though startswith communa stigma
for Trilochan'spol arized identity:

They set off. Suddenly aman carrying alarge brassbasinon his
head raninto Trilochan, andthebasinfdl. Theman looked Trilochan
up and down and redlized TrilochanwasaSikh. Quickly, hereached
for somethinginside hiswaistband, but M ozelle ssumbled forward
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asif inadrunken stupor and rammed into him. “Hey, what’ reyou
doin?’ sheasked in adrunken voice. “You wannahit your own
brother? I’ m gonnamarry him.” Then she turned to Trilochan.
“Karim! Pick up thebasinand put it onthisman'shead. ... The
manwithdrew hishand from hiswai stband and leered lascivioudy
at Mozelle; then hewent up to her and nudged her breastswith his
elbow. “ Enjoy yoursalf, lady. Enjoy yoursalf.” Then he picked up
thebasin and ran off down theroad. (Manto, “Mozelle” 26)

Trilochan'sidentity shiftstoaMudim name’ Karim’ whichisapostive
assuranceto hissurvival and existence. Theliving body of Mozelle, thus
produces L efebvre sspacefor Trilochan in theresistance of many conflicted
socid relaions. Identified Mozellethusasasex worker isfinally violated and
congtructed from her femaleidentity. Her need and desire of associating herself
withafemaebody isevident through her sgnification of “rubbed her breasts’
tofeel aconnectionto herself: “Mozellerubbed her breasts. * It wasn’t that
bad. Shit happens. Comeon, let’sgo’ (Manto, “Mozdlle” 26). Thus, itisonly
towardstheend of thestory, whereMozelletriestointroduce herself toKirpal
Kaur from her assurance of Trilochan’s presenceKirpa Kaur for thefirgt time
emerges out of her sociocultural restrains and becomesapublic eye. The
bodies engageinto the languages of their personal scarsand wound which
transposethem into acollective community trauma. Themoment of bodiesas
thesites of discoursesrelated to the performative unconventiona religionis
rel ocated through the subversive space of hypervighility of spatiaity of partition.
Trilochan offersMozelle histurban asthemost important and pure symbol for
hisreligion revealing the scars and wounds on the body of Mozellewhich
illuminates her historiography rather thantheinvisible damage of the spatiaity
context of religion. Asthenarration traversesthrough thecity initsend:

“Oh, damnit!” shesaid, and wiped her mouth with the back of her
wrist. Then sheturnedto Trilochan. “ All right, darling—byebye...”

Trilochanwanted to say something, but thewordsstuck inhisthroat.

Mozelleremoved Trilochan’sturban. “ Tekeit away—thisreligion
of yours,” shesaid, and her armfell dead acrossher powerful chest.
(Manto, “Mozelle’ 26)

Critiquing the various perspectivesonliving bodiesduring partition, Manto's
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“Mozelle” directsitsattention to the formation of aconscious self-identity
foundinhischaracters. Hischaractersasimaginationsof living bodiesof partition
evolvewithinthecommuna violence, hatred and horror of the spacesexigting.
But apart from Mozell € sdeep imaginationswhat appeal sit, thetendency to
represent space asmicrocosm of producing socia relationsthoselivinginsde
itisalsofocused. While“Mozdlle” questionsthegrowing of individualsina
uniquespaceit dso portraysamirror reflection of chaos, salf-doubt and distrust
aselementsof partitionontheir facevaues. “Mozdle’ by establishingarelation
of spaceand body assign and signifier subvertstheroleof body andreligion
astraditional vauesbut offersthem agrowth within social relations. While
“Mozdl€e’ questionstheideaof religion and self-identity, it also reflectsthe
failed politicsof imagined landmarksasthe only actsof resistanceto partition.
The paper reads”Mozelle” through thelens of Foucault’ sbody but attempts
to go beyond the parametersof it to understand thewidearray of spacesthat
co-existsinthereadingsof Manto and partition.
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Examining the Problematics of Material Ecofeminism
in Indian Cinema

PriyankaArora

Abstract

Thispaper triesto engagewith the concept of Material Ecofeminismthrough
thelensof ‘Indian cinema , thereby, analysing filmsfromregiona cinema, like
Hindi films (Sherni, Bhediya, Kaun Kitney Paani Mein); Malayalam film
(Aranyakam); and Kannadafilm (Taledanda) to name afew.

Material Ecofeminismistheview that connectsinstitutionsof |abour,
power, and property as the sources of domination over both women and
nature. It fallsinthethird wave of Ecocriticism as per Professor Scott Sovic.
Multiplescholarslike VandanaShiva, MariaMies, Stuart Curran, Arid Salleh,
and Charlotte Sussman, to name afew, have critically engaged with the
category. Therenewed interestinthefieldisexemplified by someof therecent
publications such as, Routledge Handbook of Ecofeminismand Literature,
Routledge Handbook on Ecosocialism, Vandana Shivaand MariaMies's
Ecofeminism, and Ecocriticism: Big Ideas and Practical Srategies by
Professor Swarnal atha Rangarajan and edited by Professor Scott Slovic.

The paper isanovd attempt to read cinemathrough thelens of ecology
and gender studies. There hasbeen an attempt in ‘ Indian cinema’ to project
issues of gender oppression through parallel oppression of nature. The paper
delineatesthe cinematiclanguagebeing one of thekey driving forcesof change
and effective medium for projection of material ecofeminism. The paper tries
to bring forth the problematics of thisengagement and how successful are
these endeavoursto create amore egalitarian and anthropoharmoni ¢ society,
provided art hasitsown limitations.

Keywords Materiad Ecofeminism, Ecocriticism, Indian Cinema, Ecofeminism,
Film Studies.
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Wherever women acted against ecological destruction or /and thethreat of
atomic annihilation, they immedi ately became aware of the connection
between patriarchal violence against women, other peopleand nature. ..
—MariaMiesand Vandana Shiva, Ecofeminism 14

According to the 2021 Down to Earth report, Indialost 6,68,400 ha of
forestsinthelast fiveyears (Khergamker). Nearly 2% of thetotal forest area
isencroached, the maximum in Madhya Pradesh (Nandi, Hindustan Times
2019). 50% of the Indian popul ation suffersfrom water stress (NITI Aayog
2019). Only 22% of womenin Indiaparticipatein thelabour force asopposed
to 57% of men, according to India Briefing 2022 report (Bhardwa)). India
records* grester unpaid carework-related violencein marital homes,” resulting
in skewed gender dynamics (Oxfam India 2020). Thesefactselucidate the
need for researchin Environmental Humanitiesand Ecofeminism.

The paper comprehendshow art, especially ‘ Indian Cinema,” absorbs
and refl ectsthese catastrophi c devel opmentsaround us, which many theorists
now claim as the ‘sixth mass extinction’ (Barnosky 51). It theorises the
problematics of gender essentialism and agency for the two subjugated
categoriesthrough ‘ Indian Cinema’, concluding with an observation onthe
employment of mythopoeia, elucidating the need for thesame. Theuseof the
term‘Indian Cinema comprisesaplethoraof linguacultural and regional
positioningsinthelarger spectrum of theterminology. Thus, the paper engages
withand, at the sametime, confinesitsdf to the cinemain Hindi, Mdayaam,
and Kannada. Thefivefilmsthat thispaper will primarily focuson areBhediya
(setin Arunachal Pradesh), Sherni (set in Madhya Pradesh), Kon Kitney
Paani Mein? (set in Odisha), Aranyakam (set in Kerala), and Taledanda
(setin Karnataka) asthey span the Indian territory and engage with nature.
The paper manoeuvresthrough the complexities of and the problematicsin
their presentation of the discourse of Material Ecofeminism.

Theterm‘Materia Ecofeminism’ viewstheingtitutionssuch aslabour,
power, and property asthe source of domination over women and nature.
Thereare connections made between these subj ects because of the values of
production and reproduction. Capitalism seeks cheap labour for mass
production. Women are the source of production and reproduction of that
labour. Hence, capitalist forces ought to control women and their means of
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reproduction for increased production. M ost often than not, theraw material
for productionisextracted from natural resources. Theinterconnectedness
between production and reproduction gets translated into the
interconnectedness between women, nature, and their subjugation.

Bhediyaisahorror comedy Hindi filmby Amar Kaushik that wasrel eased
in2022. Itisset inthe state of Arunacha Pradesh andisthe story of Bhaskar,
acapitalist man provided with aproject to lay aroad in the middle of the
forest, and Dr Anika, aveterinarian who islater revealed to be Vishanu or a
mythica wolf whoistheprotector of theforest. However, her screen presence,
dialogues, and agency arelimited, probably to paralle thelimited spacethat is
left for nature sans encroachment. When acobracrosses Bhaskar’ spath, he
clamsthat theseanimalsshould not beallowed to roam around fredly, only to
be corrected by Panda, the contractor, that heisthe onewho hasentered the
cobra’'shome. The concept of  home' and * otherness isexplored through the
constant remarks made by charactersin the movie about the northeast not
being considered apart of Indian territory. Kaushik tracesthe sdlf/other divide
in the film through humour. It helps unite the audience and makes them
perceptiveto hisdidactic tendencies.

Sherni isa2021 Environmental thriller Hindi film by Amit Masurkar
about an IFSofficer, VidyaVincent who is stationed in Madhya Pradesh and
provided with an assignment to save atigress. As an outsider, both in the
context of her job and her gender, shefacesdifficultiesinmaintainingahuman-
non-human balance. VidyaVincent isparalleled inthetigresswho triesto
manoeuvre the shrinking space around her and protect her children. The
institutionalised capitalist forces, led by menin power, create problemsthat
need to be overcome by the oppressed communities of women, tribals, and
natureitsdlf. “[ Thefilm] touchesuponthelops ded nature of devel opment, the
rightsof forest dwellers, the dangersof adepleting forest cover, and thelust of
politiciansfor power and self even asthe world around threatensto come
unstuck” (Cheatterjee).

Taledandaisa 2021 Kannadafilm by Praveen Krupakar onthe Soliga
tribe (children of bamboo) of Karnataka. The etymological meaning of
Taledandais' death by beheading,” which resonateswith the deforestation of
the forests by the capitalist men, like MLA Dodranga. The protagonist,
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Kunnegowdaor Kunnais presented asamentally unstablemanwho islater
medically proven to have schizophrenic tendencies and mental retardation.
Thefilm proposesthat the“forestisgod'sgift” (Taledanda) and trees sense
painand siress. We aretold that thetreeslistento us, and might talk tousif we
show themlove. For Kunna, dll lifeisessential, representing biophiliaor love
for all living beingsand aninherent need to connect with nature. Thewomen,
beit hismother, or hischildhood bel oved Sakki, bothlack agency. Thedidactic
aspect isbrought in through Venu Gupta who addresses the masses about
factsand figuresof thefelling of onelakh trees, timber |obby, destruction of
rivers, environmental damagein the name of development, climate change,
and predictsfuturewar onwater. Natureisshown using wide pan shotswhile
ingtitutionslike hospitalsare shot as confined, colourless, white spaces. “The
eventual message of conserving nature for a better tomorrow has been
showcased powerfully through the dialogues and the greenery seeninthe
visuas’ (Basavargaiah).

Kon Kitney Paani Mein? isaHindi film of 2015, directed by Nila
Madhab Panda. Thefilmissetinavillagein Odishawhere honour killing
occurs. A wall iscreated, separating the upper castes, led by Rgja Sahab and
thelower castes, led by Kharu, thewrestler. However, theinability of the
upper castesto indulgein manual labour leadsto shortage of water and of all
other parametersof life. Water istreated asacurrency. Thepriest callsthe
older generation ‘ sinners for not saving water, both land and underground,
for future generations. Thefilmthrowslight at theideologically influencing
forcesof religion and culture used to justify actionsby the peoplein power.
AmritaDevi, an upper caste MLA, tricksthe villagersfor gaining votes.
However, sheonly actsastold by Raj, son of Rgja Sahab and an upper caste
male. Sheusesthefarce of goddessBihai to ensuretheunion of Paro, daughter
of Kharu, and Rgj. Though Paroiseducated and helpsher father in agriculture,
there are multiple attemptsfor her subjugation by the men around her. In
oppositionto Paro, AmritaDevi hasmore say dueto her casteidentity. Water
bringsthetwo communitiestogether, eliminating caste differences, at least

supeficidly.

Finally, Aranyakamisa 1988 Malayaamfilm by T. Hariharan that is
shown from the perspective of ayoung girl, Ammini. It delvesfurther into the
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Adivas community of Keralaand the exploitation both nature and women
faceat the handsof capitalist men. Hariharan presents multiple sceneswhere
Ammini talkstothebirdsor plants, showing biophilia. Thecrowsareconsdered
ancestors. TherearesceneswhereAmmini and her grandfather conversewith
the crowswhilefeeding them. Thefilm showsayoung man, Devan who sarts
afireat thefeudal lord’shome. Hefightsfor justice and equal division of
resourcesamongst all andisreveaed to beaNaxaite. Helittersintheforest,
enraging Ammini. Women in thefilm are seen to be subjugated, controlled,
and limited by themale presence. Even though Aminni hasagency of mobility,
sheisconstantly questioned about her whereabouts. Thefilm delineatesthe
Adivas land amendment bill that provided for the displacement of theAdivas
communitiesfromtheir ancestral landswithout compensations. Thewomen of
thecommunity wereaffected themost by thishill. Thedisplacement of Adivas's
due to the new land reform movements and the forest land preservation
legidations get captured by Hariharan. The latest film in Maayalam,
Aavasavyuham (comedy-drama, Krishand, 2022) incorporatesthe theme
of climate change and pollution and can be researched further.

Theinterconnection of women and nature has often been |abelled an
essentidist discourse. Natureisoftenreferred to as* mother nature’ to establish
thecharacterigticsof a‘ nurturer’ that seemto bethe‘ essence’ of both women
and nature. In Taledanda, Kunnaidentifiesnatureasawoman. He createsan
illusion of Atilakawa, the forest goddess wearing green and pink to denote
fertility and nature. Sheisingpired by thefolk storiesof theAdivas community.
The‘Nataka presentsAtilakawabeing pursued by men from multinational
organisationswith an axe. Their greed and arrogance are an exemplar of the
anthropocentric formsof living for many humans. The goddesstreatsKunna
likeachild however seeksto be rescued by him. Kunnaclaimsto protect
Mother Earth personified but hediesintheprocess. Theessentidist tendencies
seemvisbleinthefilmaongsdethelack of agency that Atilakawaispresented
with. Hismother, Kethammaand hislove, Saaki, area so etched around him
and lack agency. A man formsthe centre of their lives. In Bhediya, Bhaskar
ends up becoming the saviour of boththejungleand Anika.

However, though the realm of Material Ecofeminism might seem
essentidi g, it engageswith thediscourse of essentialismto transposeit. Some
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of thewomen as presented inthese select filmsarenamed “ Anika’, meaning
soldier, “Ammini”, meaning afree-spirited personinMaaydam, and“Vidyd',
sgnifying knowledge, thereby utilising languageto move beyond how women
areessentidly viewed or named. Their names providethemwith characterigtics
that are beyond gendered qudlities. Most of thewomeninthesefilmshavean
identity of their own. They have a sense of self and purpose. Dr Anikain
Bhediyaisaveterinarian, Vidyain Sherni worksin thelndian Forest Services,
Ammini in Aranyakamwantsto pursue her studiesfurther, while Paroin Kon
Kitney Paani Mein?ispursuing acoursein agriculture. Therefore,

whilst essentialism positsthat woman and nature share certain
characteristics, many ecofeministsarguethat theseweren'tinherent,
rather aproduct of the sameframework of oppression being applied
to women and the environment. If women and other oppressed
minorities shared valueswith nature, it was because our culture
madeit so. (Perrin)

So, Ammini, in Aranyakam, gainsfreedom of movement by walkinginthe
jungle. Dr Anikacan protect her community through her bond with nature,
thereby garnering agency. In Kon Kitney Paani Mein?, Paro becomesthe
agent of change, fertility, and prosperity as her knowledge of nature helps
increase her economic stature.

Though women gain some agency; beit because of their class position,
their occupation, or through their own belief of being equal to men; theretill
existsaframework for their subjugation that ensureseither their agency is
limited or controlled by capitalist men, or there are men who take decisions
that affect thelives of thesewomen. Similarly, even nature seemsto have
limited control in thesefilms. Vandana Shiva proposesthe different forms of
violenceensued on women and nature;

a) Violence against women: women, tribal's, [and] peasantsasthe
knowing subject areviolated socidly through the expert/non-expert
dividewhich convertstheminto non-knowerseveninthose areas
of living in which through daily participation, they arethereal
experts-andinwhich responsibility of practiceand action restswith
them, such asin forestry, food, and water systems. b) Violence
against nature: nature asthe object of knowledgeisviolated when
53



indraprasth

modern sciencedestroysitsintegrity of nature, bothinthe process
of perception as well as manipulation. c) Violence against the
beneficiariesof knowledge. ... (24-25)

In Kon Kitney Paani Mein? Raj asks Paro to clean his place, assuming a
lower caste woman would know how to clean. She stands her ground and
askshimto contributetoo. Shetalksabout the remineralisation of soil, drip
irrigationfrom Israel, and dam building for water accumulation, however, the
film endsin reiterating the conventiond ideathat ahappy ending for womenis
to get married. Inthe party office, Paro getsfrequently spoken over by other
men and rai sesher voice multipletimesto be heard.

Vidyain Sherni triesto savethetigressand her cubsfromillegal poaching
whileat thesametime ensuring the safety of thelivesof thevillagers. Gender
inequality and discrimination at the hands of the superiorsand subordinates
are constantly hinted at. She cannot afford to smile as she would not be
perceived competent enoughin thismale-dominated sphere. Vidya ssartorial
identity iscalled into question by her family. Sheis perceived to beincapable
of handling riots. Thedirector crestesaparallel between thetigressand Vidya
WhereVidyafightsthrough patriarchy to ascertain her senseof sdlf, thetigress
too triesto own the space of theforest and roam around freely.

TheRati fedtival inthe Soligatribe community, asportrayedin Taledanda,
provideswomen with some agency wherethey throw astone at aman they
like. If the man reciprocates, they both will be married. Saaki initially peltsa
stone at Kunna. He does not reciprocate Saaki’ s action dueto hisignorance
of the cultural vocabulary. The stone getsaccidentally thrown at Jadiya, so
Saaki and Jadiyaget married. Though thefestival giveswomen agency to
choosethelr partner, itisonly inimplicit or limiting ways. Thus, women face
violenceinvaried formsthat seemsto bere nforced through capitaist patriarcha
forces. Nature and the humans|living in close association with it, thetribal
communitiestoo aretherecipientsof violence. Accordingto Mary Mdllor:

not only are economies gendered, but the rel ationship between
humanity and natureisa so gendered. Capitdismandindustriaism,
compounded by patriarchy, create economies that are dis-
embedded from local communities, local environments, and the
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whole of human daily lifeand the earth’slife cycles. From this
perspective, the so-called weal th-cresting “ economy” isparasitical
ontheregeneration and renewa capacity of theenvironment, unpaid
work in homesand communities mainly done by women, socially
provided infrastructure and laws, and the accumul ated work and
knowledgeof previousgenerations. (52)

Thetribal communitiesin Indiahave beenlivingin harmony with nature.
Under the Indian Forest Act of 1878, the British divided forestsinto three
categoriesof reserved, protected, and village. Theprivilegesand freedom of
tribalsliving intheforestswere curtailed. Similarly, the W Idlife Protection
Act of 2006 al so curtailed the non-timber produce collection rights of the
tribal communities. Forest RightsAct of 2006 designated certainrightsto the
tribal communities. However, the recent decision by the Government of India
to‘develop’ Great Nicobar, an ecologically vulnerable space, has caught the
attention of many. “ Shompensare the solelegally empowered authority to
protect, preserve, regul ate, and managethistribal reserve. What weare seeing
inGreat Nicobar isablatant violation of therightsof thetribals. Thisisalsoa
violation of the Scheduled Castes and Scheduled Tribes (Prevention of
Atrocities) Act (Sekhsaria, Frontline2023). Indiahas seventy-five PV TGs
(Particularly Vulnerable Tribal Groups) that are highly connected with nature
for survival. Tribal women aretriply oppressed, onthe pretext of class, caste,
and gender.

Therelationthat humans share with natureisoften portrayedin various
degreesthrough films. Thewide shotsof forestsin Taledanda, Aranyakam,
Sherni, and Bhediya portray the aesthetic purpose of nature. In Aranyakam,
Olichirrikkan song signifieshow Ammini finds solace and comfort in nature.
She singsabout nature asan abode made of creepersfor her to hidewheredl|
the birdswill readily listen to her stories. Thereisalso areferenceto the
‘touch-me-not’ plant in the song, mirrored in Ammini assheissensitiveand
vulnerable. Nature provides a safe space for Ammini where shefinds her
voiceandisheard by othersor by natureitself.

Natureisasousedfor utilitarian purposes. “ Kunnainheritshisdeeplove
for naturefrom hisfather who a so gave him aweslth of traditional knowledge
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about the many medicinal qualities of trees and plants in the area”

(Khergamker). However, thisillustrateshow even knowledge of ecology, asa
discourseor for utility, ispassed down from generation to generation among
men. Women are kept out of the domain to restrict them to domestic duties.
Kethammasupports Kunnain hisendeavours. She protects him from the
wrath of thevillagers. Thenight before Kunnatakeshislife, we seehismother
bathing him. The song in the background harpson the mother-child relation
that isone of sacrifice, reiterating what isexpected from nature and women.

Ontheother hand, the animalslike cobras, wolves, angry dogs, or bison
portrayed in Bhediya contributeto the‘ sublime’ naturethat can evokefear
and awein humans. Anikaand nature are paralleled and presented not just as
nurturers but al so capable of being violent destroyers. She saysthat when
peopledisrupt the ecol ogical balanceand reducetheforest areas, it unleashes
unknownthreatslikeEbola, Covid, SARS, andAIDSinthepast. Deforestation
would lead to more pressure/stresson natureto provide oxygen for thegrowing
population. Shelivesin an anthropoharmonic state with nature. She hasthe
agency and responsibility to protect the junglesfrom capitalist greed that
embodiesitself inmen like Bhaskar and many others. Through the ages, there
isarelationship that humans and nature share. Humansareapart of nature;
culturethriveson it through societal conventionsand ideological constructs.
Thefilmreiteratesthat “ there can be no development at the cost of nature”
(Bhediya). Lastly, nature can beadisruptiveforcefor thesocietal hierarchies
of caste and class created by humans as seenin Kon Kitney Paani Mein?,
forcing themto view themsalvesin thelarger spectrum of * planetarity’.

Intheabovediscussed films, natureasatropeisportrayed for aesthetics,
utility, sublimity, and anthropoharmonism. Thewomeninthefilmsform complex
relationswiththeir surroundingswheresocia mohility through education (Anika,
Ammini, Vidya), marriage (Paro), and castedivison (AmritaDevi/Saaki and
Kethamma) complicate their associ ation with agency. Wherethe Hindi films
present predator imagery with fiercewomen and fearful nature, owingto higher
forest encroachment and urban living; the Maayalam film portraysthem as
nurturers who need to be protected; while the Kannada film provides a
hei ghtened didactic approach towardsthe current Situation, owingtotheclaim
that climate changewill hit Karnatakathe most (Deccan Herald 2014). Thus,
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| would liketo concludethis paper by asserting that it isnot lucid enoughto
categorisewomen and naturein‘ Indian Cinema asvictimsof capitalismand
patriarchy aswe are madeto encounter blurring of boundaries. However,

women must see that there can be no liberation for them and no
solutiontotheecologica crisiswithin asociety whosefundamental
model of rel ationshi ps continuesto be one of domination. They
must unite the demands of thewomen’s movement with those of
theecol ogical movement to envison aradical reshaping of thebasic
socioeconomicrelationsand. . . underlying valuesof . . . society.
(Ruether 204)

Thereisaneed for womento delveinto Material Ecofeminismto creste
amorejust society because aswe move:

[on] theecofeminist path, women cease being object and Other to
male desire and regain themselves as [ holistic] human beings.
Correspondingly, men regain connection to the earth asthe Other
becomesothers. Thus, the bifurcationisundone. Neither of these
emanci patory motionswithin gender will happen except asisolated
and disconnected instances...so long as capital and the capitalist
staterule. (Kove 37)

Thesadfilmsevokedidacticism by venturing into newer genresof horror-
comedy, environmental thriller, romantic comedy, and drama. Their utilisation
of the age-old tradition of storytelling and mythopoeiahel ps connect to the
massesas mythshavebeen apart of ‘ Indian Cinema’ and culture, providing
legitimacy to theworld thefilmscreate. The mythsa so give more spacefor
thefilmmakersto experiment with theform, making theabsurd seemrea and
thered, absurd. However, thesemoviesgivevoiceto the concernsof Materia
Ecofeminism and try to createamore equitable, just, and anthropoharmonic
society through cinema.
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Ghar and Bahir: Spatial and Gender Relationsin
India and the US during the Pandemic in
View of Feminist Utopias

Tripti Aggarwal

Abstract

Ghar and Bahir aretwo different spacesassigned towomen and men culturaly
and sociologically which prefiguretherelationa dynamicsbetweenthem. The
ghar and bahir ideology parallels other complementary pairs of gendered
characteristicslike spiritual-material, selfless-individual, and submissive-
possessive. Women's progresswas much about stepping out of thedomestic
realm of ghar into the bahir of the material world. However, during the
pandemic, when people of al genderswere bound to the house, men had to
sepintothedomestic relm of women and thespatia distinctionswereblurred.
The confrontation between men and womenin thedomestic realm, not for a
few hours, but for daysat length transformed/affected their rel ational dynamics.
Whilesomemenincreased the demand for care and attention from women,
others contributed to domestic and carework whichisthought to be essentialy
women'swork. In some places, the homestay during the pandemic partialy
diluted the gender rel ationsto create more harmonious househol dsbut in other
places, it also made the oppressive gender relationsmorerigid. The paper
would try to explore how men and women interacted within the domestic
realm affected by the pandemic and how their relational dynamicstransformed
for better or worse. To understand these subtle changesin family gender
dynamics, the paper would keep feminist utopias, Begum Rokeya's Qultana’s
Dreamand Charlotte Perkins Gilman’sHerland, ascomparative axistojudge
how utopian or dystopian were changed family dynamics.

K eywor ds: Domesticity, Household, Labour, Pandemic, Spatial, Utopia,
Dystopia
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We are the smiling comfortable homes With happy families
enthroned therein, Where baby soulsare brought to meet theworld,
Wherewomen end their duties and desires, For which men labor
asthegoal of life, That peopleworship now instead of God.

— Charlotte Perkins Gilman, “ Homes’

Few lines from Charlotte Perkins Gilman’'s poem “Homes’ depict the
glorification of homeasthefirst unit of human civilization, theoriginand aim of
humans gendered lifegoas. A homehasbeen averitable spacetoinvolveand
evolve gender experiencesof humansby the separatist formation of ghar and
bahir; the gendered division between theinside and outside the home has
created different social realitiesfor men and women wherethey havetheir
own respective mini worldsdifferent fromkinship bondswith the other gender
at home. Thestruggleto achieve gender equality hasbeen long and continuous
worldwide, and thefailure of persistent efforts makesit a Sisyphean task
wherethe pandemic has caused adlip again. With bringing unprecedented
adversities, the pandemic pushed all the gendersinside the house, forcing
these mini different worldsto collapse and co-exist in one place and creating
apossibility of new exchanges and dynamics. Two years of the pandemic
haveinitiated irrevocable changesin our livesfrom losing and gaining our
emotional, psychological, social and economic standards. Rendering women
and men together for along timewithin the domestic wallshave shifted the
tectonic plates of gendered rel ations between them for better or worse. The
gendered division of labour also dividesthe assigned places of work but for
themg ority of peoplenct part of thefrontlinework, the pandemic hasnarrowed
down the spaceto the home, where both paid and unpaid labour isto be done
to survivethefamily. The paperwould ook at the changed family dynamics
during the pandemic in Indiaand Americaand would weigh and contrast it
with century-old utopian literature by Rokeya Sakhawat Hossain and Charlotte
PerkinsGilman.

Begum Rokeyain Sultana’s Dream sarcastically questionswhat if men
areputintothezenana, “Would al their business—poalitical and commercia—
asogowiththeminto thezenana?’ (6). Animpossibility evenintheream of
utopiahas been actualised asaway of survival during the pandemic. There
werereportswhich claimed that men were morevulnerableto thevirusthan
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women. Seeing theexonerating power of thevirustokill people, theextinction
of humanswith particular sexua bodiesor major weaknessesasto bind them
to the houseis not animpossibility now. We can believe that the world of
Gilman’sHerland or RokeyaBegum'sLadyland might beapossibility inthe
distant future. When redity takesafter utopian and dystopian literary crestions,
the comparison comesinevitably to the hands.

Sultana’sdream, autopian fiction by RokeyaBegum, isabout adreamy
vigt of alady from Calcuttato aplace called Ladyland wherethrough reversed
separatism, women have overpowered men, replaced them at their social
spaces and occupations, and have sent men to the zenanaswhich are now
called mardanasto live asecluded life and do domestic chores. Here, being
in charge of public spaces, women have handled warfare, nature, and
technology inaway far better than men using progressive usesof theresources
andtheir intelligence. Rokeya Begum hasretained with severity theideaof
gendered domesticity by presenting home asaprison-like place of passivity
reserved for the weaker gender and tasksthat do not contribute to nation-
building, and thistimeitismenwho arerel egated beyond thedomesticthreshol d.
Malashri Lal notes, “thethresholdisreal aswell asasymbolic bar markinga
criticd trangtion” (25). Shearguesthat men’sposition outsdethehomealows
them “multipleexistences’ between the homeand theworld but women are
only alowed onesort of domesticated life. Withtheexchange of spacesand
roles, women have usurped advantagesreserved for meninthepatriarchal
society. Thoughinthetext, we do not get to know views of domesticated men
becausethey have been silenced aswomen have been hitherto silenced.

Gilman’sHerlandisawomen-only world wheremen have becomeextinct
and, intheir absence, women have created aprolific civilisation based on
motherhood and love. They have done away withill-fitting clothesandill-
suited housesto adopt comfortableversionsof living. Their uniqueways of
handlinglifeprocessesbewilder themenvistorsfromthedistant land of America
Thesewomen are perverseto theideaof home and do not understand how
women of the other land could be kept at home specifically for child careand
domestic work. Gilman seesthe gendered nature of the house and the separate
gphereof family asdangerousto the devel opment of both women and children.
Instead, she professes community rearing where both genders have equal
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opportunity to exploreand utilisetheir skillsat varioustasks. Gilman brings
not women of the distant land to Herland but men to introduce them to the
intelligent wayswomen are cgpabl e of. Begum Rokeyabindsmento thehouse
tomakethem tastetheir ownmedicine. Thethought of andysingfamily dynamics
during the pandemic with these century-old utopiasin the backdrop owesto
the commonality in the emergence of men to thewomen’s space, unfolding
their livesand waysof living, showing them the other world of women created
inthe absence of men’soppressive presence.

Both utopi as have displaced men from their advantageous spatial and
power-exercising positions, exchanging the positionwith thesubjugated * other’
or ‘the second sex,” thewomen. While Rokeya exchanges domestic space
withmen, Gilman disposesof it completely but the aosence of domestic space
originatesfrom the absence of men. Inthe presence of both the genders, one
hasto beins dethe domestic threshold to maintain peace and socia division
of gpaceand labour. Inthe socia imagination of utopic lives, men and women
rarely share ahabitat with ease; however, the pandemic has coal esced both
gendersforcing them to shareafeminine space, hence cregting athird form of
familia structure. Without the segregation of their placesand with no defined
rulesexcept patriarchal stricturesto shapetheir workings, men and women
stumbled upon each other’ sactivitiesdueto thelack of emotiona and physica
space, creating possibilities of new permutations of rolesbeyond orthodox
gendered segregation.

ParthaChatterjeeintheessay “ The Nationdist Resolution of theWomen's
Question” discusseshow 1950smodernity in Indiabrought aseveredriftin
theworld outside and insi de the house— ghar and bahir. Men of thefamilies
heavily adopted English cultureto adapt to thetransforming public spaceand
to compensatefor thismodernization, the house becamethe sanctum sanctorum
of Indian valuesand itswomen became depositors of nationalism and values
of the native culture. Women werewithheld from attaining modernity at the
cost of Indian spirituadity and were constrained at home, they wereidealized
asthegoddessof the hearth (grahal akshmi) and their |abour becamedevotion
to the house. Contrary to thismen-specific modernity, modernity towomen
camemaorly by stepping out of the private space and claiming socia spaces.
Women’smovement from ghar to bahir wasnot reciprocated by men’sflow
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into the house becauseit would be anti-modernity for men to chooseaweaker
space and its corresponding weaker position. We have seen that women's
occupancy of public spacewith menisfar from apeaceful co-existence, rather
itisriddenwith gendered discrimination and violence.

Americanwomen'sflow intothesocid spaceoriginated fromthenecessity
to take up jobsin the absence of menwho had goneassoldiersto serveinthe
world wars. When men returned to reclaim their space, women had to leave
thesocia spaceand return hometo liveadissatisfied life of limited avenues.
Betty Friedan describesthat the unhappinessand dissatisfaction arising from
lifeand work at home bred afeminine mystique among women. The private
space of the home has been marred by modernity’santi-home stancewhich
degradeseverything related to the house whether women, itshabitants, or the
work and productsproducedinit. In contrast to both the utopiaswhich consider
homeasaplace of seclusion and subjugation, the pandemic hasmadehomea
safe place against the havoc of the virusfor everyone but the experiences
inddethehomefor menand womenwerenot uniform. Duringtheinitial weeks
of the pandemic, men considerably enjoyed thele sure of home, getting time
to spend with their families, though men’sleisure heavily depended upontheir
economic situation. However, within afew weeks, thehome started feeling
likeaprison dueto thelimiting avenuesit offered toitsinhabitants, menhad a
chanceto experiencewomen's home-produced mel ancholy and frustration of
being bound to a place dueto reasons beyond their control.

Spaceisasocid processinitsdf and aplatformfor it playsanimperative
rolein shaping our social and salf-identification of masculinity and femininity.
Theideology of separatismthat stringently worksin the gendered division of
pacepardldsother divisonsthat gowith public and private—reason-emation,
active-passveand, materidism-spiritualism. These corresponding va uesshape
how menand women cregtethe r different subjectivitieswithintheir engagement
with each other intheir respective spaces. Michelle Zimbalist Rosaldo says,
“Thegreater the socid distance between women inthehomeand meninthe
public sphere, thegreater the deval uation of women” (qtd. in Freedman 22).
Pandemic'slifestyleresonated with Rosaldo’sfeminist solutionto the separatist
inferiority of women’ssphereby increasing the overlap between the domestic
and public sphereswhich would lead to raising the status of women. Not only
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women'sentry into the public sphere but men’sentry into thedomestic sphere
isnecessary for the egalitarian present with existing domestic values. The
problem arisesin theva ue system that assignsgreater valueto the operations
of the public realm than the domesticrealm.

ThePandemic’slifestylewasstruck with thefear of contamination and
death. A great amount of work wasto be doneto clean and sanitiseall the
objects brought from the outside, to wash the clothes more than usual, to
cook food onadaily basisfearing contamination of food from the outlets, to
cook interesting food to engage children and family members, inthe absence
of al thechild carefacilitiesand schools, children had to betaken carefor the
whole day at home. Women were naturally expected to take up the extra
burden of increased household work besidestheir paid work from home.
Hegung Chungin an articleworrieswhether the pandemic hasreturned 1950s
American housewiveswho now haveto takethe*third shift” for increased
domestic labour. The stay at home during lockdown demanded extramoral
and emotiond strength to wadethrough the new life patternsvarying fromthe
increased requirement of safety to extending the capacity of suffering. It wasa
test of patienceand resilience againgt al odds, women needed to bethe shock
absorber of thefamiliesowing to the characteristicsassigned to their nature.
Careethics, culturally deemed to bewomen’svirtue, wasrequired to survive
the pandemic, battlethegloom of quarantinedaysand servetheinfected people
at home.

Women wereoverburdened by providing servicesto all themembersat
home, very few men shared the workload but the majority chose not to
transgressthe patriarcha definition of women’swork. Ashwini Deshpandein
her extensive data-based research concludesthat in the first month of the
pandemic men’s hours spent on domestic choresdrastically increased but
subsided inthe other monthsasthe pandemic continued (95). By December
2020, therewasaclear increasein the gender division of domestic chores.
Women's hours spent on domestic chores have increased sharply and
significantly above the pre-pandemic average, whereas men’shourshave
declinedin bothAmericaand India Americahasdifferent family set-upsthan
Indiaas most women have paid jobs and children are sent to schoolsand
crechesfor amgor portion of theday henceminimisingwomen'sroleat home
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but increasing the pressure of earning to afford those servicesfor their children.
In Americatoo, according to Pew Center Research Analysis, thegapinthe
percentage of men and women satisfied with thedivision of household chores
between them increased during the pandemic. In October 2020, 55% of men
say they arevery satisfied with thisaspect of their rel ationship, compared with
38% of women (Barroso, Pew Research Center).

Home has been a space to domesticate and bound a particul ar gender,
itsessentiaity ismade stringent by theexistence of the public space dominated
and assigned to men. If homebecomesaspaceto uniterather than demarcate,
how the gender roleswould play out. Women'’sreturn to the home was not
seen asdrastic asit isfor men; women were expected to suddenly takeup the
householdwork culturaly assgned totheminthepatriarchd system. Returning
to the house was more displacing for American women asthe old notions of
the gendered division of labour suddenly became apparent when they had to
handle most of the care and domestic work besides their paid work from
home. Therewere no official regulationsor any other authority to dividethe
household work but mutual understanding of men and women had to tackle
the bulking load by salf-regulating their activities, over which cultural notions
took aheavy toll. The structure of ahome demandsinnumerable household
tasksfor itsupkeep and itsinhabitants' upkeep aswell, dominantly provided
by women.

The power exercised by men over the workings of the house and its
inhabitantsispartly shaped by their absence from hometo earn money. They
get the supposed right to | eisure because of the assumed hard work they do
outsidethe houseto run the expenses. Therewere men during the pandemic
who could not earn from home, their continuous presence at home should
have jeopardised their authority becauseit isculturally menwho weregiven
the advantages of the public space and ahal o of being moreimportant inthe
housethan thewomen aready init, but during the pandemic men still occupied
the position of power withinthehome. Therisein domestic violence perpetrated
by men over women, and vice-versaaswell, owes much to the continuous
vishility and availability of thevictiminfront of the oppressor. With restricted
accessto public spaces, men and women had no moment of relief or escape;
in such asituation homes became a prison besi des keeping people safefrom
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thevirus. Setting homeasarestrictive placefor al genders, dikefor menand
women, does not proveto befruitful. With the cultural baggage of gender
notions, we understand that thereal -life utopiashoul d not succumb to spatial
Separaismor unification.

Women's presencein the men-dominated outer spaceiswrecked with
gender stereotypeswherewomen are subjugated in oneway or theother. The
women'sshift from privateto public spaceisunwanted in apatriarcha society
because it makes homes less essential for women and threatens men’s
domination over both the private and public spheres. Theideal situation
demands men and women share both public and private spaceswithout any
gendered differences but before reaching that we need to analyse how other
familia setupswork. Through Gilman and Begum'’ sutopias, we have seenthat
the segregationist worldisnot anideal substitution andfor al genderstolivein
amity, spatial distinctions on the basis of gender should be eradicated.
Modernity in both the countries has mingled men and women inthe public
spacebut it still dwindleswith the gender disparity. The pandemic restricted
gendersat home but dueto the established gender ideal s, the home remained
arestrictive place not only because of thethreat of thevirusbut also because
it is considered to be awoman’s place where men had to take resort and
maintaintheir power.

Spatially and culturaly distant apart, RokeyaBegum and Gilman have
didliked home as a separate space which pigeonholeswomen and prevents
them from utilising the home asaspace of relief. Their utopiashavetried to
freewomen fromthehousesand the socia condition produced by the pandemic
too hasproved hometo beafatd placefor achieving gender parity. A patriarcha
household failed at achieving gender blending to battle the pandemiclife
distraught with fear and moreresponsibilities. LopaGhosh, aGloba Hedlth
Advocacy Incubator, wrote an articlein 2020, considering the pandemic a
purgatory to reset the gender dynamics; she imagines whether the post-
pandemic world will be afeminist one. And three years down theline, |
reluctantly would answer her that the pandemic wasjust another dipinthe
long Sisypheanjourney to achievegender parities. However, somemeninitiated
to go beyond the gendered division of labour; likethethreshold group of men
called gentlesin Sally Miller Gearhart’s The Underground and Vandyck
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JenningsfromHerland, whoinitiated to learnwaysof womenintheir gendered
segregated world, few men of our pandemic laden world too gave hopefor an
evolutionary utopiainreal, notintheentirety but at least inalimited section,;
raising hopefor asociety wheremen and women and other genderscouldlive
in healthy diversity and harmony without segregating spacesand tramping
over each other’shuman rights. Separate spacesfor genders, men essentialy
inthe domestic spaceor in the public space or not present anywhereat all—
do not qualify for ahealthy society. Instead, ahealthy mix of al thegenders
would make up for abetter society, but that healthy mix should not only be
inside the domestic space as shown by the pandemic, but alsointhe public
gpace. Gilman bdlieving inthe constructive nature of domestic structure says,
“The home is a human institution. All human institutions are open to
improvement” (Home: It's Work and Influence 89). We still need social
actionsand literature which prefigures such asociety where ghar and bahir
are not diametrically opposite gendered places, but rather segregated for
different purposescommontoall thegenders.
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From Wounds to Words. Exploring Gendered Power
Dynamics and Psycho-Social Victimhood through
Literary Lens

Shreosi Biswas

Abstract

Theprimary textstakeninthisresearch articleare Vijay Tendulkar’sSlence!
TheCourtisin Session (1967) and Mahesh Dattani’ s Tara (1995). Incidents
of psychological harassment of women arecommon in someway or theother
tomost familiesand social circles, but seldom publicly reported. Thetwo
renowned twentieth-century playwrightshave skilfully unmasked thevell of
dlenceintwo very different and delicate casesintheir plays. Thispaper intends
tocritically analysetheliterary representation of thecharactersof MissLeda
Benare (in Tendulkar) and TaraPatel (in Dattani), and also to examinethe
nexusof gender discrimination and maechauvinismintwentieth-century India

Keywor ds: Chauvinism, Gender Discrimination, Hypocrisy, Society, Victim.

It hasbeen agessincematriarchal societiesprevailedin many sectionsof India
Thedaysof egalitarian society whenwomen werehighly revered arealsolong
gone. Today, Indianwomenfolk, despitethefact that somefemaeprofessonds
have established themsal vesinequal footing with their male counterparts, are
struggling under the grip of regressive patriarchy. Evenin somenorth-eastern
regionssuch asMeghaaya, wherethemeatrilineal systemisdill functiona, men
are campaigning for change-achangein not merely the socia system or the
head of thefamily, but adegradation of the social status of women. Andthis
condescending attitude and activities of most men towards any and every
woman-mother, sigter, girlfriend, wife, or astranger—havereached anaarming
state at present. Thissituation of women subordination to themalefolk and
theresulting humiliation hasbeen handled with artitic dexterity by many authors
indifferent times. Inthe present paper, | have taken onework each of Vijay
Tendulkar (1928-2008) and M ahesh Dattani (1958-present), two leading
playwrightsof thelate twentieth and early twenty-first century, to exploreone
important aspect of maechauvinism asdepicted inther plays. Physicd tortures
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onwomen areamost regularly reported inthe print and el ectronic mediain
the country. But beyond physical tortures, I ndian women are often submitted
to sillent psychological anguish aswell. Both Tendulkar and Dattani, intheir
plays, haveskilfully carved out the psychologica harassment of womenintwo
very different and delicate casesintheir plays, casesthat are commonin some
way or the other to almost every family and socid circle, but are so subtlethat
they arenever publicly reported.

Indian English writershavelong been credited for their sincereeffort to
represent, intheir works, various aspects of Indian society to readersacross
theworld. Although thelanguagein which thesewriterswriteisaforeign one,
the sentimentsexpressed intheir writingsaretypicaly Indian. And thesocio-
economic-cultural pictures portrayed inthe pages of their worksareeasily
and directly relatableto thereaders. Many of therecurrent evilsand problems
of Indian society appear asleading themesin thesewritings. One of the most
crucial of these problemsisthe exploitation of the‘ other’ or the* lesser’ sex.
Women suffer inamost every sector of life, domesticaswell aspublic, from
their birth to death. And the agents of their torture areinsidersas well as
outsiders—their parents, relatives, friendsand even strangers. Unfortunately,
thosewho aretortured arehardly foundto haveany voice. Thelndian English
writersare often found to give voiceto these unvoiced. Vijay Tendulkar and
Mahesh Dattani aretwo such dramatistsswho spesk againgt socid discrimination
andinjusticesintheir plays. Their worksbring up gender issuesand the space
usually allotted to womenin apatriarcha society. Both theauthorspresent the
bizarrereality of women playing asecondary roleto men. | intend totakeup
thissocialy sengitiveissue asrepresented by Tendulkar and Dattani through
the charactersof MissLeelaBenareand TaraPatdl, figuring respectively in
Slence! TheCourtisin Session (1967) and Tara (1995), and | also seek to
explore how the issue has been problematised by these two authors. The
shameful andfilthy practiceof femalefoeticideor infanticide, still prevdentin
theso-called ‘modern’ Indian society, servesasacommon link between the
two.

Tendulkar’splay Slence! TheCourtisin Session, asweall know, was
originally writtenin Marathi and was entitled Shantata! Court Chalu Ahe.
TheEnglishtitleisaliteral trandation of the Marathi one, andisequally

71



indraprasth

significant. Theimmediateimplication of thetitlemay be seenin connection
with the court proceedingsin the mock trial where animaginary charge of
infanticideisbrought against MissBenareintheform of agame. However, the
titletakesup graver significancewhen, inthe name of themock trial, al the
co-actorsheap up chargeson her. Sheiscornered and malicioudly attacked
by al her companions. Her personal lifeispublicly scandalised. Her purely
persond lovelifeisexposed with the openintention of deriving sadistic plessure.
MissBenareisshocked and amost frozenin anguish at thisunexpected turn
of thedtuation. Her voiceischoked and sheisfull of tears. Thespirited, lively
and frank MissBenareisforcibly silenced, thusmaking thetitle of the play
meaningful. Mr. Kashikar and Sukhatme, the salf-styled guardiansof thesociety,
talk in agrave voice about the corruptionsin the society dueto the moral
depravity of women like MissBenare. Silence also degpensin the minds of
theaudience and thereadersat the exposure of male chauvinism, hypocrisy
and crudty inthe so-caled progressive urban middle-classsociety. Thefamous
Marathi dramatist inthisplay redistically reflectshow gender discrimination
exigsinIndian society. MissBenare' spersond lifeharmsno other individua
except her own self. What on the earth, then, the society hasto do with the
personal incidents of an individual? She is often attacked because sheis
unmarried, and thereforetaken asinsecure. It reflectsthetraditional attitude
that girl children arebornto be married off early. It also reflectsthe mythical
patriarchal assumption that women areincapable of conducting themselves
and need to be sheltered and protected by men. But in reality, women are
forcefully silenced al the more because an independent womanisathrest to
the gender status-quo and patriarchal justification of supremacy. Benareis
also going to be suspended from her profes sion asaschool teacher onthe
lameexcusethat her illegitimatere ationshipwith Prof. Damleisharmful to her
students. Quite strangely, Damle does not have to face any such adverse
consequence. Thehypocrisy and dua standard of the male-dominated society
isprominently evident here. Quoting Nilanjan Chatterjee, Girijashankar Mane
rightly explainsinthearticle” MaeChauvinismin Trand ated Select Works of
Vijay Tendulkar” that Benareisa“victim of arevengeful and myopic society
that doesnot tolerate deviancefromitsmores’ (gtd. in Mane 34). Her “ efforts
tobeanindividual” interestingly fallsunder the concept of ‘ deviance' as
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understood by such a social system and hence each of her moves comes
under close scrutiny and criticism (gtd. in Mane 34). The qualities of a
respons bleteacher—punctuality, sin cerity and efficiency—are not takeninto
consideration. Rather, her persond lifeistaken to bethe solecriterionfor her
elimination from her professional life. But no one accusesthemanwhois
equally responsiblefor theadultery, and who usesthe body of thewoman and
insultsher loveand worship. If MissBenare hastolose her job for her sexual
attachment with Professor Damle, he should also have confronted the same
conseguence. For, Prof. Damle' sfaultis, by no meansless, but perhapsmuch
morethan that of Benare.

Themock trid that tartsasa‘ game’ gradudly evolvesinto ahunt. Miss
Benareistrapped and ismadethetarget of severe psychological torture by
others. Her monologue to ward the end of the play expresses her pent up,
long suppressed fedlings, and at the sametime becomesafitting reply todl the
accusations made against her inthemock trial. She startsintheform of self-
meditation: “ For many years, | haven't said aword. Chancescameand chances
went. Stormsraged one after another about my throat. And therewasawail
likedeathin my heart. But eachtimel shut my lipstight” (Tendulkar 72). Miss
Benare here appears amost as the mouthpiece of amgjority of the Indian
womenwho experiencesimilar Stuationsintheir lives. Mogt of thetimes, they
arecompelledtoremain silent intheface of patriarchal hegemony. They are
often not inapostionto protest or justify themselves. Theagonised inner self
of MissBenareisgradually explored. She admits painfully that “lifewasa
burdento[her]” (72). The painsand deceits she faced from her childhood
compelled her to conclude: “Lifeisabetrayal. Lifeisafraud. Lifeisadrug”
(73). She seemsto appedl to the Judge: “Milord, lifeisavery dreadful thing.
Lifemust behanged” (73). Eventoday, daily newspapersexhibit many suicida
cases of women fed up with the exploits of men all around. Miss Benare
becomesfuriousto think about how her empl oyers have punished her, not
because of any lapsein her profession asateacher, but because of something
that isexclusively personal to her. She demandsthat her “ privatelifeismy
ownbusiness’ and“I’ll decidewhat to dowith mysdlf” (73). Sheaccusesal
men of being hypocrites. Commenting onthe membersof her dramatroupe
she observes:. “ These are the mortal remains of some cultured men of the
twentieth century. Seetheir faces-how ferociousthey look!” (74). Sheis
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frightened by thosewho areall around her.

In the second half of the monologue, Miss Benare makes painful
confessions. Sheremembershow shefell inlovewith her mother’sbrother.
Themanwasnot alover, but rather apervert who had hiseyesonly on her
newly blossomed beauty. So when it comesto marriage, this*“brave man
turnedtail andran” (Tendulkar 74). Again, asagrown-up woman sheloved
Professor Damlefor hisintellect and offered hersalf unhesitatingly tohim. He
too cared for her body alone. So she screams in utter frustration that the
“body isatraitor!” (75). However, she soon assertsthat she now must have
her body for the baby in her womb. This, obvioudy, isanother compulsion of
women. Women, especially the married womenin India, are often treated as
baby producing machines. Men takethisfactor to betheweak point of women
by which they can keep women under their control. Often the saying goesthat
men treat women either asagoddess or asawhore, nothing in between, and
never asanorma human being. Theonly other femalecharacter intheplay is
Mrs. Kashikar, who aways gets snubbed by her husband for nothing but to
show hissuperiority and power over her. Thevarious categoriesof female
charactersand the varied trestment they recelve from their mal e counterparts
intheliterary narrativesremind one of themale chauvinismand patriarchal
hypocrisy portrayed by VirginiaWoolf in A Roomof One’'s Own:

Imaginatively sheisof the highest importance, practically sheis
completely inggnificant. She pervades poetry from cover to cover;
sheisall but absent from history. Shedominatesthelivesof kings
and conguerorsin fiction; in fact she was the slave of any boy
whose parentsforced aring upon her finger. Some of the most
inspired words, some of the most profound thoughtsin literature
fall from her lips; inreal life shecould hardly read, could scarcely
spell, and wasthe property of her husband. (36)

MissBenare’ smonologue, infact, isapowerful defence of her own salf
against the ruthless attacks of the so-called upholders of social norms, who
can hardly tolerate asuccessful and economically independent woman like
her. She contrastssharply all theemotionally starved and unsuccessful men
who vindictively prosecute her. The monol ogue boundsthereadersaswell as
the audience to seriously ponder over the double standards of the male-
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dominated In dian society.

‘Tard inMahesh Dattani’ seponymousplay isanother victim of thelndian
mal e chauvinism. Thisyoung girl, who might have shined and twinkled al her
lifelikeatara (star), is subjected to deprivation almost from her birth. She
was aconjoined twin in the mother’swomb, and her troubl e started when
their mother Bharati along with their politically and financially powerful
grandfather bribed thedoctor to privilegetheboy child withthethird leg of the
conjoined twinsthough naturaly it belonged tothegirl child. The operationat
thetimeof birth leaves Taracrippledfor life. The play exhibitshow shehad to
die a premature death because of patriarchal favouritism and domestic
deprivation. Tara possessed the boldness and strength of mind to engravea
placeof her own. Shewasmoreintelligent, sharp and witty and would have
performed much better than themalechild, if only sheweregiventhechance
and mora support by her parents. Still, shewasextremely optimisticand was
not deterred by theinjustice doneto her. She had her dreamsand she asserts
themindefiniteterms

| will soendtherest of my lifefeedingand clothingthose. .. sarving
naked millionseverywhere. May bel can start aninstitution that
will doall that. Or | could join Mother Teresaand sacrificemyself
toagreat cause. That may give... purposetomy ... existence.
(Dattani 50)

But Tarawas discouraged to have the course of her lifein her own hand. She
was bubbly and energetic who had all the qualitiesof anormal girl. But she
wasreminded time and again that her lifewas nothing morethan aburdenon
thisearth, and such disparagingwordsgradually made her loseinterestinlife
altogether. When Taracameto know that it was her mother who made such a
decision, shecould not bear thetruth and the shock took away her life.

Shakti Batrarightly notesinthe’ Introduction’ of the play that “ Dattani
sees Taraas aplay about the gendered self, about coming to termswith the
femininesideof onesdlf inaworld that dwaysfavourswhatis‘male” (xiii). In
spiteof being alively and sensitivegirl, Taradoes not get the opportunities
which hisbrother, being amale, enjoys, and eventually shewastesaway and
dies. Itisof coursetruethat Mr. Patel did not support theimmoral operation
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after their birth, but hetoo ignored Tara s prospects. He might engage Tarain
somemeaningful endeavour, but such athought never occurredinhismind. As
afather Mr. Patel isvery much concerned over the education and career of
Chandan, but heishardly worried about Taraeven if she prefersnot togoto
the college. Asastereotypical Indian woman, Tarais supposed to havethe
fulfilment of her lifewithinthefour wallsof the domestic sphere. Tarasmartly
quipsat thisby saying that the* men in the house were deciding on whether
they were goi ng hunting while thewomen looked after the cave’ (8). Dattani
exhibitshow thelifeof apogtivegirl like Taraisspoilt by domestic depriveation
andsocid injudtice. Mr. Patd makeshiswife Bharati responsiblefor everything
and thus merely manages an escape from hisresponsibilities. Thismay be
taken asanother form of malechauvinism. Although Bharati now loves Taraa
lot, her subjugation to the expectations of the society and her preferencefor
her son only proveshow she succumbsto the demands of thetypical Indian
patriarchal society. Besides, her public display of excessiveloveand attention
for Taraisascreento shield her guilt and to comfort her guilty conscience.
Apart from Tara' sfather and grandfather, Dr. Thakkar isanother patriarch
who, going against hismedical ethics, executed theunfair operationfor his
greed of power and money. The doctor was bribed to make the boy the
privileged child. Thus Tarawasdestined to dieat an early age dueto domestic-
socid injudtice.

Theway Dattani portrayed the character of Tarahel psexposing all these
bizarretruthsof Indian society. Sadaf Fareed’ scommentsinthearticle* Mahesh
Dattani’s Tara: aVoiceof Voiceless’ arerelevant inthiscontext:

Tara spotentiality was sacrificed at the altar of gender. I dentity
crisis becomes achain with which afemaleis bound when the
guestion of choice between maleand femaecomesup. If wethink,
why isshekilled?Theanswer iscrysta clear thet Taraisnot wanted,
becausesheisagirl. In our society, * Girls are not wanted. For a
moment, if weimaginethat Tara smother had preferred her at the
time of operationinstead of Chandan. Would she haveforgiven?
No, Never! Because shealsoisaWoman. (5)

Irrespectiveof what Tara smother must havewished, shewasbound to submit
tothewishesof Tara'spaliticaly and economically powerful grandfather. The
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excerptswithinthe play inthe context of thefilm Sophie's Choice, that the
“Naziswill only alow her to keep onechild” whilethe*“other onewould be
taken away to aconcentration camp”, obliquely andironicdly hitat thelndian
patriarchal society inwhichasonisusualy preferredtoagirl (Dattani 44).
The Patels, it ismentioned in the play, are said to kill the girl children by
drowning theminmilk. Oneleading themeof theplay is, infact, the sacrifice of
thegirl child Tarafor the sake of the boy Chandan. Tara’'smother herself did
thisinjusticeto her own daughter.

In course of the play, Tarahas been repestedly referredtoasa‘freak’.
M. K. Rukhayainthearticle“ AnAnalysisof Mahesh Dattani’s‘ Tara : The
Other Sde” sgnificantly notes:

Theterm*freak’ hasbeen conventionally used torefer to aperson
who hassomething unusua regarding their gppearanceor behaviour.
The older usage of theword *freaks' refersto the state of being
physicaly deformed, or characterized by rare diseases and
conditions. Theword wasutilized to suggest * Sdeshow performers’
Insuch aningtance, theword ' freak’ representsthe state of WWomen,
who aremarginalized. Thefemaleracewho are not congenitally
deformed but are so as society forces the handicap upon them.
Just asitispresented in concretetermsintheplay: Tara'slegis
callously separated from her to render her twin brother normal,
defying thetenetsof Nature. (4)

So, if Taraisa'freak’, she has only been made so by those who are around
her. Naturewasall in her favour. But the soci ety to which she belonged was
againgt her. Her biological mother and grandfather were againgt her.

Infact, the Indian society hol ds some pre-conceived notions about the
rolesmen and women ought to play in society, and peopleare not expected to
deviatefrom suchroles. Thus, truly speaking, the Indian society hasyet to
travel along way to beasociety of free-minded individuas, not stereotyped
malesand females. Gender discrimination can be seeninamost every sphere
of the society. While it affects women in the worst manner, men are also
sometimesfoundto bevictimsof it. For centuriesgender stereotyping prevented
men from choos ng dancing or nursing asusua professions, and women from
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suchworksasmilitary servicesor asailor’sjob. Even when women started
working outside domestic spheres, certain jobssuch asnursing, teaching etc.
were earmarked as suitable for women. And it is needless to say that the
working women, besidestheir daylong activitiesin theworking places, have
to bear the burden of domestic chores. Though theoretically taken, boysand
girls (or men and women), are supposed to enjoy equal rights, the reality
awaystdlsadifferent tale. Inmost Indian families, deviationson the part of
boysare often pardoned or softly handled according to the norm that * boys
will beboys . Itisexpected that boyswill be spirited and naughty, whilegirls
must be obedient and submissive. Till today, thebirth of asonistreated with
joy and adaughter isstill considered asparaya dhan (“ the property of thein-
laws’). Women at present areindeed competing with menin every field. We
find women asdoctors, engineers, soldiers, astronauts and whatnot. But the
important point isthat, not merely the socially and economically backward
women, but even such educated, confident, financially self-supported and
independent women as Tendulkar’sMiss Benare haveto suffer the qualmsof
gender discrimination. And such discriminationsare very often practised by
the educated peoplelike Tara sfamily, not to talk about the prejudicedilliterate
villagers. Taraisintelligent, but man* cannot accept thewoman'sintellect, and
getsintimidated by her intelligence’, andtherefore, “ Tara svictory at thecard
gameis seen asthorough cheating and Chandan is ashamed to ad mit her
victory” (Rukhaya4). While Chandan “ seesher asagood businessvoman as
shecheatsat cards’, heattributesit not to her positive businessacumen, but
to her negative shrewdness (4). Thisisbecauseitisconventionally believed
that the" best womanwasintdlectualy theinferior of theworst man” (Woolf
45).

Thedramatisation of the challenges and hel plessness of MissBenare
and Taraby their respective creatorsthusreveal the essentialy crippled, and
even perverted, mentality of themodern Indian society behind the guise of the
so-called liberality and advancement. All the noble promisesof equality of
both the sexesand of equal opportunitiestowomeninal thefieldswith men
turn out to be sheer mockery onthefieldsof redity, asisevidenced inthecase
of Tendulkar’'sMissBenare. Dattani’s Tara also artfully tearsthe masks of f
thefaces of the Indian politicians and educated upper-class people. Onthe

onehand, they promisesecurity for women, education for girlsand prevention
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of female foeticide, but on another level, they are hypocrites and quite
conservativeintheir domestic pheres. When the question of achoicebetween
agrandson and agranddaughter arises, Bharati’spowerful father at onceinsgsts
on Chandan (even after knowing that the granddaughter should havebeena
natural choice). He even leaves his entire property to Chandan and not a
snglepenny to Tara. Thesocid norms, economic standardsand culturd factors
have been respons blefor manifold sufferingsof and injusticesagainst women.
All thesefactorscombineto createthe socia systeminwhichthewomenhave
totakebirth, suffer and die. MissBenare and Taramay betaken to represent
innumerableother I ndian womenwho haveto suffer withinanepotistic society
that shapesand controlsthe mindsand actions of peoplein favour of men.
Thus, asSimonede Beauvoir rightly observesin The Second Sex, one*isnot
born, rather becomes, awoman” dueto thetreatment of the collective social
system, wherein‘woman’ becomesequivaentto‘victim’ (14).
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Joseph Andrews: Eighteenth-Century Sitcom

GantaNikhil Kumar

Abstract

Although situationa comedy isarecent phenomenon, someof itscharacterigtics
and traits date back to the 18th century. Novel asaform wasan emerging
genreand novelslike Joseph Andrewswere highly successful because of
their satirical humour on men and manners. Inastuational comedy characters
areputinvariouscomica Stuationsto create humour anditismainly episodic.
Thisarticleexploresthe phenomenon of Stuationa comedy in Joseph Andrews.
Following thegreat tradition of novelslike Don Quixote, Henry Fielding writes
hishumorousnovel Joseph Andrews. Thefull title of thenovel isTheHistory
of the Adventures of Joseph Andrews and of his Friend Mr. Abraham
Adams. Joseph Andrewsiskicked by hismistressand isnow adestitute. He
along with his pastor friend Abraham Adams embark on wild adventures
exposi ng the vanity, hypocrisy and self-delusion of theworld. It isthrough the
interactionswith theinnkeepers, pastors, rakesand gentility that Fieldingreved's
and unravel sthedoubl e standards of theworld. Parson Adamsisacharacter
similar to Don Quixote and Joseph Andrewsis Sancho Panza. Don Adam,
Sancho Andrewsare amismatched pair travelling the highwaysand byways
of the English countryside. The humour or comedy isgenerated when they
meet different kinds of peopleon their way and get embroiled in different
typesof situations.

Keywor ds: Joseph Andrews, Henry Fielding, Situational Comedy, Popular
literature, Pop Culture.

Introduction

A stcom, or Stuationa comedy, revolvesaround humoroussituations. Typicaly,
it features a consistent ensembl e cast of characterswho undergo minimal
changesor personal growth. The starting point for writing asitcomisthe
situationitself, which isheavily influenced by the location and the cast of
characters. The*precinct” or primary setting playsacrucia roleinfueling the
comedy. Inthe case of Joseph Andrews, examples of these precinctsinclude
inns, countrys de settings, or barns, which serveasthe primary locationswhere
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thecharacterslive. Whileasitcom may haveadditiona locationsfor characters
tointeract privately and publicly, itisrarefor theentire story to centre around
asingleplace. However, it isessential to establish ameeting point for the
charactersto facilitate their various comedic escapades.

Yet, merely having aprecinct does not automatically makeit asitcom.
Thesituation aloneisjust one component. Without comedic characters, it
becomes more akin to asoap opera. To be successful, asitcom must have
inherently funny characters. However, their humour should not betheir sole
defining trait. The comedy should stem from anintrinsic connection to each
character’s personality. Creating afoundation of contradictory personalities
and conflictsiscrucia for any stcom and comedy ingenerd. When developing
charactersfor the sitcom, thisshould be the primary consideration.

The context in which Joseph Andrewsiswrittenisinitself asituational
parody. What would happen if ayoung boy isaffronted by the sexud advances
of hismigtress. Hemust thus preserve hisvirtuefrom* predatory women and
lustful hags’ (Nedlel). Thisrolereversa isthecentra tenet of thenovel. The
episodes or interactions of Joseph with his mistress are ambiguousto his
innocent mind. Hefallsto understand thereason why hismistressisbehaving
in an uncommon manner and frustration of the mistressisapparent in her
trying to persuade himto givein. But even with many attemptsshefailstime
and againin her effortsto win him. The humour arisesfromthevery fact that
virtuein menisan unheard of concept hithertoin Literature. It wasalwaysa
guestion of women'svirtueand it never wasassociated with men. Henry Fidding
ismocking the absurd virtueswhich can beseenin hiscontemporary novelists
like Samud Richardson’snovel Pamela.

Theepisodic nature of Joseph Andrewsisperfectly suitablefor creating
many stuations. Many criticised Fielding for thelack of gtrict form and for the
looseplot. Thereisno coherent plot and the story transgresses so much from
thepoint that it a most ssemsmany episodesdo not fit in or wereunnecessary.
Mark Spilkainhis* Comic Resolutionsin Fieding's* JosephAndrews ” writes
“...thereislittle or no dramatic connection between one episode and the
next” (Spilkal12). If welook at most of the stcomstoday, their episodes may
not add directly to the plot advancement but they still hold significance and
relevance to the central theme of creating comedy through situational
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awareness. We have the story of the History of Leonoraor the History of
Gentleman and many moresuch digressions. They smply becomeanintricate
way to engagethe charactersand create humour withinthe narrative. This
process, however suitableor formulaic for asitcom of today, had the same
effect inthe 18th Century when it waswritten.

All the componentswhich digtinguish asituational comedy canbeseenin
thisnovel. Therearethree componentsin asituational comedy, likethemain
character, supportive charactersand transient characters. Themain characters
arevery few in number. It isthrough them that most of the action takesplace
like Joseph and Adamsin Joseph Andrews or Tomin TomJones. Supportive
charactersplay asupportive part and have aspecific persondlity trait. These
personality traitsrequireamental effort on part of thereader or audiencein
order to connect with the ongoing plot. Transient characters act as people
who providea* plot problem” or *“ agentsof complication”.

Elementsof a Sitcom

When exploring theelementsof asitcom, we often find certain thingswhich
elevatethe humour. Various comedic devicesand techniquesareemployedin
order to generate laughter and engage the readers. Absurdity servesasa
powerful tool in Stcoms, enabling writersto push theboundariesof reality and
challenge conventional norms. By exaggerating situationsor characterstoa
comical extreme, sitcomsprovidearefreshing escape from mundaneredlity.
Showslike Seinfeld and The Office capitalise on absurdity by placing their
charactersin bizarre and outl andish scenarios, highlighting theinherent hilarity
that arisesfrom such situations.

Allusionisaclever technique employed by stcomwritersto refer and
draw upon popular culture, historical events, or well-knownindividuas. By
incorporating thesereferencesinto thedialogue or plot, Stcomscresteasense
of familiarity and connection with the audience. For instance, The Big Bang
Theory regularly aludesto famous scientistsand their discoveries, alowing
viewersto appreciate the humour on both intellectual and comediclevels.

Coincidencesareagtgplein stcoms, often serving ascatdystsfor comedic
misunderstandingsand entanglements. Whether it isthe charactersbumping
into each other at precisely the wrong moment or events unfolding in a
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serendi pitousmanner, coincidencesinject unexpected humour intothenarretive.
Sitcoms like Friends and How | Met Your Mother expertly employ
coincidencesto generate comedi ¢ Situations and keep audiences engaged.

Deceitful behaviour formsthe basisof many sitcom plots, ascharacters
oftenresort to liesand deception to achievetheir objectivesor navigatetricky
situations. These deceptionsare often revealed or unravelled in hilariously
awkward ways, leading to humorous consegquences. Showssuch asFrasier
and Brooklyn Nine-Nineskillfully utilisedeceitful behaviour to generatecomedic
tension and create opportunitiesfor witty dialogueand situational comedy.

Misunderstandings are arecurring themein sitcoms, contributing to
comedic chaosand confusion. Themisinterpretation of information or intentions
between charactersfuel sthe humour and keepsthe plot engaging. Parody isa
comedic devicethat satirisesor mimicsaspecific gyle, genre, or individua for
comedic effect. Sitcomsfrequently employ parody to lampoon societal norms,
popular culture, or even other television shows. Punsand repartee areverbal
comedic devicesthat rely on wordplay, wit, and quick thinking. Sitcoms
frequently employ these devices to create clever and amusing dialogue
exchanges between characters. Shows like The Golden Girls and Parks
and Recreation showcase characterswho possessrazor-sharp wit and engage
inrapid-fire banter, leaving audiencesentertained and laughing at their clever
wordplay.

Ridiculeand self-deprecation are powerful comedic techniquesfrequently
employed in Stcomsto generatelaughter and establish arel atable connection
with theaudience. Ridiculeinvolvesmocking or satirising certain aspects of
individuas, Stuations, or societd norms. Sitcomsoften utiliseridiculeto highlight
absurditiesor flaws, offering ahumorouscritique of variouselementsof life,
Charactersmay engagein exaggerated behaviours or engagein humorous
anticsthat poke fun at common stereotypes, socia conventions, or cultural
phenomena. By exposing thehumorousaspectsof thesetargets, stcomsinvite
viewersto laugh at themsel ves and theidiosyncrasies of theworld around
them. Self-deprecation, ontheother hand, involves charactersmaking fun of
their own shortcomings, mistakes, or embarrassing moments. Thistechnique
allowssitcomsto create asense of vulnerability and humility in characters,
making them more relatable and endearing to the audience. By openly
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acknowledging their flaws and embracing self-mockery, charactersbecome
morehuman and relatable, inviting viewersto laugh aong with them.

Sitcomsoften feature characterswho engagein salf-deprecating humour
asameansof copingwith ther insecuritiesor navigating awkward situations.
Through their willingnessto laugh at themselves, these charactersdisarm
potential criticism or judgement, fostering asense of camaraderiewith the
audience. By showcasing their own vulnerabilitiesand flaws, charactersin
stcomsencourage viewersto embracetheir imperfectionsand find humour in
their ownlives. Furthermore, salf-deprecation can serveasaform of cathars's,
alowing viewerstore easetension or anxiety throughlaughter. By highlighting
rel atabl e experiencesand engaging in saf-mockery, Stcomscreate asafe space
for viewersto find solace and amusement in their own everyday foiblesand
missteps.

Theusageof ridicule and self-deprecation in stcomsnot only generates
laughter but al so encouragesalight-hearted perspective onlife' schallenges.
By showcas ng the humorousside of human nature, sitcomspromoteasense
of empathy, acceptance, and the ability to find humour in even the most
embarrassing or difficult Stuations. Thesetechniquesallow viewersto reflect
onthelr own experienceswithacomediclens, offeringarefreshing and uplifting
escape from the complexities of everyday life. By ridiculing societal norms,
stereotypes, and conventions, and engaging in self-mockery, stcomsinvite
viewersto laugh at themsel ves and find humour in their ownimperfections.
These techniques not only generate laughter but also foster empathy,
acceptance, and alighthearted perspectiveonlife'schallenges. Sitcomsthat
skillfully employ ridicule and self-deprecation contribute to the enduring
popularity of thegenre, providing audienceswith an entertaining and relatable
comedic experience (Jucke 2).

Situational Comedic Episodesin Joseph Andrews

In one comedic moment, abattle ensuesat aninnwhere Joseph takesatumble
from hishorse, injuring hisknee. Seeking solace, Joseph sitsby thefireplace
whiletheinn’slandlady kindly massages hisaching knee. Meanwhile, Parson
Adamsfindshimsdf inapot of pig'sblood, leadingto severd amusing Situations,
such aswhen Truriver mistakesAdamsfor an actua pig, and asquire’sdog
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playfully tearsapart Parson Adams’ cassock. Another comical sceneunfolds
when Mrs. Tau Woz stumbles upon Betty in Tau Woz'sbed. Chaosensuesas
Didapper inadvertently creates amessin the room. Later, Parson Adams
mistakenly entersMrs. Slipsop’sroom and confuses Didapper for adistraught
woman, engagingin ahilariousscuffleuntil Mrs. Booby arrives, holding alit
candle.

Irony isused inascenewhere, asdlf-proclaimed patriot who vehemently
condemns cowardsfindshimself fleeinginacritical situation, presenting a
sharpirony. ParsonAdams, known for hissense of humour, indulgesin plenty
of ironicjests. In oneinstance, hetakesawrong turn and mistakenly falls
adeepinFanny’sbed. Adams' adherenceto moderation and phil osophical
acceptance of adversity, asadvised by Joseph, isironically subverted when
hissonisreported to have drowned. Despite hisconceit in considering his
sermonamagterpiece, Adamsfacesapoignant irony. Additionally, theportraya
of Mrs. Slipslop’scharacter and the allure of Lady Booby contributeto the
novel’ssatirical eements.

Fielding effectively employssatirein ascenewhere each passenger ona
bus confrontsanaked Joseph, |eading to their metaphorical vulnerability. The
scene exposesthe sengitivity, selfishness of an old man, and the professiona
pretenceof alawyer, resultinginasatirical critique. Parson Adams, themost
notable character in Joseph Andrews, isacreation of pure humour. When he
travelsto London to sell hissermons, he forgets aval uable manuscript at
home, leading to comical consequences. Furthermore, Adams’ absent-
mindednessisaccentuated by hispeculiar gesturesand amusing demeanour.

Resemblanceto a Sitcom

Another reason why Joseph Andrews resemblesamodern sitcomisit does
not have as Irwin says“an orderly plan of attack” (Irwin 169). Transient
characterscome and go playing their partsand serving their purposefor that
particular episode or chapter. Fielding'snovelslike Tom Jones and Joseph
Andrewsarebildungsroman and coming-of-age novels. Thisprovidesaperfect
context to weave the e ementsand components of asitcom. LawrenceMintz
says, “ Situational comediesareweekly half-hour playsinvolvingarecurring
cast of familiar characterswho face new adventuresinitiated and resolved in
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eachepisode’ (Mintz 42). Thereexistsaproblem which breaksthenormalcy
of an everyday life creating tension and thus paving away for charactersto
then solveissuesusing “wit” and *“ humour” . In Joseph Andrewsthe conflict
resolvesby itself at theend of the episode and doesnot |ast till the end of the
plot. Mintz breaksdown the structure of atypical sitcom ashewrites:

The problem of the situation comedy isamost alwaysaminor
threst—eaither an embarrassment, aconfusion or misunderstanding
created by afailureto communicate or an opportunity for change
which equally threstensthe common, familiar pattern of existence
for the characters. Faced with thethreat, problem or opportunity,
the charactersact, andinvariably makethingsworse, complicating
and compounding the difficulty, creating new, secondary dangers.
Theplot thickensuntil thereisamiracul ous, unexpected, almost
alwaysunearned rescue; thesituation isresolved asartificialy as
any dues ex machina ending in aclassical Greek drama. All is
explained, all iscorrected, al isforgiven, all isrestored to the
condition of normdity. (43)

Congderingthenatureof thenovd, itsstructurd e ementsand characters
itisfilled with many lively characterswho represent ordinary peoplewith
snglecharacteridictraits Themain character dongwith supportiveand trandent
characters combineto create aholistic fulfilment which does not requirea
well-structured plot and servesthe purpose of aperfect situational comedy.
AbrahamAdamsisacurate of the parishin hisfiftieth year, he supportsawife
andsix childrenon£23 ayear. HeisFeding sddightful exampleof thegood
natured” man, heisentirely ignorant of theways of theworld— “asort of
Christian Quixote’ (Ned e 2). Pugnaciousin defence of injured innocence, he
seeslifethrough the bookish lens of classical literature and the Bible. His
forgetfulnessalwayslandshimintrouble. “Theparson had exhibited afresh
instance of hisabsence of mind; for hewas so pleased with having got Joseph
into the coach, that he never once thought of the beast in the stable; and,
finding hislegsasnimbleashedesired, hesallied out” (Fielding 133).

Adamsrepresentsacommoninnocenceindl of uswhenwearedeceived
by theworld and its people who fraud and exploit our weakness through
deception and ill means. Adamsis so generous and hel pful that hethrows
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away hismanuscript of Aeschylusfor saving afriend in need which had cost
him many yearstowrite. “ Adamsjumped up, flung his AEschylusintotheFire,
andfdl aroaringto the Peopleof the Housefor Help”. At once Joseph Andrews
on hisway hometo see Fanny and providentially located in the next room
appearsandtheloversarefor thetimebeing reunited. But themanuscript, “his
dear Friend, which was the Work of his own Hands, and had been his
inseparable Companion for upwardsof thirty Years’ (Fielding 157) islost
forever. He hasto survivein theworld of deceptive peoplewho claimto be
well read inthe classicsand often dareto challengehimin hislearning and
having found nothing they could haverelated to, blamehimasaroguewhois
pretentiousin hislearning and trying to befool everybody.

AbrahamAdamsisnot ahero of thenove but holdsimmensesignificance
asGrimm’sputsit:

Itisnot without reason that Fiel ding added the name of Mr Adams
to the title page. If he is not the real hero of the book, he is
undoubtedly the character whose fortunethe reader followswith
closeinterest. Whether heissmoking hispipe, or losing hisway
while pondering apassage of Greek, or groaning over thefatuities
of theman of fashionin Leonara sstory, or brandishing hisfamous
crabgtick indefenceof Fanny, heisawaysthesameddightful mixture
of benevolence and smplicity, of credulity and of ignorance of the
world. HelivesuponAristotle's* Palitics but heknows nothing of
thepoliticsof hisown day; heisperfectly familiar with thecitiesof
ancient Greece, but heknowsnothing of thecity of London. (Grimm
24)

Adamsthusisnot aperfect man but heisway better than those of hissupposed
superiors. Regardless of hisfaults he hasanative dignity which cannot be
taken away from him. Of these, only the quixotic parsonisatruly comic
personage, and heis so not because of affectation but of naivete. And despite
hisfrequent ludicrousness, Adamsisawaysdignified.

Indefensehemerrily revealed the scribblersinther true nature and
invited all men of senseto laughwith him. He opposed affectation
because heva ued plain-dealing among men and saw dl about him
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vanity and hypocrisy. Again, hismethod, although more highly
systematized, wassimply to pull avay theshamand show theredlity.
Fielding gavethisseriousbus nesshisfull energy and achieved what
he attempted, the entertainment and instruction of thoselively,
thoughtful readerswho love comedy. (Irwin 188)

Betty thechambermaid and her interactionswith Joseph create another Situation
which becomesafertileground for humour. Her condition inthe society and
her fearsof remaining aninvalid compe sher to makeadvancestowards Joseph
and Towwouse, theowner of theinn, and finding her advances being refused
shegoesinto an uncontrolled rage of fury.

Most of thecharacter namesareemblematicintheir nature. Like Slipdop
isdoppy with language. Peter Pounce doesnot |oseany opportunity to pounce
onmoney. Thecharactersawaysres s authority and defy theminmany ways.
Joseph defieshismistress, refusesto givein. Slipsop refusesto obey Lady
Booby even when admonishing her. Adam challengesthe authority of Lady
Booby by not complying with her orders. They exhibit an almost independent
natureirrespective of the authority which commandsthem. The authorities
cannot do anything because they too know that servants possess many
compromising secretswhich when leaked will put them in adifficult and
embarrassing position.

Dismissing Slipdop wasapoint not so easily to beresolved upon.
She[L ady Booby] had the utmost tendernessfor her reputation, as
sheknew on that depended many of the most val uable blessings of
life, particularly cards, making curtsiesin public places, and, above
all, the pleasure of demolishing thereputationsof others, inwhich
innocent amusements she had extraordinary delight. Shetherefore
determined to submit to any insult from aservant, rather than run
therisk of losing thetitleto so many grest privileges. (Fielding 52)

The charactersdisplay onedimensional aspect of either being overtly
morta orimmoral. Lady Booby’ shusband hasjust died and instead of mourning
shedevises plansto woo Joseph. Herefutesthe advances giving aglimpse of
hisfamilia chastity and of the greatnessof hissister, thegreat Pamela. Thus
preserving the chastity tradition of hisfamily, thewriter says, “ O Pamelal My
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mistressisfalleninlovewith me, but | hopel shall have moreresolution and
more gracethan to part with my virtueto any lady upon earth” (Fielding 55).

Fielding “ modified hismodesof writing inlight of audience response,
moving away from traditional models of comedy to the madcap forms of
burlesque and farcethat released hismost exuberant satire” (Rawson 20) in
all human actions. We seein the cowardly gentleman areproachful hatred
towardsthe Britisharmy infailing to protect their own country from French
invaders. But when it comesto hisbeing patriotic he escapeshisduty asa
countryman. Thus, theinclusive folly can be seenin atypical hypocrite
preaching mora principleswhich hehimself doesnot follow. Whenthetime
comes of facing the danger, he makes hasteto protect himself rather than
abiding by the principleshevehemently believesthat othersmust follow. “The
man of courage made as much expedition towards hisown home, whither he
escaped inavery short timewithout oncelooking behind him; wherewewill
leave him, to contemplate his own bravery, and to censurethewant of it in
others’ (Fielding 140).

Fielding bresksaway themoral tradition set by Samuel Richardson. He
does not expect the reader to mend hisfollies how perniciousthey may be.
Hisintent isthe* exposure of the offencethan on amendment of the offender”
(4); he probably doesnot anticipate that aL ady Booby would remake herself
after reading Joseph Andrew.

Fielding had adeep hatred of hypocrisy and affectation and could see
with keen humour theridicul ous situationsthat resulted when man assumed
qualitiesthat did not befit him (Grimm 8). Hein hispreface givesthe nature of
hypocrisy, hesays* For asvanity putsuson affecting false characters, in order
to purchase applause; so hypocrisy setsuson an endeavor to avoid censure,
by concealing our vices under an appearance of their oppositevirtues’ (24).
Thiscan beseenintheinsincere courtier, the dishonest lawyer, blockheaded
physiciansand religious hypocriteswho are evenly distributed throughout his
noves.

Theepisodeof thetravellersin astage coach speaksof themord dilemma
whichthey facewhen ahel plesshuman being isrobbed and | eft on theroad to
die. Every traveller aimsin protecting hisor her skinrather than helping out.
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ThereisMissGrave-airs, who protests against theindecency of hisentering
thevehicle; thereisthelawyer, who advisesthat thewounded man should be
takenin, not from any humane mative but becauseheisafraid of beinginvolved
inlega proceedingsif they leavehimto hisfate; thereisthewit who seizesthe
Stuationfor afast round of double-entendres; and lastly thereisthe coachman,
whoseonly concernisthe shilling for hisfare, and who refusestolend any of
hismany greet-coats|est they be made bloody.

Theepisodeof “ TheHigtory of Leonora, or theUnfortunate JIt”, Leonara,
theUnfortunate Jilt tellsthestory of an opportunigtic girl, who asaconsegquence
of her extreme sorrow, spurns her truelove and honest fiance” Horatioin
favour of therich and Frenchified fop Bellarmine. Theresult of whichisthat
she getsdeceived by thefop and endsup asaninvalid. Thetoneinwhich
Fielding expressesisnot an admonishing one but rather that of pity, ashe
retorts, “ She hath ever sinceled adisconsolatelife, and deserves, perhaps,
pity for her misfortunes, morethan our censurefor abehavior towhich the
artificesof her aunt very probably contributed, and to which very youngwomen
areoften rendered too liable by that blamesblelevity in the education of our
seX” (Fielding 132).

Inanother episode of mistakenidentity AdamsmeetsParson Trulliber, a
pig-farming clergyman who, though aman of religion, refusesParsonAdam'’s
charity. Thethemeof hypocrisy isonceagain touched here. A religiousand
holy man denying serviceto hisfellow brother.

Conclusion

Joseph Andrews, written by Henry Fidldingin 1742, embodiesan early English
novel that predates sitcomsby centuries. However, itscomedic essence shares
semblanceswith the genre, presenting asatirical and amusing narrative. The
novel’seccentric characters, akinto thosefound in sitcoms, possessdistinct
personditiesand quirks. Joseph Andrews, thevirtuousand naive protagoni<t,
and the pompous Parson Adams exemplify exaggerated traitsthat generate
comedic scenarios. Witty banter, clever wordplay, and humorous exchanges
lacethe dialogue of thisnovel. Such comedic discourse contributesto the
overal humoroustone, mirroring thereliance of stcomson quick-witted lines
and clever repartee. The situational comedies create amyth of an ability to

90



Joseph Andrews: Eighteenth-Century Sitcom

solve complex problemsusing “wit” and “ humour” . The episodes of Joseph
Andrews are short andin few cases don’t exceed morethan three chapters
(at themost four). Thisshortnessof the episodesbareslikelihood totelevison
sitcoms. Thistechnique of shorter episodeshad beeninliteratureway before
they had shown their presencein popular culture. Sitcomsmay be arecent
phenomenon but their antecedents can be seeninliterature way beforethey
have entered mainstream popular culture. Thenovd isfilledwithawidevariety
of characterswho provide ample opportunities and situationsto exercise
Stuationa comedy. They giveusfuller insght into the actionsand mannersof
men. Felding himsaf saysin hisprefacethat hedescribed “ not men, but manners,
not anIndividua, but Species’ (186). Thisbecomesafertilegroundfor exploring
hisprowessin creating Situational comedy. It offersmany episodeswhichare
equivalent to the epi sodes of sitcomsweaving diversethreads of narrative
episodestogether.
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Inter secting Oppression: Gender and Violence in
Selected Indian Novels
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Abstract

Violenceisanimposed barbaric act of propagating injusticeand brutality on
someone. It isnot solely limited to physical but goes beyond emotional,
psychological, and active-passivedomains. Beit American society or Indian
society, women have aways been placed at the receiving end of gendered
violence. Matrubhoomi: A Nation without WWomen (2003) directed by
Manish Jhaand The Passion of New Eve (1977) written by AngelaCarter,
and | have Becomethe Tide (2019) by GithaHariharan show varied violent
societies for women as well as men. The violence targeted towards men
involvesmore physica violencethan menta or emotional violenceasopposed
to violencetargeted towardswomen. Sincethe concept of honour isimposed
onwomen'sbodies, the primetarget of violence for women becomesthe
fema eanatomy. Thus, through the above mentioned texts. Thispaper attempts
to study the similarity and differenceinimposition of violenceon menand
women and thesmilarity and differenceintrestment of women and men despite
cultural and societal differences.

K eywor ds: Gender, Violence, Dystopic Societies, Gender Fuidity, Women's
Bodies, Masculinity.

Violenceisaconcerning aspect of human society, crossing over spatial and
tempora boundaries. It affectsnot only individua sbut aso communities, even
nations. Violenceisacomplex issue. It manifestsin numerousforms—from
physica aggressonto verbal, psychologica and sexud assaultsto even socio-
economic and structura harmHeaving no part of asoci ety absolutely unaffected.
Themost visbleformof violencein society isphysical, often overshadowing
the other formsof violencethat are not overtly evident.

Violence, thus, extendsto anything that robsone of bodily autonomy or
agency, such asin the cases of forced marriages, female genital muitilation,
sexual assault, the negation of identity, etc. Violenceisinherently linked to
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power, and sometimes power becomesintringcaly abusive. Itisworth noting
that violence can stem from apower imbalance, but itisoften attributed tothe
more powerful party. The paper proposesto delve deep into the complex
nature of violence and its multifaceted manifestations. The paper alsoamsto
Sudy violencein correlationwith gender diparity in society anditsimplications
onindividualsaswell associety at large.

Thetwo terms-gender-based viol ence and viol ence against women—
areoften usedinterchangeably; most incidentsof violenceagainst womenare
perpetuated because of gender-based discrimination, asit affectswomenmore
than men. Perpetuation of violence towards someone because of their gender
isthesubgtructurefor gender-based violence, and itsdisproportiondity primarily
towardswomen is concerning. However, one cannot rule out thiskind of
violence' seffectson men either, no matter the percentage of thedisparity. The
basis of gender-based violenceis an imbal ance of power—apower that is
essentially non-existent in most casesfor women. Nonethel ess, this power
imbal ance moves beyond the gender binary and includesidentitiessuch as
non-binary and queer people equally initsinfluence. Social and cultural
structures, valuesand normsthat govern soci ety are often the source of this
kind of violenceand are sheltered by apractice of denial and silence.

The paper attemptsto discussand highlight the grave issue of gender-
based violence with regards to masculinity and femininity through
Matrubhhomi: A Nation Without Women, The Passion of New Eve, and
| Have Becomethe Tide. Freedom from violenceisafundamental human
rightsissue, andin every society, every human deservesfreedom fromviolence,
irrespective of their gender. Any violenceleadsto asystematic, oppressive
hegemonic power structure, especially gendered violencethat cultivatesa
hetero-normative society and followsthe principlesof patriarchy. InIndian
society, patriarchy operateson multiplelevels, sometimes depriving men of

power.

Any violence theory needs to be gender sensitive to not neglect the
gendered aspect of violence, lest, in doing o, it will inevitably perpetuate a
dominant patriarchal predominance. Consequently, theissue of violence
targeted towards one because of gendered reasonswill either be partialy
studied or whally neglected. Thisiswhy afeminist lensisaprerequisiteinthe
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study of violence, asit providesadeegper understanding of violenceasaconcept
and practiceby andysing how itisembedded in patriarcha structuresof power.
AsCynthiaCockburn argues, “ Gender power shapesthe dynamic of every
interaction” (28). Thismakesthefeminist sudy of violenceeven more pertinent
sncethepogtion of human subjectsin patriarchd structuresiscentrd tofeminist
theory.

The paper exploresfemicide through Manish Jha's Matrubhoomi: A
Nation Without Women. The film isa 2003 dystopian tragedy based in a
villageinBihar that hasexercised the practice of femaefoeticideand infanticide
to the point of extinction of women in their own village aswell asin al
neighbouring villages. Thefilm’sdirector has portrayed the brutal reality of
such practicesin different partsof Indiaand has created acautionary taleto
stop thisgendered violence. By doing this, hehashighlighted the gory outcome
it can lead to anation without women. Jha spurposeinwriting and directing
Matrubhoomi wasto stretch the existing circumstances of disproportionate
sex ratio on aglobal level and create an extreme scenario to unsettle the
membersof the society who areeither silent spectatorsor willing participants
inthesesinful practices. Itisabsolutdly terrifyingto think that themovie' splot
isnot too far-fetched from today’ sredlity but based on existing circumstances.
Themovie sproximity to reality to any other dystopian kind isimmensely
unsettling.

Theviolence portrayed inthefilmisperpetuated in ahighly patriarchal
socia structurethat objectifies, worshipsand tears apart thefemalebody al
at once. Just asin most cases of gendered violence, thefemal e body becomes
the contention of ownership and power. Theonly femalelead characterinthe
film, Kalki, findshersalf trapped in afraternal polyandrous marriagewhere
eventhefather-in-law, Ramcharan, claimshisownership over her body. Turn
by turn, thefive sonsof Ramcharan carry out their physical relationship with
Kaki each night, saving two nightsfor their father, the head of thefamily and,
therefore, the most potent patriarch inthefamily hierarchy. The ownership
fallsmainly in the hands of Ramcharan because of hisinvolvement inthe
exchange of goods between him and Kalki’s father, Pratap. The only
camaraderie Kalki experiencesiswith two people-Suraj, theyoungest son,
whoistheonly personwho makesher fed likesheisaliving personandtheir
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house help, and Raghu, who is still a boy. Unfortunately for Kalki, the
camaraderie and the support do not last long as Surg) and Raghu arebrutally
murdered by the peoplethey had known their entirelives, hisbrothers, because
of jed ousy over Kaki’sownership. Thefour elder brothers-Rakesh, Shailesh,
Brijesh, and L okesh—want right over Kalki’s body, but none ever triesto
connect emotiondly with her. Only whentheemotiona connectionisestablished
between Kalki and Surgj do they seemtolosetheir authority and dominance
over her. Later on, theextent of ownership dipsfromthefamily’shandsand
reachesthe entirevillagewhen, in an attempt to help Kalki, thelower caste
house-helpiskilled by thefamily. Then and there, the already victimised and
marginalised upper castefemale body of Kalki becomestheland for control
by hisbrothersand al the male membersof thelower caste of thevillage by
projecting ownership over Kalki’sunborn child.

The punishment Kalki receivesfor escaping the clutchesof her abusers
with alower caste boy leads her to be tied to a pole in the cowshed for
months likeananimd. Kaki’spostionfromanasst tranformsintoanaffliction
after theincident. Only when Jaggannath, the Pundit, reprimands Ramcharan
for trying to find another woman in aplace where therearenowomen left and
suggeststhelatter accept Kaki back inthehouse, Ramcharan exclams, “Kalki
shush ho gayi hai humare liye. Ghar se bhai thi. Ramcharan ke ghar se
bhai thi choti just wale ke sath” (Matrubhoomi 1:14:50-58). She isthen
raped night after night by Ramcharan and his sonsand Raghu’schachaasa
form of revengeon her. Kalki’ srape by Raghu’schachaisnot only motivated
by hislust but a so because women’sbodieshave alwaysbeen trested likea
site of honour to belooted for revenge as*women are seenintermsof their
body only and asamedium for power fights’ (Hariharan). Eventualy, Kalki
gets pregnant by one of her abusers. The news of the pregnancy stirs up
another riot between thelower caste men of thevillage, who claim Raghu's
other uncle, Kachra, whoisderanged asthefather of the child and the upper
castefamily of Ramcharan, al claiming ownership over the body of thechild.
Eventually, all thesemen succumb to their desths because of violent upheaval
intheirvillage.

Theideaof perpetrating violenceonwomen to establish malesupremacy,
and that too when caste comesinto the equation, has been apart of Indian
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society for along time. Since Indian society operates on the Brahmanical
patriarcha order, menfrom higher castesaways cons der themselvesabove
peoplefrom other castes, as evident from GithaHariharan’snovel, | Have
BecometheTide (2019). The story isbased on students studying in academic
institutionswho suffer discrimination because of their caste. Theplot also
followsthe story of acattle skinner from mediaeval timeswho faced caste
discrimination and could barely escapeit until hisdesth. Violenceagainst men
and women becomes evident in the novel through various episodes. Ravi, a
collegestudent from alower caste, remembershow their people aretargeted
for trespassing boundaries set by men from ahigher caste. They are punished
differently, such as being stoned to death or murdered. However, their
punishmentsbecome moregruesome, particularly for womenrapedtomaintain
and establish authority (of high caste people) over others. Such violent
punishments show that hierarchical order sparesno onefrom discrimination,
and people arereprimanded irrespective of gender. However,

the gendered dimension of violenceagains womenisdifferent from
those of violenceagai nst men because whilemen may certainly be
exposed to violence asaresult of their socially determined gender
rolesand norms, theviolencethey experience—or even perpetrate
against other men—rarely if ever contributesto or confirmsthe
overall subjugation of men as an entire subgroup of people.
(Hamilton qtd. in Chapman 50)

Ravi redisesthat the problem hereisthe acceptance of how high-caste
peopletreat them. Where Matrubhoomi showsmorephysically violent ways
inwhich men aretargeted, | Have Become the Tide shows psychological
waysinwhich men aretormented. Satya, abright student, isnot even treated
asastudent or human because he belongsto alower caste; accordingto one
of hisprofessors, he should not get an education at such adecent place. To
ensurethat Satyasuffers, hisprofessor refusesto sign hisscholarship form,
depriving him of hisfundamental rights; hemarkshimunfairly to ensurehe
doesnot passhisexams. Satyagetsaroom next to thewashroom for aroom
in the University hostel because rooms are allotted based on the student
category. Other students do not want that room, so studentsfrom reserved
categoriesare given roomsin acorner where studentsfrom other categories
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do not really go or try to mingle with them. His classmates and professors
constantly question hisintelligence and hard work every time heanswers
correctly inclass. Sometimes, they even mock himfor cheating or usng unfair
meansto study. All thishatred and prejudices drive Satyatowards hisdeath
ashecommitssuicidefor being deprived of hisbright future. Ashisfamily’s
eldest son, hisfailureto support them because of prejudicesin hisUniversity
driveshimto take such drastic steps.

Thoughthenovel isnot setinthefuture but in contemporary times, this
makes it more troublesome because the violence, be it physical or
psychological, isstill persistent. Both thetexts, Matrubhoomi and | Have
Becomethe Tide, highlight the saddening condition of violenceinIndia, where
peopleare punished irrespective of gender. Although the setting of both texts
isdifferent, onesimilar thingisthetreatment of boysfromlower casteby men
from the upper class. Both Satyaand Raghu arekilled by upper-classmenfor
trepass ng the boundaries set by them. While Raghu' sdeathisadirect murder,
Satyaisledtowardsit by psychological torture. Despitetemporal and spatial
differences, the concept of violence against men by men remainsthe same.
So, eveninapatriarchal structure, somemen are deprived of any agency, and
sometimes, tofulfil that lack, they assert their authority over women. Asshown
inthemovieand thenovel, men seeharming women asaway of getting back
at menfrom other castesor communities.

However, women still suffer the most asthey are seen aseasy targets
and controlling them means controlling the honour and, thus, the entire
community. “The*honour’ of the community becomes coeval with that of
men, and whileboth men and women might be puni shed for disobeying honour
codes, women bear the greatest burden—sometimes with tragic
consequences—of upholding community honour” (Srivastava35). Though
thenovel doesnot directly show such heinous crimesbeing perpetrated on
women, it bringsforth the strugglesthey haveto facethrough thememoriesof
other characters. Being from the higher class, Kalki isnot given any agency
on the pretext of being awoman, so here, the caste and class do not matter
becauseit all comesdown to being aman or awoman.

InThePass on of New Eve, AngelaCarter questionsthe primitivenotions
of gender, sexuality and identity. In her novel, sheshowsafemal e utopiaand
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mal e stance on femininity and goeson to explorewhat happenswhen aman
hasto go through troublesfaced by awomanin her lifetime. The questionsof
gender identity and sexuality all comeinto play as Carter writes, “| know
nothing. | am atabularasa, ablank sheet of paper, an unhatched egg. | have
not yet becomeawoman, although | possessawoman’sshape. Not awoman,
no: both more or lessthan areal woman” (79). These words spoken by the
protagonist, once aman named Evelyn, turned into afemale, Eve, after a
forced sex-change surgery, aptly convey how one’'sgender identity isnot
solely based on sex assigned at birth.

Thetext isbased on futuristic citiesand beginswith the prelude by John
Locke' s’ Inthebeginning al theworld wasAmerica.” Thislaysout thebase
forwhatistofollow inthenove. LikeAmerica, dl theworld wasundiscovered,
later invaded and conguered by the more powerful, and like the American
land, thefemale body isalsoinvaded and conquered by thosein power, i.e.
meninthenovel. In The Passion of New Eve, the femal e body is seduced,
objectified and abused. Eventheideaof awomanisglorified by Evelynsince
thebeginning: “1’ d dreamed of meeting Tristessa, shestark naked, tied, perhaps
toatreeinamidnight forest under thewhedling stars’ (Carter 3). Thefetish of
domination over the female body, especially of Tristessa, considered the
epitomeof femininity by thousands, isestablished at the novel’sbeginning.
Ironicaly, Tristessaturnsout to bejust afeminineideaand atransvestiteand
eventhat femininity isattacked, dehumanised and destroyed. However, Evelyn
isimbued with self-awareness. Sexualising and objectifying women doesnot
stop until hehimsdlf isput inafemalebody to experiencethe horrificredlities
that most female bodiesgo throughin our societies.

Inorder tofleethecity, helandsin Beulha, afuturistic city and autopia
for femalesandisruled by their leading figure, Mother, withanaimtobringa
revolutioninto theworld. At thisplace, Evelynisturnedinto Eveashehasto
undergo a sex change procedure without his consent. Though Eve is
psychologicaly ill Evelyn, hetriestorunaway fromtheplaceand unknowingly
reachesthecity of zero.

Thiscity isinsharp contrast with Beulhaasit isruled by Zero, apatriarch
who considersanimalshigher in statusthan women. Heisabarbarian, and
Eve' sredlisation of what difficultieswomen haveto go through comesinthe
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form of rape by Zero, “the masculinity incarnate’. Asawoman, Evelynis
snatched of any agency and fallsentirely into the hands of zero. Zero has
seven wiveswhom hetreatsbarbarically. These wivesrepresent the condition
of al thewomenwho have been fed the patriarcha narrativeand brainwashed
into being willing to become part of the hegemony. Zero hasforbidden his
wivesto uselanguage, metaphorically representing theideathat women are
silenced through systemati c oppression despite having avoice. “ Although
‘subservience' isthewrong word; they gaveinto himfreely, asthough they
knew they must be wicked and so deserved to beinflicted with such pain”
(Carter 92).

Carter’swork containsfantasy elementsbut isalso rooted in redlity.
Any feminist dystopiawill alwaysresemblethe genuine horrorsof gender
disparity existing in society. Such dystopian narrativesmay seem far-fetched
intoday’ s society. However, they serve asawarning to society and paint a
realistic picture of what might befall humansif someissuesarenot keptin
check. Thus, thethreetexts show that achieving amale or female utopian
society isimpossible, beitin contemporary timesor inany futuristic society.
Theholder of power isnot essential inthis case because no matter who holds
power, the question of what one doeswith it mattersthe most. Moreover, as
the experience dictates, beit aplace ruled by men or oneruled by women, it
isbound to be doomed. It isgenerally assumed that women suffer the most
physical, verba and psychologica violencefrom men. However, menbecome
victimsof gendered violenceaswell. Thesad redlity isthat men and women
both remain at thereceiving end of violence. However, thegivingendismgorly
held by men, menin power over women and non-binary and menin power
over other men in Brahmanical patriarchy in the Indian context. While
Matrubhoomi gives agrotesgue commentary on society and the nature of
man in times of desperation, The Passion of New Eveisasatire on gender
roles. At thesametime, | Have Become the Tide shows how much violence
affectsmen.

Theviolencetargeted towardsmeninvolvesmorephysical violencethan
mental or emotiona violenceasopposed to violencetargeted towardswomen.
Sincethe concept of honour isimposed on women’sbodies, the primetarget
of violencefor women becomesthefemal eanatomy. Thus, through thetexts,
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Matrubhoomi: A Nation Without Wbmen, | Have Become the Tide and
The Passion of New Eve, this paper has attempted to study thesimilarities
and differencesin theimposition of violence on men and women and the
similarity inthetreatment of women in both Indian and Western societies
despitecultural andreligiousdifferences.
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