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Trans-creation in Literary Translation of Shanta
Kumar’s Lajjo

Suman Sharma

The word “Transcreation” is not found in any modern English dictionaries
though it has been in use for many years. New Oxford Advanced Learner’s
Dictionary (5th Edn. 1996) has recognised its usage in its supplement list
of Indian English (Mukherjee 168). The word “Transcreation” is defined
as a nounthat means, “Creative translation seen as producing a new version
of the original work” (Mukherjee 168). P. Lal was a pioneer in Indian
translation studies who coined the word “Transcreation”, a concept that
gives a wider space to the transl ator’s creative genius (Gautam 1-5). In
her scholarly paper, “Translation as Transcreation” Anjana Tiwari explains
the meaning of translation in Hindi as “Anuvad” (Translation) which means
to take away, while transcreation is explained as “Anurachna”. She
compares the act of translation as a cross between ‘straight translation’
and ‘creative copywriting’ and identifies it as reader friendly
(98).Transcreation is a sort of creative transformation from one language
into another.While the creative writer can give wings to the flight of his
imagination, in myriad ways, the translators are restricted by the source
text. They have to follow the path shown by the author. If they deflect
much, they may be accused of infidelity. In a modern metaphor, the source
author can be likened to a vehicle which can move in any direction in
covering a creative field, while the translator has to move in the rails, laid
down by the author and if he tries to deflect much from that path, there is
every chance of him being derailed.

The literary translation, involves a process of “coding” and
“decoding” of meaning. This may sound to be a simple process, but this is
not the case usually. The translator has to cross a number of linguistic
barriers to recreate a meaningful and aesthetically pleasing translation.
The reason for undertaking such a methodology is that a reader approaches
a translation as creative text and not as a mean to enhance knowledge
through the informative contents.They expect, that the translation will give
them the same sense of aesthetic pleasure as the original. The works of
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various well known and acclaimed writers have been translated across the
world in different languages. Many of these translations have been
acknowledged as the work of art in itself. The case in point is the English
rendering of Gabriela Garcia Maquez’s well know novel, Cien años de

soledad (One Hundred Year of Solitude). Marquez was quoted in Paris
Review in 1981 stating: “A good translation is always a re-creation in
another language. That’s why I have such great admiration for Gregory
Rabassa” (Orient). Similarly, some original works are so well translated
that it is difficult to make out, whether the work is a translation or the
original. The empirical evidence gives credence to the statement, that the
translations are creative pieces in themselves.

Essentialism “claims that meaning is objective and that the translator’s
job is to find and transfer these and hence to remain as invisible as possible”
(Chesterman 17). This stand of the essentialism regarding the stability of
meaning is not tenable in the view of the fact, that each translation of a
text (by the same or the different translators) is unique. One of the reasons
for this inherent instability of meaning is that, each translator will interpret
and recode the message differently, at creative, cognitive and emotional
level. So non-essentialism, like the deconstruction has a major role to play
in the praxis of translation and hence the translator has to play a major role
in the process of creative language transaction. Literary translation is not a
mechanical exercise, but is a creative one. This is because, the translator
has number of choices in translating culturally loaded words and the
translator’s job is to find the right equivalences in the target language. It
follows that translation is a recreated text, organically different and original
work. Unknowingly or knowingly, the translator’s creativity is at play and
to negotiate the challenges of translation, the translator may deviate from
the original text. It is widely accepted that international culture is not
homogenous and is either marginalised or dominant. Translation is thus
not only a replacement of words by their equivalents in another language,
but it is also a mode of résistance of canonical cultures. Hence transcreators
unwittingly tend to nativize the target language. Hence, to avoid a mere
slavish imitation, a forceful transcreation involving temper and experiment
is a necessity.

The transcreation, not only involves a simple translation, but a sort of
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improvement, rejuvenation and rewriting of the original text. It improves
upon the flaws of the original and also acts as a problem-solving technique.
For example, in this sentence: “...'e'kku ?kkV dh ckb± vkSj lM+d ds nk;sa fdukjs ij
og phM+ dk ,d cM+k o`{k Fkk” (Kumar 52), the author had indulged in verbosity,
in pointing out the location of a pine tree in the narrative. This sentence
was translated in a straight forward manner and with brevity of words as:
“…it was a big pine tree, located between the cremation ground and the
road” (Sharma 72). Occasionally, some verbs of the source language
sentences are replaced by the non-equivalent verbs, from the target
language. This is to account for, “reader’s cultural and intellectual
background” (Baker 222). Moreover, the translator has to make sure that
the audiences are able to comprehend the indications present in the
translation. For example, it is perfectly all right for a Hindi speaking person
in India, to drink tea, but English sensibilities will get disturbed, if they
had to drink tea. Instead, the English people usually sip tea. As far as drinks are
concerned, anyone associated with English culture knows what drinks mean
for the English people. So, in translation of this sentence, “HkkHkhth vkius rks pk;
fiykus dks dgk Fkk( ij vki rks pk; ls ugykus yx iM+h” (30) the verb “fiykuk” was
replaced by English verb, “have” and the sentence was translated as; “Bhabhiji

you had asked me to have tea, but you have started bathing us with tea.”
Similarly, it made perfect sense to the readers of Lajjo when Sumer had said:
“eq>s yxrk gS yktks ds iSj vo'; >qyl x, gksaxs” (30). However, the speakers of
English know that foot cannot get burned in English, but the skin on the foot
can. Hence the above-mentioned sentence was translated as: “I feel that the
skin on Lajjo’s foot is singed” (36). Similarly, the verbs introducing the direct
speech of the characters in the source text was monotonous. In most instances,
the direct quotes were introduced by the phrase: “mlus dgk”. However, the
translation of these introductions was dynamic, involving multifarious approaches
according to the context, relevance and situations in the text.

At times the narrative in the text is emotionally charged and author had
intentionally used special linguistic style to produce a poignant effect on the
readers. Translation in these cases has to operate, beyond the scope of the
theory of equivalences, especially in the light of the view that even within a
text, a word cannot be simply replaced by its prepositional synonym. For example,
the idiomatic phrase “vkids fny is tks chrh gS” in a middle of the source text
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sentence; “lqesjpUn th vkids fny is tks chrh gS mls 'kCnksa esa izdV ugha fd;k tk ldrk”
cannot be translated with its exact equivalent, but has to be translated keeping
in mind the contextual background against which these words were uttered
(Kumar 35). These words were spoken by the District Magistrate, when he
had come to express his condolences, on Pyar Chand’s death in the war. Sumer
Chand was aggrieved that all the enemy’s territories, captured by Indian soldiers,
including Hazipur Chouki, were returned to the Pakistan, according to Tashkand
agreement. It was in the battle for Hazipur that Pyar Chand had laid down his
life. I had first translated the phrase as: “what has happened to you”. However,
during the first editing, I realized that this translation was not able to transfer
the intended message. This translation could have been interpreted in multiple
ways. It could have meant that, either something had happened to a person or
a person is ill and that these words were spoken by someone to express his/ her
sympathy. With these thoughts in mind, the sentence was transcreated as: “Sumer
Chand Ji, what you underwent cannot be expressed in words” (Sharma 45).
The translator, felt that this translation had been able express fully, the intended
message of the source.

While translating Narender Nirmohi’s short story “Bukhari” from
Hindi, into English, the present researcher comes across a peculiar difficulty.
At particular instance during the narrative, the author had tried to bring
out the emotional state of soldiers, deeply troubled by the death of fellow
soldier, due to excesses committed by an officer. The translator felt that to
successfully translate the plight of these soldiers, it is imperative that
audiences have some idea about socio-cultural history of the south Asia.
A few lines from the source text and its English translation is reproduced
to make the point clear:”lksp vkSj fpUrk ls >qdk lj] vHkh vHkh fcnk djds vk, ckil
/khjs /khjs mB jgk Fkk” (Nirmohi 32).‘The head drooped, because of the turmoil
and concern and then rose like that of a father’s head, who had just bid
adieu to his daughter’s Doli” (Sharma “Bukahri” 2).

Now the drooping of the head of a soldier, has been compared to that
of a father, who just bids adieu to his daughter’s doli. The researcher’s first
impulse was to simply translate the word “doli” with the word ‘palanquin’
and that seemed to be the right equivalent of the word in the target language.
However, on second thoughts, he felt that, justice would not be done, if
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only a surface replacement is made. For the Hindus, the word “doli” does
not simply mean a wooden structure that is used in carrying a new bride to
her in-law’s house but has deeper psycho-cultural connotations. For a Hindu
father of yesteryear, when his daughter sat in the palanquin, after her
marriage, it meant that all her ties with her parents’ home have been severed.
This is quite traumatic for the parents, as well as the daughter. Hence, the
word was retained and was added to the gloss, in a bid to maintain the
emotional effects of the original in the translation. For a non-Hindi reader,
even the Hindi word maa is quite confusing. The word means mother in
English, but to call Parvati as maa is different and contains religious
connotations, which is similar to calling Gandhiji as Bapu (father). Hence,
translation is not a simple replacement of surface equivalents, but extends
far beyond that. Bassnett writes:

Translation is a kind of textual journey from one context into
another. What distinguishes translation from other kinds of
writing is precisely the dual relationship involved in that
Journeying. There is always a source of translation, an original
text, and the act of translating involves the transformation of
that source into something other, into a text that can be read by
a completely new set of readers, in another time and another
place. (78)

Similarly, the speakers of a particular language have a unique sense of
humour.The jokes rendered in a language, may not make much sense to
the speaker of another language. The translator may make a fool of him/
herself, if s/he engages in a “word for word” translation in translating
humour. For example, popular TV serial “The Kapil Sharma Show” may
not make any sense to the European or western audiences. Even the south
Indian or the people from the northeast may not understand the underlying
meaning of the humour, exhibited in the show and some may take umbrage.

Sometimes the theories of equivalences fail and the translator has to
translate according to the conventions of the target language.For example, if
this part of original sentence: ... dh mldk dke tYnh dj nsa (Kumar 82) was
translated according to the theory of ‘word for word’ translation, this sentence
would have roughly translated as: “…to do this girl’s work fast.” This however,
would not have made any sense to the target audience. So, the translator
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had translated this sentence as: “… to finish off her business expeditiously”
(Sharma 122). Here, the translator had taken care of tenor and the register
of target language to convey the inherent meaning of the original text, to
the target language reader. To translate the word “tYnh”, I chose the word
“expeditiously” over the word “fast” because it perfectly suited the context,
whereas the word “fast” would have caused ambiguity and confusion.
Similarly, a sentence like: “D;k eqlhcr gS ;g Hkh!” (Kumar 72) was translated
as “What a trouble this too is!” (Sharma 106). It can be observed here, that
in this translation too, the source language lexical items, are not simply
replaced with their target language equivalents. In translating, a Hindi
phrase, “rqe ubZ jkS'kuh ds Nksdjs”, the translator instead of focussing on literal
precision, chose to generate a “dynamic equivalent.”  Hence, this phrase
was translated, keeping in mind the target language register and the tenor
usage and this phrase was translated as, “You new generation youngster.”

The “selectional restrictions”, put up by the target language, justify
the omission, addition and replacements of lexical items (14). Many a
times a translator has to retort to “circumambulation” in a bid to meet the
expectations of the prospective readers (Baker 57).  For example, following
sentence: “ifr feyrs gh eSa fo/kok gks xbZ” (Kumar 52), was translated as: “I soon
became a widow” (Sharma 72). Here, the word “husband” was summarily
deleted, because its, usage become obsolete, as per the cultural norm of
target language. It is because, the girls from west, usually do not get
husbands, but chooses them. Otherwise also, the translation was able to
cut across the original message without this word. Similarly, the word,
“jksVh” was replaced by the word, “food” because in Hindi, roti may mean,
“full meal” and not just a piece of bread. Similarly, in transcreation, of this
paragraph. “yktks dqN cksy rks ldrh ugha Fkh] blfy, vkxzg Hkh dSls djrhA og dqN nsj
vkSj [kM+h jghA lqesj le> x;k] cksyk] vPNk] rEckdw Hkj ds ys vk&,d fpye] cl vkSj dqN
ugha” (Kumar 37), the additions of certain lexical items were necessary. If
the translator had simply translated the phrase “lqesj le> x;k” as “Sumer
understood”, a question would have naturally arisen in the mind of readers,
as to what he understood. This would have caused a semantic gap and
hence the word “reason” was added to complete the sense. Finally, this
phrase was translated as, “Sumer understood the reason” (Sharma 48).

A collocation like, “dPpk Q'kZ” cannot be literally translated as, “earthen
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floor” or “raw floor”, as it may sound weird to the target audience. So, this
wordwas simply replaced by the word “earth” that made a perfect sense in
English. The difference in collocational patterning in two languages requires
the additions of certain lexical items, which fills the collocational gaps. For
example, in this Hindi sentence: “xk¡o esa ckal dh ydM+h rFkk ck.k dh cquh gqbZ pkjikbZ
gh ,d ek= QuhZpj Fkk” (Kumar 33), was translated as: “The cot made up of
bamboo and baanwas the only furniture in the village houses” (Sharma 42).
So, it can be observed that the word “village” was added to fill the linguistic gap
between two languages.Similarly, to maintain the collocational and semantic
propriety of the target language, the word “vkokt+” was dropped from this source
text sentence: “nwljs dejs ls lqesj ds djkgus dh vkokt+ vkbZ” (Kumar 56) and the
sentence was translated as: “They heard Sumer’s groan from another room”
(Sharma 80).

The quest for fidelity to the source text, both at level of form and the
meaning was achieved, in some rare instances, in the extant translation.
While translating certain paragraphs of the source text, it seemed that
translation was smooth and natural. In those moments of euphoria, the
translator was able to seize the moment and quench his thrust for such
hard to find fidelity to the source text. This particular phenomenon was
witnessed, while translating these series of sentences: “vki ?kcjkvks erA ;gha
cSBksA ljdkjh bZekjr [kkyh gS] jkr vki ogk¡ ij lks tkvksA vkidk lc izdkj dk izca/k gks
tk,xkA”(Kumar 47). To the translator’s surprise, these sentences were easily
translated as: “Do not you worry. Be seated here. A room is vacant in
government building. You sleep there in night. Everything will be arranged
for you” (Sharma 66). Though the translator has to use his creative skills
and replace certain source lexical items, with equivalent target lexical items,
it was relatively easy to translate these sentences. Similarly, the close
equivalence achieved in the translation of the following sentences,
strengthened the translator’s faith in Hindi-English translation. Original
sentence: “yiVksa dk /kqvka vkdk'k dh vksj nkSM+ jgk Fkk” (Kumar 59). Translation:
“The smokes from the flames was running into the sky” (Sharma 84). The
part of sentences like, “mlus eu gh eu /kU;okn fd;k vkSj vius vkils cksyh---”
(Kumar47) was faithfully rendered as, “She thanked him from the core of
her heart and thought . . .” (Sharma 66). Here, the equivalent of reporting
verb is suitable modified, whereas the idiomaticity of the source language



82

was maintained. Similarly, at word level too, the equivalence was achieved
in some instances. For example, the Hindi words vat-vriksh was faithfully
translated as “Banyan tree.”

The technique of introducing back references during narration is
different across the languages. For example, a Hindi sentence like this:
“mlus yktks dks dgk” (Kumar 57), refer back to narrative in the preceding
sentence. Actually, Kanta had touched Sumer’s hand and found it to be
feverous. So, if this sentence is to be translated simply, then the translation
would be roughly like: “She told Lajjo”, which is correct as per the
prepositional meaning of the words in the sentence, but the question is:
Was this the actual intention of author? Answer to this question is: probably
not. So, taking care of the all aspect of narrative context, the sentence was
translated as: “She apprised Lajjo about the matter” (Sharma 80).

For a translator, it is a serious challenge to restructure long sentence
in the target language and requires him/ her to take a bold decision with
regards to altering the original structures of these sentences, so as to transfer
the inherent message of these sentences in all its entirety. The translator is
also under severe pressure to transfer meaning, message, aesthetics and
the structures of the source text, into the target text. For example, the
translation of this extraordinary long sentence in the opening paragraph
of source text proved to be a herculean task for the translator: “gkFkksa esa yky
pwM+k] ekFks is fcUnh] flj esa flUnwj vkSj fookg ds u, diM+ksa esa lt&/kt dj Fkkyh gkFk esa fy,
tc og ?kj ds cM+s njokts ls /khjs /khjs dne mBkrh ckgj dh vksj fudyh rks ,slk yxk tSls
og lqgkxjkr ds fy, ifr dh lst ij tk jgh gksA” (Kumar 1). After many unsuccessful
attempts, the translator had translated the above sentence as:”As she slowly
stepped outfrom the main door of the house in her new wedding dress,
carrying the plate in her hands, wearing red bangles on her wrists, putting
a bindi on her forehead and vermillion between the partings of her hair, it
appeared as if she is moving towards her husband’s bed on the first night
after marriage” (Sharma 1). It was really difficult to replace the numerous
cohesive devices used in source sentence, with equivalent devices of the
target language. Because, either such devices were wanting or such devices
didn’t exist in reality. It required high degree of creative skills to transfer
exactly, what the translator had intended originally. The entire effort of
breaking the structure of the original sentence and then realigning them
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according to the grammatical conventions of the target language can be
compared to the operation carried by an expert cardiac surgeon, who
dexterously replaces the original heart with its, artificial substitute, after
ripping up the patient’s chest. Aided by the working knowledge of the
syntactics and the semantics of the target language, it was purely creativity
endeavor to reposition the punctuations and lexical items of the source
text sentence at the appropriate places in the target text sentences. Another
sentence of the source text: “mlds 'kghn pkpk dk lcus eku&lEeku fd;k] tylk
gqvk] 'kghn ds fp= dks Qwyekyk,¡ igukbZ xbZ] xk¡o ds Ldwy dk uke mlh ds uke is j[kk
fn;k x;kA” (Kumar 23), was translated as: “Everyone offered tributes to his
martyr uncle. A procession was carried and the martyr’s picture was
garlanded. The village school was named after him” (Sharma 26). If we
examine the original sentences and its translation, we will observe that the
original sentence was broken down in three smaller sentences. The translator
could have joined the sentences with conjunction “and”, but again this
would not have the achieved the natural cohesion, as was seen in the
original sentence. While in this case, a large source sentence was
synthesized, the extant translation saw the combination of many sentences
of the source text into a larger sentence in the target text. For example,
these sentences, gj ;qx dk viuk ,d /keZ gksrk gSA viuh e;kZnk vkSj ekU;rk,¡ gksrh gSaA
” (Kumar 24) was translated as: “Every age has its own religion, its own
dignity and its own assumptions (Sharma 27).” Translator was forced to
separate the two sentences, as per the syntactic norms of the target language.
Apart from grammatical reason, some sentences were combined for the
semantic reason too. For example, these twosentences yTtks ?kj esa vdsyh Fkh]
blfy, mls gh ikuh ykuk iM+rk Fkk] mlds o`) llqj rks tk ugha ldrs FksA” (Kumar 25)
were translated as; “Lajjo was only one in the house and hence she had to
fetch the water from the Babri, as her old father-in-law could not perform
this task” (Sharma 30). Translator encountered an interesting problem in
translating this sentence. At the level of equivalence, the first sentence
would have been translated as: “She was alone in the house and hence she
had to fetch the water from the Babri.” There was every possibility that
such a translation would have been misinterpreted by the target audience.
They may have thought that, at one point of time, Lajjo was alone in the
house, so she had to fetch the water herself.  Similarly, the simple translation
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of second sentence could have meant that his old father-in-law could not
go. However, this was not what the author had intended. So, the translator
took a conscious decision, to translate these sentences at level of
“implicature” (Baker 218). So, it could be observed that the actual
translation of these sentences was self-explanatory and clearly explained
the circumstances, under which Lajjo was forced to fetch water from the
Babri. Hence it follows that, a successful translation has to be forceful
transcreation, where the role of translator is not limited to mere replacement
of the lexical items of the source language with the similar lexical item of
target language, but the translator also has a proactive role in capturing
the intention and imagination of the author.

Sometimes a punctuation mark of the source text is replaced by
different punctuation mark in the target text. For example, in the following
quotation: “HkkHkh gekjk thuk Hkh dksbZ thuk gS!” (Kumar 26), the exclamation
mark put up by the author at the closing, was replaced by the question
mark, by the translator and the sentence was translated as: “Bhabhi, is our
life worth living?” (Sharma 30). The translator was in serious dilemma,
about how to translate this sentence. At first instance, this sentence was
also translated as: “Bhabhi, what is our life?” Considering the theory of
fidelity, the translator was under sub conscious pressure to retain the original
punctuation. The rules of English grammar regarding question marks read
as: “They are necessary, however in the case of rhetorical questions, even
though no answer is expected” (Manser 355). Hence, inspite of being
aware that the author had used the exclamation mark, in a bid to show the
emotional state of Kanta’s mind, the translator had replaced it with question
marks as per the grammatical usage of English. In another instance, the
question mark at the end of a direct quotation/ question was replaced by
the exclamation mark. Let’s examine the sentence and its translation. The
original sentence is: “ugha igq¡ps\” foLe; ls KkuukFk us iwNkA” (Kumar 53) was
translated as:  “Had not yet returned!” Gyan Nath was astonished. (Sharma
74). Surprisingly, the author ended this sentence by a question mark and
not by exclamation mark, apparently due to grammatical usage restriction.
However, to compensate for the loss of emotional emphasis, the author
had added a word “foLe;” after this quotation, that amply expresses, the
feeling of surprise, exhibited by the speaker. The translator too had the
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choice, to put the question mark at the end of this quote and then translate
the reported speech as: “Gyan Nath asked with surprise?”, but somehow,
his creative vigour demanded otherwise. The translator felt that the word
“astonished” have more emotive force then the word “surprise” and hence
the exclamation replaced the question mark at the end of this source quote.

Translation experiences like the one recorded above, demonstrate
that translation indeed is an act of creative arbitrariness. Capturing the
imagination and intention of author, then recoding it, in a required manner
is a creative art. To bind this artistic work in the limits of theories, norms,
prescription and conventions is both undesirable and unpragmatic. The
inherent stability of meaning in a language, gives freedom to the translator
to interpret the source text in any manner.The sharp difference, in the
syntactic conventions, semantics, culture and the history of any two
languages, necessitates the translator to be creator.  Otherwise also the
translation has to be aesthetically pleasing, so that it is also appreciated at
par with the original. An unexciting and simple translation is less likely to
engage the reader and they may approach the text only for its contents.
Hence, translation is kind of re-creation that provides the best solution to
even the trickiest problems of translation.
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