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networksand negotiations of sociocultural diversity withinanincreasingly
globaisedworld. At their coreliesthe pervasiveimpact of coloniaism—rooted
in plantation davery, European settlement, and imperial conquest. English,
functioning asaglobd linguafrancaand pragmetic denominator, becamecentra
to this process. Today, with morethan seventy nationsadopting Englishasa
primary language of reading and writing, itsgloba spread reveal show colonid
legacies, multiculturalism, diaspora, and globalisation collectively shaped
Anglophoneliterature.

Thediffusion of thisliterature occurred primarily through two historica
channels: Settler Colonies(Canada, Australia, New Zedland), where English
becamethe national language of predominantly European populations, and
Invaded Colonies(India, Nigeria, parts of West Africa), where Englishwas
imposed uponindigenous societies. In both contexts, writerscomposed inan
acquired, oftenaienlanguage, resulting in the erosion of nativelanguages, as
seen in South Africa, theWest Indies, and amongAfrican davesand Indian
indentured |abourers. Yet Englishwasnot merely imposed; it wasgppropriated,
revitaised, and reinvented by writerssuch asSaman Rushdieand V. S. Naipaul.

Indian Writingin English exemplifiesthisdud identity of English asboth
foreign andimposed. Theintroduction of English educationisoften associated
with Thomas Babington Macaul ay, whose policiesaimed towesterniseIndian
education and produce administrative intermediariesfor the colonia state.
Initidly marked by imitation and trand ation, Indian Writingin English gained
literary maturity with the pioneering trio—RgaRao, Mulk Rg Anand, and R.
K. Narayan—who indigenised English by embedding Indian philosophy,
mythology, socia structures, and cultural heritageinto their works. They
established aparadigm for future generations.

Within thistrgjectory, feminist voicesoccupy acrucia andytica space.
Alongside dominant malefigureslike Naipaul and Rushdie, Indian women
writers such as Arundhati Roy, Anita Desai, Mahasweta Devi, Shashi
Deshpande, Ismat Chughtai, AmritaPritam, KamaaDas, IndiraGoswami,
ChitraBanerjeeDivakaruni, KamdaMarkandaya, Jhumpal ahiri, and Shobhaa
De articulate concerns of gender inequality, socia justice, patriarchal
oppression, marital discord, economic dependence, early marriage, and
marginalised identity. Somewroteoriginaly inregiona languagesand were
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later trandated into English, yet thair thematic concernsconvergeinarticulating
women'slivedredlities. Thus, thegenesisof New Literaturesin Englishisnot
merely historical but dialogic—marked by resistance, adaptation, and
continuousre nvention.

Itisbetter to havealook at the historical perspectiveof Indian Writingin
English. D. Ramakrishna, in the Preface of Indian English Prose: An
Anthology, maintainsthat: “Indian English prose, historically speaking, isolder
than Indian English poetry. Itsbeginning may betraced to the pre-Independence
days, even beforetheBritish introduced EnglishinIndia” (11)

Account of Jains (1809) of C.V. Boriahwaspreceded by ‘ drafts, | etters,
dispatches, and noteswith the Britishmastersin English,” thiswasfollowed by
Macaulay’s' Minute (1835). Evenbefore C. V. Boriah, we havetheevidence
of another book titled, ‘ The Travels of DeanMahomet,’ atravel narrative
(travelogue) written by Sake Dean Mahomed, published in Englandin 1794.
M ogt often we quote Rajmohan’sWife (1864) by Bankim ChandraChatterjee
asthefirst Indian English novel which carriesthelong suffering of amiddle-
cassHinduwife. Thiscommonsocid portrayad isfollowed by worksof politica
themes (The Princeof Destiny: TheNew Krishna, 1909, by Sarat Kr Ghosh),
of religiouslife (The Greatness, 1925, by B. R. Rajan lyer), of historical
romance (The Battle of Panipat, 1884, by Mirza Moorad Alee Beg), etc.
Theperiod of 19201947, termed asthe GandhianAgeby M. K. Naik, in
his book, A Historyof Indian English Literature (SahityaAkademi, New
Delhi, 1999) which includes Civil Disobedience Movement of thethirties
produced writerswho incorporated the theme of the Gandhian framework.
M. K. Naik maintainsin hisbook Indian English Fiction: A Critical Sudy:

A society compelledinto self-awarenesslikethisprovidesafertile
soil for fiction. It was, infact, during thisperiod that Indian English
fiction discovered someof itsmost significant themessuch asthe
ordeal of the freedom struggle, East - West relationship, the
communa problem and the plight of the untouchables, thelandless
poor, theeconomically exploited, etc. (15)

The appearance of thetrio on the horizon of Indian English novelshasbeen
explained by G. N. Devy in hisarticletitled The Indian English Novel 1980
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—90: AnOverview as: “ Anand asapontification of social reformist, Rgja
Rao astheformalist in search of themeaning of illusion, and Narayan asthe
noveist of life'siron ordinariness’ (18).

Besides, the socia nove, political novel and historical novel, we have
someother typesof novelsraising their headsin the contemporary soil, such
as, theethnic novel Twilight in Delhi, 1940, by AhmedAli, autobiographical
nove, novelsof Partition, anditsterribleaftermath, themerger of the princely
statesinto Indian Union, novel sbased on thewarswith Pakistan and China,
East West confrontation, the clash between the Western oriented rationalism
andthetraditiond religiousfaith, experimental nove (G V. Desani), handling
of sex themesaccompanied by new frankness (Sasthi Brata, K. V. Trishanku,
Saros Cowagjee, KamalaDas, Vikram Kapoor, etc.)

Thestory of Indian novelsisaltogether exclusveand al inclusive. As
pointed out by Meenakshi Mukherjee, in her book The Twice Born Fiction:

Infact, thefull development of thelndiannovel asawhole, dlowing
for certain oversmplification of details, may bedividedinto three
largestages: 1. Historical romance, 2. Socid or political realism, 3.
Psychological novels showing introspective concern with most
individuas.” (30)

Theinfluence of theWest as colonizer hasbeenimmenseasastrong center of
power inthe making of our texts. AsMakarand Paranjapewritesin Towards
a Poetics of the Indian EnglishNovel:

Thefact isthat influenceand power areawaysmulti —directiona
and not unidirectional. The shaper isaso shaped. Thecolonizer is
also colonized. Themaster isalso aslave. And soon. Thisisthe
only real didectic, thedia ectic which assertsthat the Other isthe
Sdf. (31)

Thepluralistic cultural environment of Indiaand the conflict between the
traditional and the moderninvitethe conflict of ideologiesarising out of the
higtorica contradictionsof thepost-colonid society. AslrvingHowesmaintains
in hisbook Paliticsand the Novel: “ The conflict isinescapabl e: the novel
triesto confront experiencesinitsimmediacy and closeness, whileideology is
by itsnaturegenera andinclusive’ (20).
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However, thefate of English poetry isdightly different, which hasbeen
condemned by Gordon Bottomley as‘ Matthew Arnoldinsari’, quoted by K.
R. Srinivaslyenger in hisbook Indian Writing in English and the unacceptable
suggestion of W. B. Yesats' towritein one sown languages, since, no man can
think/writewith music and vigour except in hismother tongue’, but for our
writers English became one of themany voicesof India“asmuch Indianas
others’ (lyenger 3). Itisaclear reflection of the East-West dichotomy.

Undeniably true, Indian English poetry is, asadmitted by Shiv K. Kumar
inoneof hislecturesat|.1.A. S. Shimlaand compiled in book form titled
Contemporary Indian Literaturein English, “...islargely derivativein that it
ismodelled onthat of Romantic poetslike Shelley, Keatsand Byron.” (Kumar
1) But the scenario completely changed after Independence, as Shiv K. Kumar
opinesfurther:

Wewon not only our political independence but also our cultural
freedom asevidenced by adistinct changeof atitudein our cregtive
writers—poets, novelistsand dramatists. .. Itisthisnew vision that
distinguishestheir work fromthat of their predecessors. The new
poetswant poetry to be authentic, intensaly personal and writtenin
alanguage shorninclichesand verbosity. A poem for them, must
beaskillfully structured artefact of bothimage and emotion, thought
andfeding. (2)

Subsequently, theelementsof irony, East - West cultura encounter, religious
orthodoxy, etc. areintroduced and we may witnesstherise of anumber of
women poets, delineating the rel ationship between man and women, ageold
socid practicesand pre udices, ma e chauvinism and the emanci pated women
compromising with their counterpart.

Thetreasureof Indian English Dramaisabit poor. Certainly, it hasdrawn
itsingpiration fromtherich heritage of Sanskrit drama, it banksmostly onthe
trand ationsof the playswritten originaly, in someregional language. So, we
haveplaywrightslike Tendulkar, Girish Karnad, etc. and fromthelatest Mahesh
Dattani, with anew theme of transgender.

Intherecent years, Indian Writing in English hasacquired statuswhich
entertainsthe elementsof not only the post-colonia statusof post modernism
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and itsabundance of emerging trendsand ingredientsthat isall inclusive. The
recurring themes available today are that of identity, exile, displacement
(geographical, cultural, social, linguistic, etc.), racia identity and conflicts,
migrancy, difference, dienation, rootlessness, bel ongingness, decolonisation,
dimensions of relationships, history and mythology, cultural and national
specificity, etc.

Feminist Women Writersof Indian Writingsin English

Our concern should not bethat of thewomenwriterswritingin Englishonly,
rather we should try to delveinto thewritingsin severd regiona languagesor
Hindi, whichwere, subsequently, trand ated into English, for instance, Amrita
Pritam, Gitanjali Shree, Banu Mushtag, KrishnaSobti, MahaswetaDevi, etc.

Actualy speaking, theroot cause of al theseupheavasliesintheerratic
concept of gender inequdity which proliferatesinto multipletwigsand labelled
otherwise. So, it needsabit of elaboration. Thediscourseof gender inequality
hasbeen avenerabletrend, which kegpson haunting themindsof intellectuas
for apretty long time. Wemay observethefact that thisisan aberration from
the authentic imaginativetrack and we may takeit asamisconstrued wave
that has nothing to do with the mission that it professes. Though there are
basic differencesintheoriental and occidental dimensons, and orientationsof
thisunderstanding, thefundamental ethicsand formulation remainthesame,
whichidedisesitsbas ctenetsand disseminateitsforbearing condtitution bound
to erosion and final collapse. Right from Plato up to the present, we have
severd thinkersand philosophersintheWest whereassinthe East all theancient
scripturesarefull of such outburdts, which vindicatethejudiciousgender status
and condemnitsfragileinconsistency. That iswhy, we havejargonssuch as
‘third world women,” ‘native women,” ‘gendered subaltern,” ‘female
individudism,’ ‘feminist credentids,” ‘ colonid sexud binaries,” ‘intermediate
SeX,” etc. to recompense such promulgation. Theseriousinterrogation isabout
our destination, whichisill defined and highly vulnerableattracting political,
socia and economicondaught, compd ling cregtiveartisstogofor andterndive
joyous, safe, and sound world.

However, thelndian women writersin English who areknown for their
gender concernto initiate the movement but fail to deliver the most sought
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aternative world; they wish to establish and are left disillusioned and
disenchanted; thus, indtituting thefact that thevery concept of gender inequaity
has an erroneous founding. The best work to nullify the possibility of an
dternativeworld, away fromtheexisting, isavailableinAnitaDesai’ sFireon
the Mountain where the attempt to create an alternative world by the
protagonist collgpses desperately. And hereisawomanwith aresolution: “To
beatree, no moreand noless, wasall shewas prepared to undertake” (Desai
4). KamlaDas sworld of poetry unfoldsthe same story of patriarcha mayhem
including sexual mismanagement, yet unexplored. It givesriseto trauma
literature and the birth of awriter like Banu M ushtag and her book of stories
Heart Lamp. Sheisastrong progressive writer who voicesthe suppressed
language of Mudim girlsand women, fragileand vulnerable, imprisonedinthe
Muslim community and appears as amighty rebellion, against the social
custodians, indifferent gui ses, ashusbhands, asmaulvis, asgrandmothersand
religiousteachers. She questions, not aman but hisso-called creator, inthe
beginning of the story, Bea Wbman Once, Oh Lord:

After creating croresand crores of tiny organismslike me over
lakhsand lakhs of years, after establishing heaven for our good
deedsand hell for our sins, ohlord who sitswaiting for us. Prabhu
you must be on your way now to enjoy the sweet fragrance of the
garden of heaven. Or perhapsyou areissuing orderstotheangels,
who stand therewith handsfolded, radiant facesglow. | may bea
meretiny fragment of your soul, but | do havetheright to make
request, don’t1?(199)

So goesthe storiesof Banu Mushtag, and her book Heart Lamp. Geetanjali
Shree’s Tomb of Sand and Mai may be cited as atypical product of such
turmoil; thefirg projecting thefamily sagaof an e ghty-year-old woman suffering
thetrials of traumaof partition and the second about awoman facing the
challengesof complexitiesof relationshipinaNorth Indian family. God of
Small Things by Arundhati Roy is arevolt against social taboo of caste
discriminationthat love doesnot recogniseitisreflected here: “ If hetouched
her he couldn’t talk to her, if heloved her he couldn’t leave, if he spoke, he
couldn’t ligten, if hefought, hecouldn’twin.” (250) Thedichotomy inrdationship
isevident here. AmritaPritam’s Pinjarisan attitude of vehemence against
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women and thefinal compromisewith destiny. Shashi Despande’ s That Long
Slenceistheportrayal of asilent woman suffering in apatriarchal society.
I nstances can bemultiplied right from the early daysto the present time.

Conclusion

Taking into account the birth and growth of IndianWriting in English and other
such new literaturesin Englishintheworld, we may infer that the upsurge of
such literaturesisthe outcome of an attempt of decolonisation and adesireto
freether writingsfromtheclutchesof the British hegemony. Actudly speaking,
it wastakenfor granted that English literature standsfor mora vaues, anditis
amost synonymousto moraity and civilisation. Ontheother hand, Orientalism
created hierarchy between the East and theWest having thepseudoimpression
of the civilised West and the savage East. Obviously, education brought
intellectual advancement of the col onised countriesand could consolidate
power. So, language becameatool of power and literature amanifestation of
culture and civilisation. As Raja Rao writesin the Foreword of hisbook
Kanthapura:

Onehasto convey in alanguagethat isnot one'sown; the spirit
that is one’s own. It (English) is the language of our
intellectual make-up like Sanskrit or Persian wasbefore, but not of
our emotiona make-up. Weareal ingtinctively bilingual, many of
uswritinginour own language and in English. We cannot writelike
English. We should not. We cannot write only asIndians. ——
Timeaonewill judtify it. (V)

Consequently, adoption of English asamedium of expression even before
achieving Independence became both afashion and acompulsion. And it
gaveriseto severa new literatures, enriching the treasure of the World of
Englishliterature. It wasthe beginning of the death of British hegemony, with
no specific narrative of itsown. It isreflected right from the Renai ssance and
continuestill datethat istermed as meta- modernism. And when we cometo
theworld of feminist womenwritersof Indian Writingin English, wecantrace
their voiceasatool of outburst, of suppressed bulk of designsand emotions
avalableinamost dl works.
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