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justice and protection of the vulnerable. The text preservesthis spiritual
dimengonwhilst expanding thewegpon’ ssignificanceto encompassanti-caste
resistance and pedagogical authority. The Fatehnama salute—"“thecrossing
of her blade’—ritudisestheencounter; thekirpan touchesVaidehi’sforehead
inagesture of devotion that transformsweaponry into sacred objects. The
text’sconclusion, inwhich Vadehi giftsZuko aceremonial chakkar inscribed
inGurmukhi script withthewords“ L et every circlereturnto stillness,” enacts
what Ggjaamight termdigital knowledgetransfer: themovement of subatern
epistemol ogy acrossboundaries of nation, caste, and canon.

Deg Tegh Fateh demonstrates how extended fanfiction narrative can
function asasustained theoretica argument. Thetext'sdel etion from Wattpad
underscorestheprecarity of suchdigita culturd production: unlikeinditutionaly
archived academic texts, fanfiction existsat themercy of platform policies,
author decisions, and the ephemeral nature of digital storage. That astable
archiva copy ismaintained for research representsitsown formof preservation
labour—aprofound irony, given that thetext isitsalf explicitly concerned with
preserving endangered martiad traditions.

ComparativeAnalysis: Differential L ogicsof Embodied Resistance

Thiscomparative anaysisexamines how Scarsin the Smokeand Deg Tegh
Fateh congtruct fundamenta ly divergent approachesto embodied resistance.
Rather than catal oguing shared themes, this section demonstrates how the
same conceptual terrain—embodied knowledge, cultural trandation, anti-
oppressive praxis—operates through incompatibletemporal, semiotic, and
pedagogica frameworks. These differences emerge from the structural
affordances of their respective platforms and the distinct political projects
informing diasporic versusndia-based authorship.

Yet even thisdiasporic/India-based distinction risks obscuring internal
heterogeneity within the category ‘Indian women authors' that theanalysis
cannot afford to flatten. A Punjabi-Sikh woman writing from Toronto about
Shadtar Vidyaoccupiesafundamental ly different rel ationship to that tradition
than a Dalit woman in Maharashtra engaging with the same material—
differencesstructured by caste position, regiond language, religiouscommunity,
generational distancefrom practicelineages, and differential accessto both
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thetraditionandthedigitd platformsthroughwhichit circulates. HoyaAnthias
concept of trang ocational positionality offersauseful corrective: identity
categorieslike“Indian woman” are not fixed coordinates but intersecting
locationsthat shift across contexts, producing irreducibly different vantage
pointseven within apparently shared cultural projects. Nirmal Puwar’swork
on‘ spaceinvaders —bodies occupying institutional spacesnot designed for
them—further illuminateshow different authorsenter fandom spacescarrying
different historiesof exclusion. My earlier work on misfitting extendsthis
analysis, examining how bodiesthat do not conform to normative templates
experiencethear non-be onging asboth exclusion and creativeresource, whereas
SharmilaRege swork on Ddit feminist standpoint epistemol ogy further inssts
that caste experience producesirreducibly distinct formsof knowledge that
cannot be subsumed under generalist feminist frameworks, demanding that
researchersattend to the specific epistemic positionsfrom which Dait women
authors engage with traditions of embodied practice. The comparative
framework developed here, distinguishing diasporic from India-based
authorship, is anecessary first step, but subsequent research must resist
consolidating theseinto stabletypes, attending instead to the multiplicity of
positionsfrom which Indian women authors engage with martial traditions
they varioudy inherit, recover, reclaim, or imaginatively reconstruct.

Thetwo texts construct embodi ed res stance through opposing temporal
logics. Scarsinthe Smoke operatesthrough momentary intensity—resistance
condensed into singular instants of heightened awareness where the body
smultaneously becomesawegpon, archive, and poem. The* ungpoken poem”
metaphor encapsul ates the text’s commitment to embodied resistance as
aestheticrevelation rather than gradual accumulation. Resistanceexigtsinthe
charged space between bodies, in the held breath before contact, in the
recognition that passesthrough gesture rather than speech.

Deg Tegh Fateh, by contrast, constructs embodi ed resi stance through
cumulativetransformation—the s ow, deliberate reorgani sation of habitual
patterns across sustained practice. Vaidehi’s pedagogy rejects spectacul ar
momentsin favour of witnessing through fatehnamaritual. When Zuko’s
firebending shiftsfrom‘ screaming’ to‘intentiondl... contained bursts,” thetext
attributesthis not to epiphany but to weeks of disciplined repetition. This
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tempora difference producesdistinct phenomenol ogies. Scarsinthe Smoke
enactsMerleau-Ponty’ smotor intentionality—res stance asthe moment when
training crystallises into instinct—while Deg Tegh Fateh foregrounds
pedagogicd intentiondity, res sanceasthe systematic congruction of dternative
embodied patterns.

Thetextsdeploy martid artsasfundamentdly different narrativestrategies.
Scarsin the Smoke utilisesmartial arts as semiotic and affective medium,
enabling extraordinary narrative efficiency: asinglemudracaninvokeentire
cultural systemswithout requiring explicit explanation. Combat functionsas
textual performance, something to beread rather than merely witnessed. Deg
Tegh Fateh constructs martial artsasdidactic and ethical architecture—the
fatehnama structuresthe entire narrative, builds reader knowledge across
chapters, and connects specific techniquesto broader ethical frameworks.
Neither approachisinherently superior; they servedistinct purposeswithin
different reader communitiesand platform contexts.

These differences cannot be separated from platform contexts and
authorial positioning. AO3's architecture facilitates semiotic precision:
sophisticated tagging alowsauthorsto signal highly specific cultural content,
enabling compact, symbolically densenarrativesthat assume specialised reeder
communities. Diasporic authorswriting from positions of cultural recovery
produce texts like Scarsin the Smoke where cultural elements appear as
preciousfragmentsto be preserved and honoured. Wattpad's mobile-first
interfaceand seridised chapter structure enablemord and affective seriaity—
extended narrativesthat build emotional investment and ethical frameworks
across sustained engagement. India-based authors (or those with stronger
ingtitutional connectionsto practicelineages) construct pedagogica narratives
againg sructura exclusion, postioning fanfiction asgateway toliving teachers
and community practice.

Despite these fundamental differences, both texts perform crucial
convergent work: they function asdigital archives preserving endangered
knowledge systemswhilst s multaneoudy operating asexperimentd |aboratories
transforming those systems through feminist, queer, and anti-oppressive
frameworks. Both engagein what might betermed embodied epistemol ogy—
the positioning of bodily practice aslegitimate knowledge production rather
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thanmerephysicd skill. Both perform Lotmanian semictictrandation, cregting
hybrid cultura formsthat areneither purely “traditiona” nor smply “modern.”
And both centralisefeminist embodiment, insisting that women’sand gender-
nonconforming peopl €’ srelationshipsto violence, training, strength, and
vulnerability congtitutel egitimate subjectsfor narrative exploration.

A critical tension, however, runsbeneath both texts’ engagementswith
embodied violence and demands explicit acknowledgment. The
phenomenol ogica framework deployed throughout thisanalysis—Merleau-
Ponty’smotor intentionality, Csordas's embodi ment as paradigm—treatsthe
body primarily asasiteof experience, meaning-making, and culturd inscription.
Thisframework illuminatesmuch, but risks aestheticising formsof physical
violencethat area so, irreducibly, politica facts. Vadehi’ sbroken handsfunction
powerfully withinthe narrative asaliterary motif of reclamation: destroyed
and rebuilt, they become proof of extraordinary resilience. Yet broken hands
ared so adocumented form of caste enforcement—aspecific, materia act of
violence aimed at permanent i ncapacitation. ShailgjaPaik’sscholarship on
Dalit women’sembodi ed experience cautions against frameworksthat, in
emphad sing thebody’ scapacity for res sanceand transformation, inadvertently
subordinatetheredlity of violencetoitsnarrativerecuperation. Therisk isnot
that these fanfictions aestheti cise violence—both textstreat Vaidehi’sinjury
with gravity—but that the academic analysis, initsenthusiasm for embodied
epistemol ogy, movestoo quickly fromwound to meaning. A fuller analysis
must hold both registersssmultaneoudy: the broken handsasliterary figures
andashigtorica practice, thetraining asphenomenol ogical reclamationand as
political act, the healed body asnarrativetriumph and asevidenceof injustice
that warranted no triumph to overcome. Feminist embodiment theory isstrongest
not whenit celebratesresilience but whenit ins ststhat resilience should not
have been necessary.

Implicationsfor Cultural Preservation and Conclusion

Theanalysisof thesetextsrevea show fanfiction functionsasacomplex site
of culturd preservation—not Smply recording endangered practicesbut actively
transforming them through femini <, anti-caste, and queer frameworks. Both
textsengageinlayered archiving: s multaneoudy preserving linguitic heritage
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(Sanskrit and Punjabi terminology), semantic access (Englishtrand ation), and
embodied description sufficient to enabl e gpproximeate physica recongtruction.
Deg Tegh Fateh archivesnot merely technique but the historical exclusions
necessitating itsreclamation, providing future readerswith politically Situated
practice embedded within ongoing strugglesfor accessand legitimacy.

Despite sophidticated archival strategies, both texts confront fundamental
limitationsinherent to textual preservation of embodied practices. Text can
describe movement but cannot transmit the proprioceptive, kinaesthetic, and
phenomenologica dimens onscongtituting embodied knowledge. No amount
of description enablesreadersto feel motor intentionaity intheir own bodies.
The Fatehnaméa sequences meti culoudy document breath patternsand wegpon
positioning, yet notextual description conveyswhat it feelsliketo maintain
these practicesunder skilled instruction. Thesetextsare best understood not
asreplacement for embodied lineages but as complementary preservation
Srategies—creating new access poi ntswhil st acknowledging their limitations.

A further preservation limitation specific to these Anglophone texts
concernsthepaliticsof trand ation embedded inthechoiceof Englishasmedium.
Thearticle sfocus on Anglophone fanfictionismethodol ogically necessary
but anaytically consequentia: Englishisnot aneutra vehiclefor SouthAsian
martial knowledge but alanguage shaped by colonial encounter, carrying
assumptionsabout clarity, abstraction, and universality that Sit uneasily with
embodied, lineage-gpecific practices. Both textsnegotiatethisproblemvisbly—
through Sanskrit and Punjabi terminology retained untranslated, through
glossariesand in-text clarifications, through the strategic use of italicsthat
mark certainwordsasres stant tofull assmilationinto English prose. Tgjaswini
Niranjana swork on trand ation and postcolonidity arguesthat trandationis
never innocent: it participatesin the construction of thetrandated cultureas
object of knowledge, fixingwheat isfluid and renderinglegiblewhat isddiberately
opaque. When Scar sin the Smoke describesthe Padma Mudrain enough
detail for anon-practitioner tovisualiseit, it performsakind of pedagogical
opening that issimultaneoudly an act of cultural exposure. When Deg Tegh
Fateh retainsdegteghfateh untrandated initstitle, it refusesthisexposure,
demanding that readers meet thetext on itsown terms. Theseare not merely
syligtic choicesbut trandation palitics: decisonsabout who theimagined reader
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is, what prior knowledge she holds, and how much of the cultural work of
comprehension should fal on author versusaudience. Attending these micro-
decisions reveals tranglation itself as a site of feminist and postcolonial
negotiation withinthesetexts.

Theephemerdity of digital platformsfundamentally shapesthesetexts
archival functions. Deg Tegh Fateh'sdel etion from Wattpad il lustrates how
platform precarity threstenscultura memory. Unlikeingtitutiona archiveswith
preservation mandates, fanfiction platformsoperatethrough commercid viahility
or volunteer labour. Thisprecarity operatesunevenly: AO3 snonprofit structure
providesrdative stability for diagporic preservation projects, whils commercid
platformssubject to shifting businessprioritiesremain vulnerable. Thesetexts
should therefore be understood as nodes within broader networksof cultural
production, part of multi-scalar preservation strategiesoperating at individual,
collective, indtitutional, and cultura levels.

Crucialy, neither text engagesin pure documentation. Both perform
transformative preservation—archiving practiceswhilst arguing for their
reconfiguration adongfeminist, anti-caste, and queer lines. Scarsinthe Smoke
archivesmudrathrough queer embodiment, refusing to gender Indian classica
artsand positioning non-binary possibility asinherent rather than exceptional.
Deg Tegh Fateh archives Shastar Vidya through anti-caste politics,
condructing dternativetransmiss on mode swhereneurodivergent Dalit women
teach exiled princes. This challenges preservation models positioning
maintenance and transformation as opposed: cultures survive through
adaptation, and fanfiction demonstrates how marginalised communitiescan
clamauthority over cultural transmission whilst transforming exclusionary
gatekeeping structures.

Theanalysisof Scarsinthe Smoke and Deg Tegh Fateh revealshow
Anglophone fanfiction by Indian women authors constitutes sophisticated
cultural work extending far beyond entertainment or derivation. Thesetexts
function smultaneoudy asfeminist critique, cultura preservation, theoretical
intervention, and community-building practice—deploying martia artsnarratives
to reimagine embodiment, resist oppression, and archive endangered
knowledge systems. Ther differentia logics—momentary versuscumulative,
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semiotic versusdidactic, diasporic versusindia-based—reved themultiplicity
of approachesIndian women authorstaketoward martial artsrepresentation.

Mog significantly, thesetextsdemongtrate how margindised communities
seizedigital platformsto perform cultural work institutionshavefailed to
accomplish. Where museumstreat martial artsashistorical artefacts, these
fanfictionsrender them living practices. Where universitiesexclude embodied
knowledgefrom legitimate scholarship, thesetextsinsist on bodily experience
asepistemol ogy. Where caste and patriarchal systemsgatekeep traditional
transmi ssion, thesefanfictions construct alternative access points. Thefuture
of cultural preservation increasingly depends on recognising fanfiction’s
legitimacy asknowledge production. Thesetexts deserve recognition not as
derivative play but asvital cultural 1abour preserving endangered practices
whilst transforming them toward morejust futures.
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Author Noteon StableArchives

Sablearchivd copiesof theanaysed fanfiction textsarehosted ontheauthor’s
personal academic domain. “Scars in the Smoke” is archived at https.//
martinemussi es.nl/web/scars-in-the-smoke/. “ Deg Tegh Fateh” isarchived at
https://martinemussi es.nl/web/deg-tegh-fatety. These URLsmay becitedin
accordancewith M LA 9th edition guidelinesfor online sources.
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Disability and Desire: Reimagining Sexuality in
Mira Yagnik ni Dayri

Divya Shah

Abstract

Sincethe 1980s, Disability Studieshas shifted away from themedical mode,
no longer viewing disability as a product of personal tragedy. Instead, it
challengesdominant able st discoursesthat deny disabled individud’sagency,
especialy inmattersof sexudlity. Thedisabled body, asadesired and desiring
subject, remainslargely unacknowledged in mainstream culture. Scholarslike
Shildrick arguethat such bodiesdisrupt normativeideasof embodiment, while
Tremainnotesthat “ socidly intdligiblesexudity” isoften denied tothedisabled.
Thisarticleexplorestheseideasthrough thelens of Meera Yagnik ni Diary
(1992), aGujarati novellaby Bindu Bhatt. Thenovela, writtenindiary form,
unveilstheinner world of Meera—abisexua young researcher living with
vitiligo. Her romantic and sexud relationshipsfirst with Vrundaand then with
Ujaasand throughout thisjourney of search for love brings out her constant
strugglefor acceptancewith desirewherevitiligo a so metaphoricaly separates
her life between dark and white spots. Through Meera svoice, thenovella
exposestheemotiona and psychol ogica complexitiesof Meera sworldwhich
incorporatesher futileeffortsfor negotiating love, intimacy, and identity while
livingin abody marked by visible difference. Using Foucaul dian notions of
sexudity, thearticleexaminesMeera ssexudity asaseriesof actsthat chdlenge
normative constructs. The concept of anomal ous embodiment hel psframe
how Meera’s* black and white’ body contests ableist and heteronormative
assumptions. Findly, thearticlea so eva uatesthenovela sreceptionin Gujarati
literary circles, with afocusonitscontribution to disability, desire, and Queer
discourse.

Keywor ds: Desire; Sexudity; Disability; Gujarati Literature

Introduction
Sincethe 1980s, Disahility Studieshas shifted away from themedical mode,
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foregrounding disability nolonger asaproduct of personal tragedy but asa
socially constructed category (Thomson 6). Central to thisshiftisthat it
chalengesdominant ableist discoursesthat deny disabled individua’sagency,
especialy inmattersof sexudlity. Thedisabled body, asadesired and desiring
subject, remainslargely unacknowledged in mainstream culture. Scholarssuch
asMargrit Shildrick arguethat disabled bodiesdisrupt normative assumptions
of embodiment, while Tremain highlightshow “ socidly inteligiblesexudity” is
systematically denied to disabled people (222).

Thisessay examinesthesetheoretica concernsthroughthelensof Meera
Yagnik ni Diary (1992), aGujarati novellaby Bindu Bhatt. Writtenin diary
form, thetext opensan intimatewindow into theemotiona andinner world of
Meera—abisexua young researcher livingwith vitiligo. Her rel ationshipswith
Vrundaand later with Ujaasreveal her constant struggleto negotiatedesire,
intimacy, and self-worth, whilevitiligo a so metaphorically separatesher life
between dark and white spots. Thediary form becomesacrucial narrative
devicewnhich capturesher interiority, self-doubt, and longing.

Despiteitsrich thematic engagement with disability, desire, and queer
subjectivity, thenovellahasreceived limited critica attentionwithin Gujaréti
literary discourse—particularly regarding itsrepresentation of disabled femae
sexudity. Thisgap leadsto someimportant questionssuch asHow doesMeera
Yagnik ni Diary construct Meera ssexudlity in relation to her disabled body?
Inwhat waysdoesthe novellachalenge dominant ableist and heteronormetive
discourses?How have Gujardti literary criticsresponded to thetext and what
doestheir reception reveal about broader silencesaround disability and queer
desire?To addressthese questions, the article doesthetextual analysisbased
on: Foucauldian notions of sexuality to understand how Meerabecomesa
subject of desirewithin discursivecongraints. Rosemary Garland Thomson's
concept of normate, to analyse how Meera'svitiligo marked body disrupts
normativeidealsof femininity and desirability. The concept of anomalous
embodiment (Shildrick) to frame Meera sbody asasite of anxiety, desire,
and socid unreadability. Findly, theessay dso eva uatesthenovella'sreception
in Gujarati literary circlesto examine how disability and queer desireare
interpreted, ignored or romanticised.
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I nter section of Disability and Desire

The diary opens on 31% December with aNew Year’'s Eve celebrationin
Meera shostel and concludesoneyear later, framing thediary asarecord of
Meera'sevolving awareness of desire, intimacy, and selfhood. At the party,
Meerawinsthefirst prizefor her long, beautiful hair. When her friendstease
her about enchanting men with her flowing locks, Meeraremainsuncertain
about who would truly reach her, crossing the variegated touch of her vitiligo
as her question is: “aa kabarchitra sparsh ne olangi ne kon pahochshe
marasudhi?’ [Who will reach to me crossing thisvariegated touch?] (Bhatt
7). (* Thisand the subsequent trand ations have been done by me)

Thisuncertainty, reflected in her question, foregroundsthetens on between
her longing for intimacy and the stigmaattached to her vitiligo. Drawing on
Foucault’snotion of sexuality asadiscursiveformation asdiscussedinhis
book History of Sexuality, Meera ssdlf-understanding isalso affected by or
reshaped by how society reads her black and white body (Foucault 5). The
guestion not only highlightsMeera’ sdesireto beloved but a so underscores
how her understanding of sexudity isinterwoven with the societal discourseof
normal cy and ablebodiedness. (Loeser, Pini and Crowley 1).

Asthenarrativeunfolds, Meera syearning for love unfoldsthrough two
sgnificant relationships—first with Vrunda, and later with Ujaas. VVrunda, once
M eera sschoolteacher, had been arare source of affirmation during Meera's
childhood, when shewas mocked as* kalidholi’ (black and white) for her
vitiligo. WhenVrundare-entersher lifeasahostel roommete, their relationship
developsinto aspace of emotional and physica intimacy. For thefirst time,
Meeraexperiencesherself asboth adesiring subject and an object of desire.

Thediary becomesthe primary sitethrough which Meeraarticulatesher
desire. Her entriesrecord momentsof intensephysical intimacy, “ Amarasharir
ekbija ne famfosta, bhista bhista ketlay moja na chadhan chadta ne
utarta ogalye jata hata... ane taras to hati andhlibhit” [Our bodies
rummaging each other, crushing each other were melting whileclimbing on
and off...and yet thisblind thrust] (Bhatt 45). Elsewhere, shewrites, “koi
raakh valela angara ne funktu hatu” [ Someone was fanning the burning
embers| (Bhatt 38). Her sensory awarenessisequaly vivid, “Hufala pani no
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gparsh, ek tivra romanch ane angeang chhalkatu sukh” [A touch of warm
water, anintensethrill, and overwhe ming happinessin body parts] (Bhatt 40).
These passages challenge the cultural desexualisation of disabled bodiesby
asserting Meera'serotic vitality and sensory richness (Shildrick 230-33).
M eerd sassertion complicatesthe assumption that abody marked by vitiligo
isunattractive, asexual, or emotionally numb. Meera sdiary entriesreclaim
her body asdesiring and erotic - disrupting the normate ideal that equates
desirability with unblemished able-bodiedness (Thomson 11-14).

After Vrunda s abrupt departure, Meera, attends a poetry workshop,
where she becomes increasingly drawn to Ujaas, a Marxist poet whose
presence unsettlesher in new ways. Her diary capturesthisshift, “Ujaasnu
sanindhyay, enivaato, enikavita game chhe. Kadach hu ena taraf dhalti
jauchhu.” [I cherish Ujaas' presence—hiswords, his poetry. Perhaps|’m
dowly leaning toward him. (Bhatt 113) and “ satat thay chhe dodi jau Ujaas
pase! Jyare e hajar hoy tyare eni aankh jirvay nahi ane same na hoy
tyare satat zankhya karuene’ [ Constantly feelslikerushingto Ujaas! When
heispresent, cannot face hiseyes, and when heisnotinfront of me, | congtantly
long for him] (Bhatt 117). Theseexpressionsreveal alonging that oscillates
between shynessand desire. A moment of sudden self —awareness occurs
when she sitsbeside himin the mess. “ Bapore messma akasmik rite ujasni
baju ma bethi. Parntu khurshi par besta j kaik bani gayu mari bhitar.
Achanak anubhavayu ke hu nari stri chhu.” [I sat suddenly beside Ujaasin
theafternooninthemess. But themoment | sat onthechair, something happened
insideme. All of asudden, | felt that | was awoman—afemininewoman|
(Bhatt 114). Through thesereflections, Meeradiscoversafemininity that is
both embodied and affective, and challengesthe assumption that the disabled
are as Robert Murphy argues ‘ asexual or malignantly sexual’ (Quoted in
Shakespeare 10).

On 30" November, Meerarecords apoem she haswritten for Ujaas,
only to correct hersalf: “mari kavita? Na Ujaas mateni lagnio” [My poem?
No feelingsfor Ujaas] (Bhatt 134). The poem playswith the metaphor of
rg - sunlight asbrightness, warmth, touch, and erotic presence: Mari sathle
salvalesuraj; Mari chhati e hillole suraj [ Sun crawling on my thigh; Sun
shaking on my chest] (Bhatt 134). Throughthesereflections, Meeranot only
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assertsthe sensual autonomy of her body but also challengestheided of the
normate. Rosemarie Garland-Thomson’sterm for the culturally constructed
ided body that rendersall other bodiesdeviant or deficient. Her expression of
desiredestabilisesthe assumption that eroticism belongsonly toflowless, able-
bodied forms, revealinginstead theemotional and sensory richnessof abody
marked by difference.

And yet, asthe diary progresses, it becomes increasingly apparent
thatM eeraisnever fully recognised asthe central object of desire, neither by
Vrundanor by Ujaas. Her partnersremain unableor unwillingtofully embrace
her despite Meera slonging for them or explicit intimacy with them. Her
relationships remain fragmented, emotionally unfulfilled and marked by
abandonment. Meera svitiligo rendersher sexually invisible—aways seen,
yet never fully embraced. The following section discusses how Meera's
disability makesher sexually invisible. Thefollowing section exploresthis
erasure, examining how her bodily difference complicatesintimacy and
desrability.

Bodily Difference, Desire, and I nvisible Sexuality

Themoment Vrundawhispers, “1 LoveYouMeera,” Meeracannot stop hersalf
asking about Vrunda sformer lover K.M. and asks, “ To pacchi K.M.?” [Then
K.M.?] (Bhatt 39) which Vrundarepliesas, “Enej to khayu tu ke tu maro
adhar chhe ane K.M. haal ahi chhe pan kya?” [He only said that you are
my support and, inany case, heisnot here, isn't he?] (Bhatt 39). Theexchange
given abovemarksthefirst ruptureinther intimacy. VrundapositionsMeera
not as a chosen partner but as a provisional substitute, a realisation that
profoundly shatters Meera sfragile sense of belonging. She confessesin her
diary, “Etle ke K.M. ni gerhajri ma Meera ... chadhelu pur ekdamj osri
gayu. Shu Vrunda mane K.M. niaveji ma svikarti hashe?” [This means
that Meeraisintheabsence of K. M. Suddenly, theflood receded. IsVrunda
accepting me asasubstitutefor K.M.?|(Bhatt 39).

The metaphor of areceding flood captures the sudden collapse of her
emotiona certainty. Theeuphoriaof being desired immediately collgpsesinto
grief asMeerareaisessheisnot Vrunda' s choice. Her childhood nickname
“kalidholi” (black and white) resurfaces, revealing how deeply her spotted
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