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The comparativeanaysisrevea show different impairmentsgenerate
distinct possibilitiesfor discursiveresistance. Chib’scerebral pasy affects
communication, requiring her to develop technologica strategiesthrough her
“onelittlefinger” for asserting intellectual capacity: “My onelittlefinger wasa
powerhouse of strength. | used email al thetime”’ (131). Monga'svisual
impairment creates different challengesbut generates her concept of ‘ other
senses,” pogitioning blindnessas deve oping dternativewaysof knowing rather
than representing adeficit.

Educational Excluson and I nstitutional Barriers

Other aspectsof their livesa so reflect the stigmaand subjugation they endure.
Theeducationa experiencein Indiashowshow educationa ingtitutesbecome
thedteof exclusonfor both of them. Variouseducationistscons der thisspace
asaplacewhereachild canflourish, not only in acquiring knowledge but also
in learning about community, coordination, and relationships. Chib’s
retrospective analysis of her special school education reveals a deep
understanding of how progressive educational discourse can perpetuate
oppression through patronising practices. “ Everythingwedid wasspecia. We
were perceived asanew breed of peoplewho were praised for whatever we
did... Nobody challenged us’ (22-23).

Monga's experience with educational discrimination demonstrates
systematicexcluson:

[O]nthefateful day of my exclusionfrom formal education, |
recal with particular clarity thecanechair at the school’ sreception
areaonwhich | sat brooding. Awaiting my transfer certificate,
thinkingtomysdlf. | will never again cometo school again; what
| have doneto deservethis? (Monga45)

Theexperiencesof both Chib and Mongademonstrate how theschool functions
asagatekeeper, creating awork environment that excludesthese extraordinary
individuals. Projecting disability asaninternal fault of theindividual justifies
their exclusionary practices.

Chib’s later success in mainstream education becomes a powerful
counter-narrativeto special education discourse: “| wasMalini Chib, BA!”
(75). Thisexclamatory statement functionsas both apersonal cel ebrationand
apolitica assertion, which chalengestheassumptionsabout disabled women's
intellectual capacity. Similarly, Monga sentrepreneuria and marketing skills
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reflect her strong desireto befinancially independent asawoman, which
challenges the narrative of perceiving disabled women as helpless and
dependent.

Gendered Disability Discour seand Economic Disparities

Chib’s detailed account of social exclusion during college and Monga's
experienceswith love affairsand groom-searching providerich material for
understanding how gendered assumptionsabout disability cresteuniqueforms
of marginalisation. Her description of the college prom demonstratesthe
intersection of ableist and gendered expectationsabout social participation.
“The organisers came up and said rather patronisingly, ‘Why don’'t you sit
down?You are bound to fall. You can’t dance with crutches” (65). This
interaction depicts multiplelayersof discrimination operating s multaneoudly,
which reinforcetheideaof disabled women asboth physically incompetent
and socially inappropriatefor participatinginsmplejoyful events.

Further, Monga's experiencereveal sdifferent but rel ated patterns of
intersectiond discrimination. Her difficulty infinding asuitablemarriage partner
showshow disability intersectswith gendered expectations about women's
roles. Thisconcept can be understood through M onga sexperiencesof betrayd
when adivorced man pursued her for marriage and, after knowing about her
impairment, hewent to marry someonee sewithout informing her family. At
that time, Mongastated,

Thiswasmost shocking! What havel donenow?Was| so bad
that no one, no oneat all, wished to have anything to do with
me?First it wasmy school, thenthemusic teacher denial... No
one seemed to want to marry me. (Monga87)

These narratives of both the authorsreveal what critical feminist disability
scholarsidentify astheintersection of ablel st assumptions about marriage
suitability with gendered expectationsabout women'sprimary rolesaswives
and mothers. Both authorsface assumptionsthat disabled women cannot fulfil
normeativefeminineroles, cregting uniqueformsof exclusonwherether identity
aswomen hasbeen sidelined duetotheir disability.

Theautobiographiesof both authorsreflect these economic differences,
which createdistinct discursive possibilitiesand limitations. Whileboth of them
haveimpairments, their economic conditionsbuild different trgjectoriesfor
their lives. While Chib’sinternational education and exposureto Western
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disability rightsdiscourse enableher to anaysethe social model of disability
and comparative culturd critique. Her economic security allowsher to position
hersdf asacritic of Indian systemswhilemaintai ning distance from economic
vulnerability.

Her reflection on employment discriminationin London “ Despitemy two
masters', | had not got ajob in London, not through want of trying but | felt
sure because of my disability” representsthe perspective of someonewhose
economic security was never fundamentally threatened (183). Her ability to
eventudly returnto Indiaand hel p her mother inthegrowth of theingtitution,
Centrefor Specid Education, which her mother established for her education,
shows how class privilege enables certain forms of activism and socidl
entrepreneurship.

Monga snarrative, conversaly, reved stheadditiona pressuresfaced by
disabled women from middle-class backgroundsin Indian society who must
achieve economic independence despite systemic barriers. Throughout her
autobiography, Monga' s narrative reflects how shetried to seem normal and
was hardly ableto question the society, which was never equipped enoughto
create spacefor her. Her abusive marriage with Keith includes economic
vulnerability: “How would | look after my children?Wherewould themoney
comefrom?’ (107). Thiseconomic anxiety shapesher discursive strategy,
emphasising practical achievementsand financia independence asformsof
resstance.

These economic disparities demonstrate how class privilege creates
different possibilitiesfor different people. Chib'sability to pursueinternationa
education and maintain economic independence through family resources
enabled her to devel op sophisticated theoretical critiques of ableism and
produce extensivewritten work.

Whereas Monga' s middle-class background required her to develop
practicd srategiesfor economic survivad whilechdlenging disability Sereotypes
through professional achievement. Her narrative demonstrates how disabled
women from less privileged backgrounds must often prioritise economic
independence and lack the tool sto question society’s biased practices. The
narrative exposeshow Monga sinitia gratitude towards her first husband
reflectstheinternalised ableism that pervades society’ streatment of disabled
women. Her perception of being “blessed” by hisacceptance revealshow
disabled women are conditioned to view marriage asacharitable act rather
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thanamutual partnership. Thisgratitude becomesaform of psychol ogical
imprisonment, making her more suscepti bleto accepting substandard trestment.

Her tolerance towards her abusive husband’ sbehaviour illustrates how
patriarchal structuresexploit disabled women’s perceived dependence. The
cultural mandate that awoman’shomeisher husband's place only becomes
particularly oppressivefor disabled women, who are madeto believethey
havefewer aternatives. Monga srepeated forgiveness of abuse stemsnot
fromweaknessbut from aredistic assessment of her limited optionswithina
society that views disabled women as burden rather than autonomous
individuas. Theday-to-day struggle shefacesbecomesamechanismof survivd
that prevents her from devel oping the critical consciousness necessary to
chdlengethesebiased practices. Her energy isconsumed by immediatesurviva
needs, leaving littleroom for questioning the systemicinequalitiesthat shape
her experiences. This case demonstrates how disability, class, and gender
intersect to create uniqueformsof oppression that require sustained analysis
rather than surface-level understanding.

Both narratives reveal what feminist disability scholars call the
heterogeneity of disabled women’s experiences, showing how economic
background mediates but cannot eliminate the impact of intersectional
oppression.

Experiencesof Sexuality, Desire, and Reproduction

Theanadys srevea sthat both authorsempl oy different, but related, discursive
techniquesto chalengewnhat feminist disability scholarsidentify asthecultura
desexualisation of disabled women. Both narrativesfunction aswhat could be
termed sexual counter-narrativesthat confront societal assumptions about
disabled women’sromantic and sexual possibilities.

Chib’sgpproach to discussing sexudity demongrates particular boldness-
“Likeeveryonedse, | did havethedesirefor sex. Oncewhen | brought up the
subject, people around me started whispering and | wastold, * Why would
you need sex?” (147). Her article, “No Sex, Please, You're Disabled’
representsan explicit counter-narrative construction that directly confronts
cultural assumptions, transforming what feminist theory callsprivatetroubles
into publicissues.

Monga's narrative addresses sexuality more indirectly through her
marriageexperiencesand rel ationships. Her description of her abusivemarriage
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with Keith reveals how disabled women’s sexuality can become asite of
exploitation: “Hekicked my head with hisleg... haf pushing, half dragging me,
heflung meout of thedoor of thegpartment” (131). Thispassagedemongrates
how domestic violenceagaing disabled women oftenincludesspecifictargeting
of thelr disability statusasaform of additiona humiliation.

However, Monga'slater relationship with Ashwani, described asten
yearsyounger than her, representsadifferent model of romantic partnership.
Sheproposed to him, and despite hisinitia hesitation, heagreed to marry her.
Her second marriage with Ashwani counters assumptions about disabled
women'sdesirability while asserting her agency inromantic relationships.

Thecomparativeanadys sreved show both authorsmust navigate between
acknowledging socia barrierswhileasserting their right to sexua expression
and romantic partnership. Their strategiesdemonstratewhat Wenddl | callsthe
complex negotiationsrequired for disabled women to claim sexual agency
within culturesthat position disabled bodiesasingppropriate objectsof desire.

Both authorsfundamentaly disrupt what feminist disability scholarsidentify
asthe systematic denia of disabled women’sreproductive autonomy and
materna subjectivity through their embodied experiences of motherhood and
intimaterelationships. Ther narrativesfunction aspowerful counter-discourses
to pervasive cultural assumptionsthat place disabled women outside the
traditiond frameworksof family formation and child-rearing.

Chib’s discussions of her family planning decisions and romantic
relationshipsassert her sexual and reproductive agency inwaysthat directly
challengewhat Garland-Thomson callsthe cultural construction of disability
asasexudity (20). Her narrative positions her asadesirable subject, capable
of making autonomousdecisionsabout i ntimate rel ationshipsand refuting the
infantilisationthat typically characterisessocieta responsesto disabledwomen's
sexudity and reproductive choices.

Monga'slived experience asamother to Fionaand Mark represents
what could betermed reproductive resi stance, aform of embodied activism
that chalengesthevery foundationsof able st thinking about maternd fitness.
Her successful mothering of two children demolishesdeeply entrenched myths
about disabled women'’ sreproductiveincapacity, mythsthat feminist disability
scholar Susan Wendell argues serveto maintain hierarchies of worthy versus
unworthy reproducersin patriarcha societies.
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The stereotype that disabled women require a cure before assuming
maternd rolesreved swhat Morrisidentifiesasthemedica modd’ sfundamentd
denid of disabled women'sfull personhood. Thisassumption postionsdisabled
women as perpetua patientsrather than potential mothers, reducing their
complex identitiesto their impairmentswhiledenying their capacity for the
emotional labour and nurturing that motherhood entails (160).

However, Mongd smaternd narrative al so exposesthe cruel paradox of
ableist patriarchy: while society questions disabled women’s fitness for
motherhood, it s multaneoudy wegponisestheir disabilitiesagainst themwhen
they seek to maintain materna relationships. Monga sprofound anguish sems
from her separation from her children. However, the separation from her
bel oved children caused her anguish, illugtrating what feminist disability scholars
refer to asthe doublebind of disabled motherhood.

This separation represents more than personal |0ss; it constituteswhat
could be understood as state-sanctioned violence against disabled women's
maternal bonds. Thelegal system’s potential use of her disability asgrounds
for questioning her parental competence demonstrateshow ableist assumptions
about caregiving capacity intersect with gendered expectations about proper
motherhood to create uniquevulnerabilitiesfor disabled women.

Monga semotional devastation reveal sthe human cost of what Kafer
calls compulsory able-bodiedness, the systemic assumption that only
normeatively abled bodiescan successfully fulfil socia roleslike motherhood
(85). Her grief chdlengesreadersto recognisetheviolenceinherentin systems
that first question disabled women'’ sright to become mothers, then punish
them for succeeding at motherhood by threatening to removetheir children.

Both narrativesthusfunction aswhat Mintz terms counter-maternal
discoursereveding how disabled women’ sexperiences of motherhood expand
and complicatefeminist understandings of reproductivejustice beyond issues
of choiceand accessto include questions of recognition, legitimacy, and the
right to maintain maternal rel ationshipswithout stateinterference based on
embodied difference (164).

Conclusion

Thecomprehensive FCDA andysisreved show both Chib’sOneLittle Finger
and Monga's The Other Sensesfunction as sophisticated sitesof discursive
resistance that challenge normative constructions of femininity, ability, and
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cultural belonging. Both authorsemploy complex narrative strategiesthat
simultaneously acknowledge social barriers while asserting agency,
demonstrating what L azar terms*analytical activism” through their critical
consciousness-raising about theintersections of gender and disability (141).

Thecomparativeandyssdemongrateshow different imparmentscreste
diversebut rel ated challengesto dominant discourse, with cerebral palsy, and
visud impairment generating distinct possibilitiesfor resstancewhilesharing
common patternsof margindisation and empowerment. Both authorscontribute
to expanding feminist literary discourse by demonstrating how disability
perspectivesreveal thelimitationsof feminist analysesthat assume shared
experiencesof patriarchal oppression without accounting for the complex
intersectionsof multiple systemsof power.

Their autobiogragphica practicesdemongtratehow lifewriting canfunction
asboth personal healing and transformative intervention, creating counter-
narrativesthat chalengetraditiond representationsof disabledwomeninindian
society. Through their sophisticated discursive strategies, both authors
contributeto broader conversationsabout disability rights, feminist theory,
and cultura changewhileproviding model sfor how disabledwomencanclam
narrativeauthority and assert their complex identitieswithin syslemsdesigned
tomargindisethem.
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RewritingtheWarrior: Feminist Embodiment
and Martial Artsin Anglophone Fanfiction by
| ndian Women

Martine Mussies

Abstract

Thisresearchinvestigateshow I ndian women authorsusefanfiction platforms
toreimagine martial artsnarrativesassitesof feminist agency and cultural
reclamation. Through analysisof anglophone fanfiction on platformslike
Archive of Our Own and Wattpad, the article reveals how these writers
chalenge dominant gender scriptswhilst engaging with both globd martid arts
traditions and South Asian practices like Shastar Vidya. The findings
demongtrate that martial artsfunction ascomplex frameworksfor exploring
intersectional identity, embodied resi stance, and cultural preservation within
diasporic communities. Thesedigital textsoffer crucial insightsinto how
marginalised voi cesreshgpedominant culturd narrativesthroughtransformetive
fan practicesthat extend far beyond entertainment val ue.

Keywor ds: Fanfiction; Intersectiondity; Digita Humanities, Gender Studies;
Postcolonia Digita Studies

Introduction

The study of fanfiction hasevolved from amarginal examination of amateur
cregtivepracticeinto arobust field of academicinquiry. Central tothisdiscourse
isfeminist embodiment, which reconfiguresthetraditional warrior narrative
through an intersectional lens. Thisarticleinvestigates how Anglophone
fanfiction re-authorisesmartia artsand warrior tropes, infusing themwith
feminist, queer, postcolonid, caste-conscious, and neurodivergent perspectives.

Traditionally, martial arts narratives have been dominated by
hypermasculineideal s. Genres such aswuxiaand action-adventure often
portray malecombatants negotiating honour, trauma, and violence. Yet within
fanfiction, crestorsfrequently subvert thesecanonica templates. By re-imagining
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thewarrior through an intersectional lens, fan authors challenge not only
gendered constructions of the body but also the broader sociocultural
assumptionsembedded in martial narratives.

Thisarticleexamineshow feminist embodi ment theory manifestsinthe
re-writing of martial arts narrativeswithin Anglophone Indian fanfiction.
Following adiscussion of key theoretica frameworks, | analysethedepiction
of martia artsinfan re-authorship and examineintersectiona dynamics, with
attention to queer, postcoloniad, caste-based, and neurodivergent inflections.
Through closereadingsand comparative casestudies, | proposenew directions
for research at theintersection of media, embodiment, and resi stance.

Resear ch Paradigm

Thetheoretical foundation of thisresearch drawson feminist mediatheory,
embodiment studies, and fan studies. AsLauraMulvey established, media
representationsactively construct gendered subject positionsthat privilege
masculine perspectives. Thisframework becomesparticularly pertinent when
examining how martia artsnarrativeshave higtorically margindised feminine,
gueer, and non-normative formsof agency. Contemporary feminist media
scholarsemphasi setheimportance of “amplification of marginaized voices’
through res stant reading practicesand aternative cultural production (hooks).
Thefanfiction examined hereresstsreductive portraya sthat position women
solely in objectified or domestic roles, foregrounding femal e charactersas
complex martid artistsswhose physica skill becomesmetaphorical resistance.

Embodiment theory offersacrucid lensthroughwhichto gpproachthese
texts. Rooted in anthropol ogical and feminist traditions, embodiment theory
speaksto thewaysthat experiencesare enlivened and situated in theworld
through thebody (Csordas). Martia arts, in thiscontext, arenot just physical
disciplines—they are lived epistemologies. Maurice Merleau-Ponty’s
phenomenology of perception offersinsightsinto how embodied resistance
operatesthrough* motor intentionaity” —thebody’ s pre-refl ective engagement
withtheworld that precedes consciousthought. In thesefanfiction narratives,
training becomesaform of somatic reclamation through which marginalised
bodiesdevel op new rel ationshipsto strength, vulnerability, and agency.
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Where South Asian martial systems such asKalaripayattu, Slambam,
or Skh Shastar Vidya traditionally inscribe warriorhood onto male bodies,
feminist fanfiction reclamsthesetechniquesasfluid and culturally specific.
TheDasamGranth framesthebody asavessd of divinejusticeand disciplined
strength—awarriorhood enfol ded within grace and femininity rather than
opposedtoit.

Fanfiction operatesasaliminal spacewhere canonical narrativesare
taken gpart and rebuilt. AsHenry Jenkinsargues, fan practicesrepresent textual
poaching that enables marginalised communitiesto reclaim agency within
dominant cultura narratives. Yuri Lotman’sconcept of the semiosphereprovides
aframework for understanding how fanfiction platformsfunction asbounded
cultura spaceswhere meaning-making operates according to specific rules.
Withinthisdigital semiosphere, traditional martial artssignifiersundergo
trand ation and transformation acrosscultura and linguistic boundaries, creating
hybrid meaningsthat serve both preservation and innovation functions. Homi
Bhabha' stheorisation of cultura hybridity illuminates how such boundary-
crossingsproduce new, unstableformsof meaning that belongwholly to neither
sourceculture.

SaraAhmed' swork on affectiveeconomiesfurther explainshow emotions
like pride, shame, and anger become attached to specific cultural practices
and circulated through digita networks. Inthe context of martia artsfanfiction,
training sequences function as affective landscapes where charactersand
readersnavigate complex emotiona territoriesaround strength, vulnerability,
cultural connection, and persona transformation. RadhikaGgjjala swork on
“cybersubaltern” practicesrevealshow thesedigitd textsfunction assitesof
postcol onia agency, with authors performing unpaid cultural work that serves
bothindividua creative expressionand collective cultural preservationwhilst
remaining embedded within global digital economies.

M ethodology and Platform Analysis

Thisarticleadoptsaquditative, close-reading methodol ogy rooted infeminist
media analysis and embodiment theory. The primary corpus consists of
Anglophonefanfictiontextsdrawn fromArchiveof Our Own (AO3), Wattpad,
FanFiction.net, and curated Discord and Facebook archives. Texts were
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selected based on explicit engagement with martial artsor warrior identities,
themati c focuson gender, embodiment, trauma, or aternative epistemol ogies,
and the presence of author signal sindicating feminist, queer, caste-conscious,
or neurodivergent perspectives.

The emergence of digital fanfiction platforms has fundamentally
transformed cultural production, creating unprecedented opportunitiesfor
margindised voicesto participatein narrative creation. AO3, with itsnonprofit
ethosand sophigticated tagging architecture, dlowsauthorsto sgnd engagement
with specific martid artstraditionswhilstindicating key identity pogtions. This
precise metadata facilitates discoverability and the formation of micro-
communitieswithin the broader fandom ecosystem. Wattpad, by contrast,
skews younger and more commercia in orientation, but its real-time
commenting featuresand a gorithmic recommendation system amplify themes
around intersectional identity politics, casteism, queerness, and feminist
resstance. Theseplatform differences createwhat 1an Hutchby callsmaterial
agency—wheretechnol ogical affordancesactively shapecultural production
rather than merely facilitatingit.

Yet platform affordances must beinterrogated aswell as cel ebrated.
AQO3'stagging architecture, frequently praised within fan studiesfor enabling
marginalised communitiesto find oneanother, wasbuilt by and for aspecific
demographic: predominantly Western, Anglophone, university-educated
fandom cultureswhose classificatory intuitions shaped the folksonomy from
itsinception. An Indian author writing about Kalaripayattuor Shastar Vidya
must render her work discoverabl e within ataxonomy not designed for her
knowledge systems, trandating culturally specific practiceinto searchable
categories legible to audiences whose frameworks of reference may be
fundamentally different. SafiyaUmaojaNoble swork onagorithmic oppresson
demonstrates how apparently neutral information architecturesreproduce
culturd hierarchiesevenwhen—perhapsespecialy when—their desgnershold
progressive commitments. Thevery featuresthat make A O3 hospitableto
marginalised fandomsin Western contexts may simultaneously function as
gatekeeping mechanismsfor non-Western cultura content, rewarding texts
that maketheir SouthAsanreferencesmaximally legibleto non-South-Asian
readerswhilst disadvantaging textsthat assume cultural competency. Thisdoes
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not diminishtherea affordancesthese platforms provide, but it complicates
the celebratory framing that treats platform accessibility asstraightforwardly
emancipatory, ingsting instead that thematerial conditionsof digital cultural
production remain uneven evenwithin spacesexplicitly committed toinclusivity.

Crucially, theseplatformsact asarchives and | aboratories—preserving
endangered cultural formswhilst making spacefor new hybrid expressions.
For Shastar Vidya, where offline transmission faces challengesdueto the
decline of traditional akhara systems, digital fanfiction becomesaparalléel
preservation strategy. For diasporic authorsin particular, these platformsoffer
toolsof trandation: not merdly linguidtic, but culturd. A fanfictionmightinclude
glossaries, footnotes, or in-text clarificationsintroducing readersto complex
ideassuch asthecasteimplicationsof certainfighting stylesor thesignificance
of saffron robesin Sikhmartia philosophy.

Thecorpus sdepth requiresmethodol ogica clarification. Quditativeclose
reading need not be statistically representative, but theanalytica clamsmade
hereoscillateuneasly between ‘ thesetextsareilludtrativeexamples and ‘these
textsevidenceabroader pattern.’ Two texts cannot substantiate claimsabout
I ndian women fanfiction authorsasacategory; what they can doisilluminate
specific mechanismsthrough which embodied cultura knowledgeisnegotiated
inAnglophonedigita spaces. Thisdigtinction matters: thevaueof thisanalyss
liesnot in breadth but inthe granularity of itsattention to semiotictrandation,
platform affordance, and embodied epistemol ogy asthey operatein particular
texts, at particular moments, within particular communities. Futureresearch
should expand the corpus systematically—ideally through participatory
methodsinvolving author communities—to assesswhether thedifferentid logics
identified hererecur acrosswider fandom networks. The present study is;
therefore, best understood asgenerative rather than comprehensive: mapping
conceptual terrain and devel oping analytical toolsapplicabletoalarger field
that remainssubstantially understudied within both fan sudiesand SouthAsian
digita humanities.

My position asanon-Indian researcher analysing thesetextsisnot a
neutral limitation to be briefly acknowledged and set aside. Itisacondtitutive
condition of thisresearch that shapeswhich questions| ask, which patternsi
recognise, and—crucia ly—which meaningsremain opagueto me. | bringto
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these textsamartial arts background and familiarity with the theoretical
frameworks deployed here, but | lack the embodied and social knowledge
that comesfrom navigating caste, diaspora, or thespecific cultural lossesthese
authorswriteagaing. Thereisared risk that my application of Western academic
frameworks—L otman, Merl eau-Ponty, Ahmed—imposesandytical categories
that misalign with how authorsand communities understand their ownwork,
effectively re-enacting the colonia gesture of making non-Western knowledge
legibleonly throughWestern theoreticd trandation. | haveattemptedto mitigate
thisthrough sustai ned engagement with South Asian schol arship and through
treating thefanfiction textsthemsal vesastheoretical objectsrather than mere
illustrations. But mitigationisnot resol ution. Thisresearchwoul d bestrengthened
by participatory methodol ogiesthat position fan authorsas collaboratorsin
theandytical process—not subjectswhosetextsareinterpreted from outside,
but interlocutorswhose own frameworks and i ntentions shape the research
guestionsfromthe start.

Case Study One: Scarsin the Smoke

Scarsinthe Smoke, published on Archiveof Our Ownon 27" May 2025 by
theauthor WisdomTeef, exemplifiesthe sophi sticated cultura work performed
by Indianwomen fanfiction authorswho reimaginemartial narrativesthrough
explicitly feminist and postcolonia frameworks. Set withintheNaruto universe
yet radically departing from itscanonical logic, this 1,200-word vignette
transformsthe hypermasculine combat sequences characteristic of shonen
animeintowhat thetext itself terms* an unspoken poem’ —achoreographed
exchange between two bodies that refuses the violent epistemol ogies of
dominance central to the sourcematerial.

Thenarrative centreson Roshni, whosethey/them pronounsimmediately
signd aqueering of thetraditionally gender-binary Naruto universe, andArin,
awomanina‘glowing exosuit’ whosetechnol ogica augmentation destabilises
assumptionsabout ‘ natura’ versus‘ enhanced’ bodies. Together, they confront
an Akatsuki minion not through chakra-based jutsu but through mudra—
symboalic hand gesturesdrawn from Indian classical danceand spiritud practice.
Thissubstitution constituteswhat L otman would recogniseasafundamental
semiotic boundary-crossing: thetrandation of Japaneseanimemartial logic
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into South Asan embodied epistemol ogy, performed withinthe contested digitdl
gpace of anglophonefanfiction.

Thetext’ sopening establishesthistrandationd work: “ Roshni fightslike
they’ rewriting versesinto the air—sharp, measured, burning with purpose.”
Thesmilelinking combat to poetry reframesviolenceassgnification—asthe
production of meaning through bodily inscription upon space. WhentheAkatsuki
minion performs the Surya Mudra crudely, summoning fire merely for
mechanical propulsion, Roshni’s assessment— “ They would have done
differently. They would have done better” —establishesahierarchy of cultura
competency. The gap between them ishowever not one of skill alone: for
Roshni, mudraisaliving system of meaning; for theminion, itisastolen
gesiure.

When Roshni subsequently performsthe Padma Mudra— * mounted
their right foot into the crook of their left knee and with one graceful swish,
formed the Padma mudra with their palms cupping air and their fingers
outstretched”—the precision of description enactswhat L otman callsinternal
trand ation, whereatext must render visiblethe codesthat native participants
might takefor granted. The Padma (lotus) Mudra carries profound symbolic
welght in Hindu and Buddhi<t traditions, representing spiritual emergencefrom
materid existence—ametaphor thetext literdiseswhen Roshni fightswithina
sphere of water. Thislayered signification demonstrates how the fanfiction
operatessimultaneoudy inmultiplesemioticregisters. asNaruto fanfiction, as
Indian culturd text, and asfeminist intervention.

Merleau-Ponty’ s phenomenol ogy provescrucia for analysing how the
text constructscombeat aslived bodily experience. Thechoreographicinterplay
between Roshni and Arin—* Thegirl knew whento stop, Roshni knew when
to begin. It was an unspoken poem between them” —exemplifiesthe concept
of motor intentionality: the body’s pre-reflective engagement with its
environment that precedes consciousdeliberation. Arin’seyestrack Roshni’s
palm not to receiveverbal instruction but to attune her defensive movements
to Roshni’soffensive buildup. Thisisembodied communication operating at
thelevel of rhythm, breath, and spatial awareness.

Thetext'smodt radica feminist intervention emergesinitsfina sequence,
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wherecombat trangitionsinto tendernesswithout rupture. After Roshni defeets
theantagonist, the narrativeimmediately shiftsto intimate attention: “ Roshni
slowly raised ahand, still shaking from the sudden burst of energy... Arin
mirrored their actions, raising acupped palm and resting it against their neck.”
Thetext refusesthe stoic warrior ideal. Arin as*the strongest woman they
knew—yet sofragile, shewaslikeglass’ articulateswhat feminist embodiment
theory ing stsupon: strength and vulnerability are not oppositesbut coexistent
conditionsof embodied existence. Drew L eder’sphenomenol ogy of bodily
absencefurther illuminates how the body becomesmost visibleprecisely in
momentsof breakdown.

Scarsinthe Smoke demongtrates how fanfiction operatess multaneoudy
asculturd archiveand experimenta laboratory: preserving knowledgeof mudra
and Bharatanatyamwithin adigita format accessibleto diagporic communities
and global audiences, whilst testing the possibilitiesof hybrid cultural forms
that refusethe binary of authentic tradition versusinauthentic innovation.

Case Siudy Two: Deg Tegh Fateh

The second case study examines Deg Tegh Fateh, afour-chapter narrative
that deploys sustained character devel opment to construct a* pedagogy of
unlearning.” Where Scarsin the Smoke operated through compressed poetic
imagery, thistext buildsitstheoretical interventionsgradudly, transforming
canonical Avatar: The Last Airbender character Zuko through sustained
encounter with Vaidehi, aDalit woman master of Shastar Vidyawho exists
entirely outsidethesourcematerid’ snarrative universe. Thetext wasremoved
by theauthor inlate 2024, which underscoresthe precarity of cybersubaltern
cultural production, even asits preservation in research archives enables
continued anaysisof itssophisti cated engagement with Skhmartia philosophy,
neurodivergent phenomenol ogy, and anti-casteres stance.

The opening scene establishes Vaidehi’ sposition at multiple semiotic
boundariessmultaneoudy. Zuko crossesinto territory where* light no longer
traveledinagraight line, and Slencewas't emptiness... it pulsed’—enacting
what L otman terms movement across the semiosphere’ s boundary, where
one cultural logic givesway to another. Vaidehi’ sfirst appearance operates
through strategic withholding: initial perception registersonly sound, thenthe
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chakkar’svisual trace, then her full presence. Thetext emphasisesher dark
skin, barefoot stance, and clothing Zuko cannot “place in any nation he
recognized.” Her wrapped hands—*bound up tightly in linen strips, stained
with herbsand charcod” —carry multiple significationsthat the text unpacks
across subsequent chapters, ultimately revealed asavisiblearchive of caste
violenceand embodied resistance.

Thetext’smost sophigti cated intervention emergesthroughitsconstruction
of Va dehi’sneurodivergence not as narrative obstacl e but asepistemic resource
that structuresher martia practiceand pedagogica method. Detailsaccumulate
acrosschapters: sensory sengtivity to sound and proximity, stimming through
finger-tapping, adherenceto numerical patterns (*“ her movementscycledin
fours’), and pattern-focused visual attention. Crucially, the text refuses
pathologising language. Vaidehi hersdf articulates: “Likerhythminaworld
that wantsnoise.” Thisrepositions neurodivergence through Merleau-Ponty’s
phenomenological framework—her embodiment congtitutesadifferent mode
of world-having rather than afailureto accessa’ normd’ world. MiaMingu's
concept of accessintimacy offersacomplementary framework, attending to
therelational conditionsthat enableor foreclosefull participationinembodied
practice, and Margaret Price swork smilarly resstsdeficit framings Thebreeth
pattern central to fatehnama practice (“4 countsin, 4 countsout, 4 counts
held, 4 countsreleased”) dignswith her broader adherenceto fours, suggesting
that her neurodivergence doesnot opposeher martid practicebut fundamentaly
organisesit.

Thetext’sexplicit engagement with casteoperatesthrough direct revel aion
of historica violenceand the congtruction of dternative community structures.
Vaidehi’sdisclosure— “| wasborninto acaste that was historically even
regarded aspolluting... or even just my shadow” —articulates Dalit experience
through the concept of untouchability. Therevelation of childhood violence
crystalisesanti-caste palitics. “1 picked up asword when | wasn’t supposed
to. | wasten. The upper-caste elderssaid | had defiled the weapon. They
broke my hands.” Thisviolence carriesspecific historica weight that thetext
implicitly mobilises. Shastar Vidya'stransmission hasnever been socially
neutral: accessto weaponstrai ning within Skh communitieswashistorically
gratified donglinesof casteand class, shaped further by British colonid policy
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that actively intervened inwho could legally bear arms. TheArmsAct of 1878
systematically disarmed large portions of the Indian population, with
enforcement falling disproportionately onlower-caste and non-martial-class
communities, consolidating colonid and upper-cagteinterestss multaneoudly.
PurnimaDhavan’s scholarship on Sikhmartial culture documentshow the
Khasa segditarianided saround wegponry and warriorhood existedin ongoing
tension with caste hierarchiesthat structured accessto training lineagesin
practice. Thechildhood violence Va dehi describes, upper-casted dersbresking
aDdlit girl’shandsfor touching asword, representsahistoricaly documented
logic of bodily incapacitation as caste enforcement: destroying the physica
capacity for practicesdeemed polluting or transgressive. By having Vaidehi
not only recover but teach Shastar idyato aprince, Deg Tegh Fateh performs
adirectinversonof thishistorical structure, congtructing subdterntransmisson
asboth personally reclamatory and politically corrective. Thefanfiction’s
interventionisthusnot merely imaginative but historicaly argued: it positions
embodied martial knowledge asasitewhere caste hierarchieswere enforced
and where they can, through practice and pedagogy, be refused. In the
fanfiction, thegpedificinjury targetsprecisely thebody partsrequired for wegpon
magtery, attempting to permanently disableher martia capacity. Her response
demongrateswhat Ggjdatheorisesascybersubdternresstance: “ But | learned
to handlethe blade differently. | trained through the pain. Until the act itself
became something likeaprayer.”

Thefatehndmaritud structuresthetext’scentral pedagogical relaionship,
transforming combat from dominance assertion into what the text terms
“witnessing.” Vaidehi definesthe practicethrough negation: “ Thisisn'tadud.”
“We spar not towin, but towitness.” Her question—"What isleft whenyou
let goof dl theideasof proving yourself that you areworth being?’—postions
fatehnédma asapractice of subtraction, thegradua remova of egoinvestments
that distort embodied presence. Vaidehi’s question cuts past technique
atogether, landing precisely onthewound Zuko hascarried Sncehisexile: the
compulsiontoearntheright toexist.

Thekirpan functionsthroughout aswhat L otman would term anucl ear
element of thesemiotic sysem—asymbol condensng multiplemeanings Within
Sikhtradition, thekirpanisone of thefive Ks, representing commitment to
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