Embodied Resistance: Corporedlity and Agency in Poeticsof Kutti Revathi and Sukirtharani

focusng onthethemesof anger, survivd, and memory. However, what remains
underexploredisacomparative, theoretically grounded reading of how Kuiti
Revathi and Sukirtharani use corporea metgphorsand poetic formto perform
embodied resistance.

Whileindividua poemshavebeen anthol ogized and trandated, thereisa
critical gapinexamining their workstogether through theintersecting lensesof
gender performativity, radical self-love, and archival resistance. Most
readings tend to isolate their work within either feminist or Dalit
frameworks, without addressing the overlap between bodily autonomy, caste
marginalisation, and poeticform. Thisarticleamsto addressthisgap by offering
a comparative close reading of three poems, Revathi’s two poems from
‘&L LIgGeauglaafgenser’ (Poems of Kutti Revathi) under the
subdivision  “g2edlest sHeu°” (“Body’s Door”) —
‘ @i 8CIrsalgen” (“Here is a Poem”)
“ g@mylaem o158 slweLed” (“Body Made of Seashells”), and
Sukirtharani’spoem*“My Body.” 1t examineshow each poet reimaginesthe
body—not asadtatic Site of oppresson but asaperformative space of agency.
The poems “@mi &G sallgem” (“Here is a Poem”) and

“g@mglaen &y alwLev” (“Body Madeof Seashells’) wereroughly
trandated by the researcher.

The analysis is informed by Judith Butler’s “Theory of Gender
Performativity,” bell hooks' “Politicsof Love and Resistance,” and Anjali
Arondekar’s" Intersectional Archival Critique.” Theseframeworksprovide
vauableingghtson how Revathi and Sukirtharani employ language, metaphor,
and sensudity toreclamtheir bodiesand challenge dominant normssurrounding
beauty, sllence, and submission. By doing so these poemstranscend themere
literary artifact, emerging as political interventions calling attention to
complexitiesof inhabiting abody that res stsentrenched systemsof oppression,
including caste, patriarchy, and textual traditionswhich have historically
excluded the bodly.

Feminist L egacies
Judith Butler’ stheory of performativity, asdevel opedin Gender Trouble:
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Feminismand the Subversion of I dentity (1990), challengesthetraditional
notion that gender isastable, innateidentity tied to biological sex. Instead,
Butler arguesthat gender isnot something oneis, but something one does—it
isperformative. Thismeansthat gender iscongtituted through arepeated set
of acts, gestures, behaviours, and speech that are socially recognized as
“masculing’ or “femining’ (Butler 25). Butler emphasi zesthat performativity is
theway discourse and actionsbring gender into being through repetition over
time (Butler 33). Thisunderstanding alowsfor acritica engagement with how
bodiesbecomeintdligibleor unintdligiblewithinculturd regimes. Inthecontext
of Tamil poetry, thisisparticularly rlevant, asfemaeor Dalit bodiesare often
subjected to erasure, hypervisihility, or abject withinboth literary and social
traditions. Revathi and Sukirtharani subvert these conditionsby inscribing new
embodied narrativesin their poetry, disrupting expected scriptsof femininity
and caste propriety.

bell hooks' concept of self-loveisdeeply intertwined with her vision of
radicd resistance, particularly inthe context of Black feminist thought. In her
work All About Love: New Visions (1999), hooks argues that self-loveis
not anarcissgticor individuaistic pursuit but arevol utionary act, especialy for
those whose identities have been historically devalued or oppressed. She
assartsthat “loving oursd vesmeansthat wearenolonger willingto bevictims”
positioning sAif-loveasacrucid foundation for persona and collectiveliberation
(hooks 61). For hooks, love is both an ethic and a practice that enables
individualss, particularly Black women, to resist internalized racism, sexism,
and dehumani zation. Sheemphasizesthat theact of affirming one sworthina
society that constantly seeksto deny it becomesapolitica gestureof defiance.
Sdf-love, then, isnot passivebut rather aform of radica resistancethat enables
peopleto carefor themsavesand otherswhileactively challenging oppressive
systems(hooks67). Throughthislens, hooksreframesloveasatransformetive
forcecentrd to socid justiceand community healing. TheDalit woman’sbody,
ofteninscribed with historica violenceand erasure, becomes, inhooks' terms,
asiteof radical |ovewhen spoken, celebrated, and defended through language.
Thisloveisnot merdly emotiond but Sructurd asit challengescaste, gendered
expectations, and thepoaliticsof invighility.

Anjdi Arondekar’ sgpproachtointersectionality extendsbeyondasmple
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layering of identity categoriesto explorehow historiesof sexudlity, colonidism,
and archival knowledge intersect in complex ways. Rather than treating
intersectionality asafixed framework of race, gender, and class, Arondekar
emphasizes the need to consider how these identitiesare historically and
discursively produced, especially within colonia and postcolonia contexts. In
her book For the Record: On Sexuality and the Colonial Archiveinindia
(2009), shecritiquesthelimitsof identity-based analysesand urges scholars
to consider how archival silencesand erasures shapethevery construction of
margindized subjects (Arondekar 14).

Intersectionality, for Arondekar, isnot merely about recognizing multiple
formsof oppress on but about interrogating the structures of knowledgeand
power that determinewho becomesvisiblein history and who remainsabsent.
Thisepistemol ogica approach chalengesliberd moddsof indusonandinsteed
calsfor adeeper engagement with thematerid andideological conditionsthat
producedifferenceitsalf (Arondekar 22). Throughthislens, intersectiondity
becomesamethod of reading and resistancethat i sattentiveto both presence
and absenceintheproduction of knowledge. It offersacriticd tool for examining
how the poeticsof Revathi and Sukirtharani refuse singular categorizations.

Poeticsof Kutti Revathi

Kutti Revathi’ spoeticsradically reclamsthefemaebody fromitshistorica
suppressionin Tamil literary culture, wherewomen have been traditionally
portrayed aspassive, slent, and spiritua rather than desiring, embodied, and
vocal. Her work disruptsthese normsthrough rich corporeal metaphorsthat
center fluidity, sensuality, and interiority. In both the poems, “ Body Made of
Seashells,” “HereisaPoem,” Kutti Revathi usesimages of the sea, sand,
cord, andlight to articulate afeminine self that isboth natural and insurgent.
These poems offer avision of the body not as a bounded entity, but asa
dynamic space, constantly in motion, awaysbecoming.

“ &1euemg &o6ri / 2ullgrer ensLevQMest meneurens 8158 Slmmer
(@mi &GUraallgem)— “Within herself / shehasdrawn aliving sea’
(“HereisaPoem”) wherethe speaker announces her internalization of the
sea. The body becomes not merely a metaphor for nature but a living
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ecosystem—teeming with life, refusing containment. The seadoes not just
exist outsdeher; it becomesher. Through thisidentification, Revathi collapses
the boundary between theinner and outer world, challenging normative
conceptionsof feminine containment and modesty. The poem spesksin sensud
tones:. fish frolicin her hair, moonlight spreadsacrossher skin, and cora shells
graze her loneliness. In the moonlit landscape of the body, Revathi findsa
spaceto articulatefemal e desire, not as shameful or hidden but ascentral to
exisgence. Thislyrica reclamingaignsclosdy with Judith Butler’ sConcept of
Performativity, wheregender isastylized repetition of actsacrosstime. Revathi’s
poetic body doesnot adhereto the gendered scriptsof submission or silence;
instead, it performsresi stance by affirming corporea autonomy. Thepoem’s
refusal to mark the body as polluted, sinful, or invisible directly contests
heteropatriarchal constructionsof femininity. The spesker doesnot wait to be
desired; shedesires, she containsasea, sheradiateslight. Inthisway, the
poem*Performs’ an dternativefemininity that subvertsgender normsthrough
language and metaphor.

The second poem “Body Made of Seashdlls’ ,continuesthisaesthetic of
insurgent embodiment, but with anintensfied engagement with bodily violence
andresilience. The* polished stones’ that make up her body are sensual and
tactile, but al so bear the weight of erosion and endurance. Theimagery of
crabsplaying, waves battering the shore, and acoastline made from her own
body underscoreshow thisbody isnot untouched, it has been acted upon, but
it doesnot surrender. The speaker asserts:

SJEDIWENETE0 2 L60R60T M°ShE &160TM6V ...
(2oeL Lleflu ul Le@mgdlaenmen) — “If the shore could be made
intomy body” (*Body Made of Seashells’). Thisstatement enactsareversa,
the landscape submitsto the body, rather than the body submitting to the
landscape. In Butler’sterms, thebody hereisnot just formed through external
discourses, but also forms the world around it. The poetic voice refuses
victimhood; even asthe seaattemptsto erase her, she becomesthe shore, a
fixed, visible, resistant edge. The bodily metaphors becomeincreasingly
confrontational, asthe poem endswith adenunciation of ‘ coarse stones' that
lack joy or agency, implying that passivity isthetrueaffliction. Thegivenidea
aignsprofoundly with bell hooks' conception of radica self-loveasres stance.
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For hooks, loving onesdlf, particularly for Black or oppressed women, means
reclaiming the body from histories of degradation. Revathi’s poetry performs
thisreclamation not through didacticism but through sensuouslyricism, where
the body isboth adored and defended. Her poeticsinvitethereader not only
towitnessbut tore-fedl thebody, itshest, itsweight, itserotic potentia. This
isnot abody offered to themale gaze; itisabody for itself, asite of agency,
memory, and radical presence.

Through Revathi’spoems, thefemininebody becomeslanguage, becomes
sea, becomesresi stance. She does not write from outside her body but from
withinit, the poem becomesher skin, the metaphor becomesher muscle. This
modeof writing, inAnjai Arondekar’sterms, congtitutesa’ counter-archive,’
aliterary formation that resstshistorical silencing not by offering factsbut by
offering felt experience. Revathi refusestofit withinthearchiveof Tamil literary
decorum; instead, she createsanew terrain where the sensual, the violent,
andthelyrica coexist.

Inboth poems, theimagery of movement, touch, and boundary dissolution
suggeststhat Revathi isnot merely writing the body, sheiswriting asbody.
Her poetics, infused with the ocean’srhythms and textures, enact arebellion
not only againgt patriarcha valuesbut a so against aesthetic formsthat sanitize
femal e experience. Through thisinsurgent embodiment, Revathi constructsa
poeticsthat performsresi stance, and breathes agency into the corporeal.

Poeticsof Sukirthar ani

Kutti Revathi’s poetics emerge from asensua oceanicinteriority, whereas
Sukirtharani anchors her resistancein thetextures of earth, fire, and blood.
Her iconic poem*“My Body” isaviscera declaration of Dalit womanhood,
portraying thebody not asametaphor for nature, but asnatureitse f—untamed,
eruptive, wounded, and ungovernable. The poem resistssuch essentidism by
collapsing distinctions between subject and environment — the speaker isnot
merely innature but becomesit. Indoing so, they performakind of undoing of
therigid boundary between human and nature, male and female, cultureand
wilderness. Thetiger’s bloodied mouth, the sap from trees, and erupting
volcanoes are all expressions of embodied performances—not symbolic
gestures, but actsthat blur the lines between violence and vitality. These
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corporeal enactments destabilisethe hegemonic binariesthat ofteninform
subjecthood, echoing Butler’sclaim that performative acts can destabiliseand
recongtitute power.

bell hooksarguesthat loving the self in acontext that devaluescertain
bodiesisan act of radical resistance. The poem, initslush and unashamed
portrayd of physicality, eveninitsmessinessand danger, affirmsthebody as
asacred ste. Theline“fruit, tasting richly of ginger / break opentheir fineskins
/and put forth their seeds’ isasensual celebration of crestive power, invoking
apolitics of self-love where natural processes are neither shameful nor
hidden(Holmstrom 83). Thisbecomes particularly resonant whenread asa
metagphor for marginalisedidentitieswho claim spacethrough the unapol ogetic
affirmation of their own bodily existence, an act of resistancein aworld that
often seeksto erase or containthem. The poem’simagery, especidly thetiger,
volcano, andriver, worksthroughamultiplicity of temporaitiesand geographies.
Each element evokeshistoriesof colonization, environmental violence, and
indigenousembodiment. Arondekar’ sintersectiona lenshe psusread thepoem
not smply asan environmenta ode, but asan entangled spacewheremultiple
identities and oppressions coexist and resist. For example, thetiger, often
symbolic of power and survival in South Asian contexts, drinksfrom * swift
water-streams while still marked by violence, suggesting asimultaneous
experienceof violenceand vitaity, margindization and surviva.

Corporeality and Resistance: A Compar ativeAnalysis

Thepoemsof Kutti Revathi, and Sukirtharani, whiledistinctinvoiceand
imagery, converge around apowerful thematic axis. thereclamation of the
female body asasite of resistance. Thisreclamationisnot only literary but
aso palitica—challenging dominant narrativesabout femininity, caste, sexudity,
and agency. Their works serve as embodied counter-discoursesthat rupture
hegemonic aestheticsand epistemol ogiesin Tamil literature. Revathi’ spoetics
centerson the oceanic, emphasizing thefluidity of fema eexperience. In“Here
isaPoem”, thebody containsthe sea, whichinturn becomesametaphor for
emotiond and sensud interiority. Thesensua imagesof corals, moonlight, and
hair echo aform of poetic desirethat celebratesthe body’ s capacity for pleasure
and transformation. Sukirtharani’s’My Body” positionsthefemalebody as
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earth, fire, and blood, aterrain marked by violence, resistance, and survival.
TheDalit body hereisnot merely metaphor; it ismaterial, explosive, and
ethical. Her volcanoes, rivers, and cliffsarenot just symbol sbut reinscriptions
of trauma, anger, and power into theliterary field. In both cases, thefemale
body isnot apassivevessd but an agentiveforce, not written upon, but writing
itself. This autonomy resonates deeply with Judith Butler’s theory of
performativity, which dismantlesthe notion of gender asastableidentity. In
the poems, the repetition of bodily metaphors, natural imagery, and sensory
detail s servesto destabilizeimposed gender roles. The speakers, with their
luminous skin and mobile sea-body, vol canic, and blood-drenched landscape
perform femininity outsdeof patriarchd legibility.

Anjdi Arondekar’ sframework of intersectiondity urgesscholarstomove
beyondidentity categoriesand attend to theaffectiveand historical dimensions
of margindity. Revathi’ s poeticschalengesgender normsand hel psher explore
sensuality and abstraction with lyrical freedom. Sukirtharani, conversdly, is
entangledinthematerial and structura violenceof caste. Her embodiment is
always shaped by oppression; thus, her resistance is more visceral and
antagonistic. But both the poets convergein rejection of purity, aconcept
foundationa to both castehierarchy and patriarcha control. hooksasoinssts
onsdf-loveasanact of political rebellion. Both poets practicethis, Revathi
by adorning and asserting the body, Sukirtharani by naming and narrating the
body’straumaand resilience.

Themateridity of their metgphorsa so revealsapoetic politics. Revathi’s
metaphors move like waves, fluid, cyclical, interwoven. Sukirtharani’s
metaphorsaregeologicd, heavy, eruptive, andirreducible. Thisdifferenceis
not merely aesthetic but ideological. Revathi’ s approach draws attention to
theinteriority of female experience, whereas Sukirtharani emphasizesits
historical exteriority of how bodiesare shaped by caste, |abor, and pain. Yet,
both challengethe paliticsof silence, and inscribe female agency into Tamil
literary modernity.

Conclusion

Kutti Revathi and Sukirtharani offer two powerful, distinct yet complementary
visionsof embodied res stancein contemporary Tamil feminist poetics. Their
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works challenge and deconstruct the hegemonic binaries of body and soul,
purity andimpurity, center, and margin, and feminineand masculineby centering
the body not as an object, but asagent, archive, and author. Through their
verses, they articulate apolitics of presence and insurgency, carving literary
spacefor feminist epistemol ogiesgrounded in embodiment, desire, caste, and
senaudity.

Judith Butler’stheory of performativity hel psunpack theway both poets
destabilizetraditiona markersof femininity through repeated, stylized actsof
writing the body. bell hooks' vision of self-love asresistanceiscrucial to
understanding theethical dimensionsof these poetries, wherelovefor thesdlf
becomesadeclaration of survival and defiance. Arondekar’snotion of the
intersectiona and affectivearchivealowsusto view their poemsashistorica
texts, repositories of caste, gender, and emotional memory that exceed
normative structuresof documentation.

Both poetsoffer usapoeticswherethe Dalit feminist self isaspeaking
subject, whose corporeal presenceinterrupts, challenges, and redefinesthe
literary canon. In doing so, they transform the poeminto an act of resistance.
Their work ingststhat the body isnot shameful. Itisnot excess. Itistext, itis
resstance, anditisthefutureof feminist thought in SouthAsianliterature.
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Embodied Narratives. Disability, Gender, and Self-
Representation in theAutobiographiesof Malini
Chib and Preeti Monga

Suman Chaudhary

Abstract

Theintersection of disability with gender remainsan underexplored areain
academic studies, despitethesefactorsshaping lived experiences. Considering
theimportanceof intersectiondity of gender and disability, thisessay examines
theautobiographica narrativesof two disabled Indianwomenwriters—Malini
Chib’s One Little Finger and Preeti Monga's The Other Senses. Critical
feminist disability studieshasbeen employed asatheoretical framework and
feminist critical discourse analysis as a research method to analyse the
experiences, stereotypes, and negotiating strategiesto assert the agency by
women with disabilities. The analysisreveals how both writers navigate
discriminationin educationd ingtitutions, employment, and socia relationships
through challenging assumptions about disabled women'’s intellectual,
professional, and sexual capacities. The comparative analysis showshow
differentimparmentscrestedifferent challengesand possibilitiesof res stance.
Chib’sinternational education providesher lensesto critique charity and the
medica model of disability. Ontheother hand, Monga sstrugglefor economic
independencereflectsthe classintersection with disability. Thisresearch
contributesto understanding the complex intersections of gender, disability,
and self-representationin contemporary Indianwomen'slivesviahighlights
how autobiographical practices can function as sites of resistance and
reclamation.

K eywor ds. Women with Disabilities; Autobiography; Feminist Critical
DiscourseAnaysis, Critical Feminigt Disability Studies, Indian Women Writers
Introduction

Despitethe continuousgrowth of disability studiesin India, autobiographical
narrativesby disabled womenremainlimited. Autobiographiesby Mdini Chib's
OneLittle Finger (2011) and Preeti Monga's The Other Senses(2012) are
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twoimportant contributionsin thisgenre. Thisarticle analyseshow thesetwo
autobiographies function as acts of resistance against the intersectional
exclusionary practicesthat position disabled women at themarginsof society.
Further, thisarticlearguesthat these autobiographiesare not merely apersond
testimony but create agpaceto show their struggleand societal discriminatory
practicesand paveapath for portraying new possibilitiesfor disabled women's
sdlf-representation. Chibaand Monga s narratives question the conventional
ideol ogiesthat situate disabled women at two extremes, either asobjects of
pity requiring charity or asinspirationd figures(overcoming persond tragedy).
Thelr narratives show how disabled women struggl e to access education,
navigatewith the gaze of pity, and assert sexual agency.

Thisarticleismainly structured infive sections. After theintroduction,
the sacond section discussesvariousargumentsmade by different critical feminist
disability scholarsregarding how exclusionary practicesshapetheidentity of
disabled women. Thethird sectionisamethodol ogica section, whichincludes
therationa ebehind sdlecting feminit critical discourseanayssastheresearch
method for comparativetextual analysis. The purpose of thisanalysisisto
analyse how thesetexts operate as counter-narrativesthat challenge dominant
representations. Further, the fourth section proceeds through four
interconnected analyses. Thefirst theme of analysisdescribeshow both the
authors challenge medica and charity modelsof disability by depicting their
experiencesof making spacefor themsaves. The second themeandysesthelr
experiencesof educationa andingtitutional discrimination. The second theme
shedslight on how school sand workplaces systematically exclude disabled
women through subtle forms of regjection. The third theme includes how
economicdisparitiesinreationto thenatureof their impa rment shapedifferent
lifetrgjectoriesfor both of theauthors. And thefinal themereflectshow both
authorsreclaim sexuality, desire, and motherhood. Thisdirectly confronts
cultural assumptions that position disabled women outside normative
frameworksof intimacy and family.

Through analysis of thesetwo authors' work, thisarticle shows how
autobiography becomesasignificant tool for disabled womento assert agency.
These autobiographies demonstrate how they navigated the intersectional
discrimination and complexity of experiencesthat shaped their persondlity.

Scholarsacrossdisciplineshave examined how the politics of the body
are always a part of society, where some bodies are subjugated and
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discriminated against while others are at the top. One of the renowned
philosophersof histime, evenAristotle, classified thewomen asmuitilations of
themal e body, where the male hasbeen recogni sed as an active and rational
being and thewomanis passiveand materialistic (Horowitz 185). Similarly,
historically disabled bodies have been perceived as cursed, deformed, and
deviant from thenormal bodies. According to Morris, both the personswith
disabilities(PwDs) and women have been put at the marginsof thenormative
curve, representing the negative and unworthy figuresin asociety (158).
Furthermore, critica feminist disability scholar Rosemarie Garland-Thomson
isoneof thekey contributorsinfeminist disability studies, anaysing various
historicd textsin order to depict how both feminist sudiesand disability sudies
can benefit from each other and share asimilar trgjectory. Feminism has
broadened our understanding of what it meansto beawoman and worked to
reduce negative stereotypes about women. Similarly, disability studieshas
examined what it meansto be disabled, with the goal of helping peoplewith
disabilitiesbecomemorefully includedin society.

Thisintersection of disability and gender createswhat critical feminist
disability scholarssuch asGarland-Thomson term‘ extraordinary bodies' that
exist outsdethe normative socia structure of the society, where such bodies
challengetheideaof normative bodiesin our society and create the spacefor
discourseonfluidideasof bodies(30). However, these extraordinary bodies
poseathrest to pre-decided ideal bodies, placing them at the periphery of the
normalcy curve. Furthermore, shearguesthat disability doesnot just function
asabiological given but asacultural construction that intersectswith gender
to create complex matrices of oppression and resistance aswell. Garland-
Thomson introducesthe concept of the‘ normate,” which shedescribesasa
socid figurethroughwhichindividuascan positionthemselvesasexemplars
of humanity, typicaly characterised asma e, able-bodied, white, heterosexud,
and middle-class. Such conceptualisation automatically positionsdisabled
women as being doubly deviant from normeative expectations (xii).

Inthe Indian context, Indian scholarsshed light on theintersectionality of
beingwomen and disabled in apatriarchd society, wherethesetwointerlinked
identities becomethe source of discrimination and subjugation. Stereotypes
and biases regarding disabled women may have emerged dueto cultural
attitudesdeeply embedded inreligiousand mythological frameworksthat often
pathol ogisewomen and disabled bodies (Ghal 107). Centra to understanding
thismargindisationiswhét criticd feminist disability scholar Jenny Morristerms
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doubleoppression, where patriarcha and ableist ideol ogieslead to the cregtion
of forms of discrimination that cannot be understood through single-axis
analyses(Morris 162). Building on Morris swork, critical feminist disability
scholar hasfurther theorised how disabled women experience uniqueforms
of socid exclusionthat cannot be captured through asinglemode of oppresson
(Wendédll 52). Theintersection of patriarchal structureswith ableistideologies
createswhat scholarsterm doubl ejeopardy, where disabled women experience
marginalisation based on both gender and disability Satus.

In the Indian context, this intersectional lens becomes particularly
sgnificant for understanding how caste, class, religion, and regiond identities
interact with disability and gender to shape disabled women's|ived experiences
and narrative possibilities. Critical feminist disability scholarssuchasTobin
Siebers provide additional grounding through his theory of ‘complex
embodiment’ by challenging binary constructions of normal and abnormal
bodies. He assertsthat disability existsasacomplex social location where
biological factorsinteract with social and environmental conditionsto create
varying degreesof ability and limitation (Siebers 25).

However, in recent decades, despite experiencing varioushardshipsand
discrimination, globally disabled women havetakenvariousstepsandinitiatives
to make space for themselves in society. They have started to represent
themsavesthrough different formssuch asart, academia, cinema, lifewriting,
and using autobiographical narrativesto challengetheir marginalisation and
concretisetheir existencein apatriarcha -ableist society. Theseautobiographica
textsdo not just work merely aspersona testimonies; instead, they needto be
considered anarrativeform of activism. Insuchaform of narrative activism,
disabled women employ sorytdling asapoalitical tool toresst dominant culturd
scriptsthat position them asobjectsof pity, inspiration, or medical intervention
rather than as complex individuals with agency, desires, and valuable
contributionsto society. Criticd disability lifewriting scholar G Thomas Couser
demonstrates how autobiographica narrativesby disabled peoplefunction as
sitesof self-representation that challenge medical and charity discourses
positioning them as objectsrather than subjectsof knowledge (Couser 12).

Thistheoretica understanding of autobiographica narrativesassitesof
resistanceaignswith feminist standpoint theory, which recognisesthat living
with disabilities createsunique positionsfor analysing and criticising social
structures. Rather than suggesting asingle disabled standpoint, thistheory
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acknowledgesthediversity of disabled women'sexperiencesbased on factors
liketype of disability, accessto resources, cultural context, race, and class
(Hartsock 283; Collins 270).

Hence, considering autobiography as a tool of socia reform and
upliftment, especially in the context of India, wherewomenwith disabilities
presenting themsel vesthrough autobiography isstill very limited. Thisarticle
examinestwo pioneering autobiographica narraivesby disabled Indianwomen:
Malini Chib’'sOneLittle Finger (2011) and Preeti Monga s The Other Senses
(2012). Chib, who has cerebral pal sy, depicts her journey from childhood
through adulthood, challenging assumptionsabout intellectua capacity and
physical limitationwhileasserting her identity asawriter, activist, and sexual
being. Monga, who lost her sight at age five, narrates her experiences of
navigating educational institutions, professiond environments, and personal
relationshipswhile challenging societal assumptions about blindnessand
women’'scapabilities. Both narrativesemerge from urban, educated, middle-
classcontexts, providingingghtsinto how classprivilegeand cultural resources
enableparticular formsof resi stance and self-advocacy whilea so revealing
the persistent barriersfaced by disabled women acrosssocia hierarchies.

Thisresearch hasemployed feminist critica discourseandysis(FCDA),
as developed by Michelle M. Lazar, as aresearch method to analyse the
autobiographiesof Malini Chib and Preeti Monga. FCDA providesana ytica
toolsfor examining how disabled women’sautobiographica narrativesfunction
asstesof discursgveressanceagangt doubleformsof oppresson. Therationde
behind salecting FCDA asaresearch method isbecauseit aimsto “reveal the
complex, subtle, and sometimes not-so-subtlewaysinwhich frequently taken-
for-granted gendered assumptions and hegemonic power relations are
discursively produced, sustained, negotiated, and challenged in different
contextsand communities’ (Lazar 142-143). Thismethodol ogical framework
enables analysis of how Malini Chib and Preeti Monga employ various
discursive strategiesto challenge normative constructions of both femininity
and ability whileasserting their agency asdisabled womenin Indian society.

Thearticleemploysacomparativetextua analysisapproach, examining
two autobiographica narratives by disabled Indian women to understand how
different typesof impairments create diverse modalitiesof disabled female
embodiment and narrative possibility. Thiscomparativeframework alowsfor
andysisof both commonditiesand differencesin how cerebrd pasy andvisud
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impairment intersect with gender to shape women's experiences and self-
representation strategies. Theresearch followswhat Lazar termsfeminist
andytica activism, which functionsasaform of critica consciousness-raising
through research and teaching that theorisesand analyses gendered discourse
practices (145-146), positioning thisarticle as both academic inquiry and
political intervention that contributesto broader conversationsabout disabled
women'srightsand representation.

Challenging Charity and Medical Model of Disabilities through
Autobiographical Discour se

Theapplication of Feminist Critical DiscourseAnaysis(FCDA) to Malini
Chib’'sOneLittle Finger and Preeti Monga's The Other Sensesrevealsthe
effect of the dominant medical and charity model of disability. However, the
act of writing their storiesby positioning themselves asauthoritative narrators
of their own experienceschalengeswhat Lazar identifiesas* frequently taken-
for-granted gendered assumptions’ (142). Further, oneof Chib’sstatements
explicitly depicts her criticism of themedical model of disability when she
writesthat “ The doctor who said | would be apermanent vegetable hashad
to eat hiswords. | have two master’s degrees. | travel, write, and lecture
acrossIndiaand abroad” (193). Thisexcerpt from her autobiography reflects
what Couser terms* narrative prosthesis,” where people use storytelling as
one of thetoolsto challenge the dominant discourse which labelsthem as
objectsof medical interventioninstead of subjectivebeingswith agency. The
use of the metaphor for the doctor ‘ eating hiswords' itself challengesthe
dominant traditiona doctor-patient power dynamics, where Chib'sstory shows
themedical expertiseasfallible.

Similarly, Mongachallenges charity model assumptionsthrough her
strategic positioning as an independent entrepreneur. When discussing her
past experience, she sharesthe brutal statement of her husband, who said to
her, “Hey youblind bat. ... hewould yell, “What do you think of yourself?You
should thank your stars. | marriedyou...Don’'t you all ever forget it” (105).
Monga, through her narrative, proved that sheisnot someonewhowouldlive
onthepity of others. Instead, shetook thisasachallengein 1988 and became
asuccessful entrepreneur and thefirst visudly impaired aerobicsinstructor in
India. The autobiography of Monga showswhat Garland-Thomson calls
extraordinary bodiesthat chalenge normative assumptionsand turn scepticism
into motivation (Garland-Thomson 31).
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