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Abstract

Violenceisanimposed barbaric act of propagating injusticeand brutality on
someone. It isnot solely limited to physical but goes beyond emotional,
psychological, and active-passivedomains. Beit American society or Indian
society, women have aways been placed at the receiving end of gendered
violence. Matrubhoomi: A Nation without WWomen (2003) directed by
Manish Jhaand The Passion of New Eve (1977) written by AngelaCarter,
and | have Becomethe Tide (2019) by GithaHariharan show varied violent
societies for women as well as men. The violence targeted towards men
involvesmore physica violencethan menta or emotional violenceasopposed
to violencetargeted towardswomen. Sincethe concept of honour isimposed
onwomen'sbodies, the primetarget of violence for women becomesthe
fema eanatomy. Thus, through the above mentioned texts. Thispaper attempts
to study the similarity and differenceinimposition of violenceon menand
women and thesmilarity and differenceintrestment of women and men despite
cultural and societal differences.

K eywor ds: Gender, Violence, Dystopic Societies, Gender Fuidity, Women's
Bodies, Masculinity.

Violenceisaconcerning aspect of human society, crossing over spatial and
tempora boundaries. It affectsnot only individua sbut aso communities, even
nations. Violenceisacomplex issue. It manifestsin numerousforms—from
physica aggressonto verbal, psychologica and sexud assaultsto even socio-
economic and structura harmHeaving no part of asoci ety absolutely unaffected.
Themost visbleformof violencein society isphysical, often overshadowing
the other formsof violencethat are not overtly evident.

Violence, thus, extendsto anything that robsone of bodily autonomy or
agency, such asin the cases of forced marriages, female genital muitilation,
sexual assault, the negation of identity, etc. Violenceisinherently linked to
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power, and sometimes power becomesintringcaly abusive. Itisworth noting
that violence can stem from apower imbalance, but itisoften attributed tothe
more powerful party. The paper proposesto delve deep into the complex
nature of violence and its multifaceted manifestations. The paper alsoamsto
Sudy violencein correlationwith gender diparity in society anditsimplications
onindividualsaswell associety at large.

Thetwo terms-gender-based viol ence and viol ence against women—
areoften usedinterchangeably; most incidentsof violenceagainst womenare
perpetuated because of gender-based discrimination, asit affectswomenmore
than men. Perpetuation of violence towards someone because of their gender
isthesubgtructurefor gender-based violence, and itsdisproportiondity primarily
towardswomen is concerning. However, one cannot rule out thiskind of
violence' seffectson men either, no matter the percentage of thedisparity. The
basis of gender-based violenceis an imbal ance of power—apower that is
essentially non-existent in most casesfor women. Nonethel ess, this power
imbal ance moves beyond the gender binary and includesidentitiessuch as
non-binary and queer people equally initsinfluence. Social and cultural
structures, valuesand normsthat govern soci ety are often the source of this
kind of violenceand are sheltered by apractice of denial and silence.

The paper attemptsto discussand highlight the grave issue of gender-
based violence with regards to masculinity and femininity through
Matrubhhomi: A Nation Without Women, The Passion of New Eve, and
| Have Becomethe Tide. Freedom from violenceisafundamental human
rightsissue, andin every society, every human deservesfreedom fromviolence,
irrespective of their gender. Any violenceleadsto asystematic, oppressive
hegemonic power structure, especially gendered violencethat cultivatesa
hetero-normative society and followsthe principlesof patriarchy. InIndian
society, patriarchy operateson multiplelevels, sometimes depriving men of

power.

Any violence theory needs to be gender sensitive to not neglect the
gendered aspect of violence, lest, in doing o, it will inevitably perpetuate a
dominant patriarchal predominance. Consequently, theissue of violence
targeted towards one because of gendered reasonswill either be partialy
studied or whally neglected. Thisiswhy afeminist lensisaprerequisiteinthe
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study of violence, asit providesadeegper understanding of violenceasaconcept
and practiceby andysing how itisembedded in patriarcha structuresof power.
AsCynthiaCockburn argues, “ Gender power shapesthe dynamic of every
interaction” (28). Thismakesthefeminist sudy of violenceeven more pertinent
sncethepogtion of human subjectsin patriarchd structuresiscentrd tofeminist
theory.

The paper exploresfemicide through Manish Jha's Matrubhoomi: A
Nation Without Women. The film isa 2003 dystopian tragedy based in a
villageinBihar that hasexercised the practice of femaefoeticideand infanticide
to the point of extinction of women in their own village aswell asin al
neighbouring villages. Thefilm’sdirector has portrayed the brutal reality of
such practicesin different partsof Indiaand has created acautionary taleto
stop thisgendered violence. By doing this, hehashighlighted the gory outcome
it can lead to anation without women. Jha spurposeinwriting and directing
Matrubhoomi wasto stretch the existing circumstances of disproportionate
sex ratio on aglobal level and create an extreme scenario to unsettle the
membersof the society who areeither silent spectatorsor willing participants
inthesesinful practices. Itisabsolutdly terrifyingto think that themovie' splot
isnot too far-fetched from today’ sredlity but based on existing circumstances.
Themovie sproximity to reality to any other dystopian kind isimmensely
unsettling.

Theviolence portrayed inthefilmisperpetuated in ahighly patriarchal
socia structurethat objectifies, worshipsand tears apart thefemalebody al
at once. Just asin most cases of gendered violence, thefemal e body becomes
the contention of ownership and power. Theonly femalelead characterinthe
film, Kalki, findshersalf trapped in afraternal polyandrous marriagewhere
eventhefather-in-law, Ramcharan, claimshisownership over her body. Turn
by turn, thefive sonsof Ramcharan carry out their physical relationship with
Kaki each night, saving two nightsfor their father, the head of thefamily and,
therefore, the most potent patriarch inthefamily hierarchy. The ownership
fallsmainly in the hands of Ramcharan because of hisinvolvement inthe
exchange of goods between him and Kalki’s father, Pratap. The only
camaraderie Kalki experiencesiswith two people-Suraj, theyoungest son,
whoistheonly personwho makesher fed likesheisaliving personandtheir
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house help, and Raghu, who is still a boy. Unfortunately for Kalki, the
camaraderie and the support do not last long as Surg) and Raghu arebrutally
murdered by the peoplethey had known their entirelives, hisbrothers, because
of jed ousy over Kaki’sownership. Thefour elder brothers-Rakesh, Shailesh,
Brijesh, and L okesh—want right over Kalki’s body, but none ever triesto
connect emotiondly with her. Only whentheemotiona connectionisestablished
between Kalki and Surgj do they seemtolosetheir authority and dominance
over her. Later on, theextent of ownership dipsfromthefamily’shandsand
reachesthe entirevillagewhen, in an attempt to help Kalki, thelower caste
house-helpiskilled by thefamily. Then and there, the already victimised and
marginalised upper castefemale body of Kalki becomestheland for control
by hisbrothersand al the male membersof thelower caste of thevillage by
projecting ownership over Kalki’sunborn child.

The punishment Kalki receivesfor escaping the clutchesof her abusers
with alower caste boy leads her to be tied to a pole in the cowshed for
months likeananimd. Kaki’spostionfromanasst tranformsintoanaffliction
after theincident. Only when Jaggannath, the Pundit, reprimands Ramcharan
for trying to find another woman in aplace where therearenowomen left and
suggeststhelatter accept Kaki back inthehouse, Ramcharan exclams, “Kalki
shush ho gayi hai humare liye. Ghar se bhai thi. Ramcharan ke ghar se
bhai thi choti just wale ke sath” (Matrubhoomi 1:14:50-58). She isthen
raped night after night by Ramcharan and his sonsand Raghu’schachaasa
form of revengeon her. Kalki’ srape by Raghu’schachaisnot only motivated
by hislust but a so because women’sbodieshave alwaysbeen trested likea
site of honour to belooted for revenge as*women are seenintermsof their
body only and asamedium for power fights’ (Hariharan). Eventualy, Kalki
gets pregnant by one of her abusers. The news of the pregnancy stirs up
another riot between thelower caste men of thevillage, who claim Raghu's
other uncle, Kachra, whoisderanged asthefather of the child and the upper
castefamily of Ramcharan, al claiming ownership over the body of thechild.
Eventually, all thesemen succumb to their desths because of violent upheaval
intheirvillage.

Theideaof perpetrating violenceonwomen to establish malesupremacy,
and that too when caste comesinto the equation, has been apart of Indian
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society for along time. Since Indian society operates on the Brahmanical
patriarcha order, menfrom higher castesaways cons der themselvesabove
peoplefrom other castes, as evident from GithaHariharan’snovel, | Have
BecometheTide (2019). The story isbased on students studying in academic
institutionswho suffer discrimination because of their caste. Theplot also
followsthe story of acattle skinner from mediaeval timeswho faced caste
discrimination and could barely escapeit until hisdesth. Violenceagainst men
and women becomes evident in the novel through various episodes. Ravi, a
collegestudent from alower caste, remembershow their people aretargeted
for trespassing boundaries set by men from ahigher caste. They are punished
differently, such as being stoned to death or murdered. However, their
punishmentsbecome moregruesome, particularly for womenrapedtomaintain
and establish authority (of high caste people) over others. Such violent
punishments show that hierarchical order sparesno onefrom discrimination,
and people arereprimanded irrespective of gender. However,

the gendered dimension of violenceagains womenisdifferent from
those of violenceagai nst men because whilemen may certainly be
exposed to violence asaresult of their socially determined gender
rolesand norms, theviolencethey experience—or even perpetrate
against other men—rarely if ever contributesto or confirmsthe
overall subjugation of men as an entire subgroup of people.
(Hamilton qtd. in Chapman 50)

Ravi redisesthat the problem hereisthe acceptance of how high-caste
peopletreat them. Where Matrubhoomi showsmorephysically violent ways
inwhich men aretargeted, | Have Become the Tide shows psychological
waysinwhich men aretormented. Satya, abright student, isnot even treated
asastudent or human because he belongsto alower caste; accordingto one
of hisprofessors, he should not get an education at such adecent place. To
ensurethat Satyasuffers, hisprofessor refusesto sign hisscholarship form,
depriving him of hisfundamental rights; hemarkshimunfairly to ensurehe
doesnot passhisexams. Satyagetsaroom next to thewashroom for aroom
in the University hostel because rooms are allotted based on the student
category. Other students do not want that room, so studentsfrom reserved
categoriesare given roomsin acorner where studentsfrom other categories
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do not really go or try to mingle with them. His classmates and professors
constantly question hisintelligence and hard work every time heanswers
correctly inclass. Sometimes, they even mock himfor cheating or usng unfair
meansto study. All thishatred and prejudices drive Satyatowards hisdeath
ashecommitssuicidefor being deprived of hisbright future. Ashisfamily’s
eldest son, hisfailureto support them because of prejudicesin hisUniversity
driveshimto take such drastic steps.

Thoughthenovel isnot setinthefuture but in contemporary times, this
makes it more troublesome because the violence, be it physical or
psychological, isstill persistent. Both thetexts, Matrubhoomi and | Have
Becomethe Tide, highlight the saddening condition of violenceinIndia, where
peopleare punished irrespective of gender. Although the setting of both texts
isdifferent, onesimilar thingisthetreatment of boysfromlower casteby men
from the upper class. Both Satyaand Raghu arekilled by upper-classmenfor
trepass ng the boundaries set by them. While Raghu' sdeathisadirect murder,
Satyaisledtowardsit by psychological torture. Despitetemporal and spatial
differences, the concept of violence against men by men remainsthe same.
So, eveninapatriarchal structure, somemen are deprived of any agency, and
sometimes, tofulfil that lack, they assert their authority over women. Asshown
inthemovieand thenovel, men seeharming women asaway of getting back
at menfrom other castesor communities.

However, women still suffer the most asthey are seen aseasy targets
and controlling them means controlling the honour and, thus, the entire
community. “The*honour’ of the community becomes coeval with that of
men, and whileboth men and women might be puni shed for disobeying honour
codes, women bear the greatest burden—sometimes with tragic
consequences—of upholding community honour” (Srivastava35). Though
thenovel doesnot directly show such heinous crimesbeing perpetrated on
women, it bringsforth the strugglesthey haveto facethrough thememoriesof
other characters. Being from the higher class, Kalki isnot given any agency
on the pretext of being awoman, so here, the caste and class do not matter
becauseit all comesdown to being aman or awoman.

InThePass on of New Eve, AngelaCarter questionsthe primitivenotions
of gender, sexuality and identity. In her novel, sheshowsafemal e utopiaand
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mal e stance on femininity and goeson to explorewhat happenswhen aman
hasto go through troublesfaced by awomanin her lifetime. The questionsof
gender identity and sexuality all comeinto play as Carter writes, “| know
nothing. | am atabularasa, ablank sheet of paper, an unhatched egg. | have
not yet becomeawoman, although | possessawoman’sshape. Not awoman,
no: both more or lessthan areal woman” (79). These words spoken by the
protagonist, once aman named Evelyn, turned into afemale, Eve, after a
forced sex-change surgery, aptly convey how one’'sgender identity isnot
solely based on sex assigned at birth.

Thetext isbased on futuristic citiesand beginswith the prelude by John
Locke' s’ Inthebeginning al theworld wasAmerica.” Thislaysout thebase
forwhatistofollow inthenove. LikeAmerica, dl theworld wasundiscovered,
later invaded and conguered by the more powerful, and like the American
land, thefemale body isalsoinvaded and conquered by thosein power, i.e.
meninthenovel. In The Passion of New Eve, the femal e body is seduced,
objectified and abused. Eventheideaof awomanisglorified by Evelynsince
thebeginning: “1’ d dreamed of meeting Tristessa, shestark naked, tied, perhaps
toatreeinamidnight forest under thewhedling stars’ (Carter 3). Thefetish of
domination over the female body, especially of Tristessa, considered the
epitomeof femininity by thousands, isestablished at the novel’sbeginning.
Ironicaly, Tristessaturnsout to bejust afeminineideaand atransvestiteand
eventhat femininity isattacked, dehumanised and destroyed. However, Evelyn
isimbued with self-awareness. Sexualising and objectifying women doesnot
stop until hehimsdlf isput inafemalebody to experiencethe horrificredlities
that most female bodiesgo throughin our societies.

Inorder tofleethecity, helandsin Beulha, afuturistic city and autopia
for femalesandisruled by their leading figure, Mother, withanaimtobringa
revolutioninto theworld. At thisplace, Evelynisturnedinto Eveashehasto
undergo a sex change procedure without his consent. Though Eve is
psychologicaly ill Evelyn, hetriestorunaway fromtheplaceand unknowingly
reachesthecity of zero.

Thiscity isinsharp contrast with Beulhaasit isruled by Zero, apatriarch
who considersanimalshigher in statusthan women. Heisabarbarian, and
Eve' sredlisation of what difficultieswomen haveto go through comesinthe
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form of rape by Zero, “the masculinity incarnate’. Asawoman, Evelynis
snatched of any agency and fallsentirely into the hands of zero. Zero has
seven wiveswhom hetreatsbarbarically. These wivesrepresent the condition
of al thewomenwho have been fed the patriarcha narrativeand brainwashed
into being willing to become part of the hegemony. Zero hasforbidden his
wivesto uselanguage, metaphorically representing theideathat women are
silenced through systemati c oppression despite having avoice. “ Although
‘subservience' isthewrong word; they gaveinto himfreely, asthough they
knew they must be wicked and so deserved to beinflicted with such pain”
(Carter 92).

Carter’swork containsfantasy elementsbut isalso rooted in redlity.
Any feminist dystopiawill alwaysresemblethe genuine horrorsof gender
disparity existing in society. Such dystopian narrativesmay seem far-fetched
intoday’ s society. However, they serve asawarning to society and paint a
realistic picture of what might befall humansif someissuesarenot keptin
check. Thus, thethreetexts show that achieving amale or female utopian
society isimpossible, beitin contemporary timesor inany futuristic society.
Theholder of power isnot essential inthis case because no matter who holds
power, the question of what one doeswith it mattersthe most. Moreover, as
the experience dictates, beit aplace ruled by men or oneruled by women, it
isbound to be doomed. It isgenerally assumed that women suffer the most
physical, verba and psychologica violencefrom men. However, menbecome
victimsof gendered violenceaswell. Thesad redlity isthat men and women
both remain at thereceiving end of violence. However, thegivingendismgorly
held by men, menin power over women and non-binary and menin power
over other men in Brahmanical patriarchy in the Indian context. While
Matrubhoomi gives agrotesgue commentary on society and the nature of
man in times of desperation, The Passion of New Eveisasatire on gender
roles. At thesametime, | Have Become the Tide shows how much violence
affectsmen.

Theviolencetargeted towardsmeninvolvesmorephysical violencethan
mental or emotiona violenceasopposed to violencetargeted towardswomen.
Sincethe concept of honour isimposed on women’sbodies, the primetarget
of violencefor women becomesthefemal eanatomy. Thus, through thetexts,
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Matrubhoomi: A Nation Without Wbmen, | Have Become the Tide and
The Passion of New Eve, this paper has attempted to study thesimilarities
and differencesin theimposition of violence on men and women and the
similarity inthetreatment of women in both Indian and Western societies
despitecultural andreligiousdifferences.
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