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Abstract

Although situationa comedy isarecent phenomenon, someof itscharacterigtics
and traits date back to the 18th century. Novel asaform wasan emerging
genreand novelslike Joseph Andrewswere highly successful because of
their satirical humour on men and manners. Inastuational comedy characters
areputinvariouscomica Stuationsto create humour anditismainly episodic.
Thisarticleexploresthe phenomenon of Stuationa comedy in Joseph Andrews.
Following thegreat tradition of novelslike Don Quixote, Henry Fielding writes
hishumorousnovel Joseph Andrews. Thefull title of thenovel isTheHistory
of the Adventures of Joseph Andrews and of his Friend Mr. Abraham
Adams. Joseph Andrewsiskicked by hismistressand isnow adestitute. He
along with his pastor friend Abraham Adams embark on wild adventures
exposi ng the vanity, hypocrisy and self-delusion of theworld. It isthrough the
interactionswith theinnkeepers, pastors, rakesand gentility that Fieldingreved's
and unravel sthedoubl e standards of theworld. Parson Adamsisacharacter
similar to Don Quixote and Joseph Andrewsis Sancho Panza. Don Adam,
Sancho Andrewsare amismatched pair travelling the highwaysand byways
of the English countryside. The humour or comedy isgenerated when they
meet different kinds of peopleon their way and get embroiled in different
typesof situations.

Keywor ds: Joseph Andrews, Henry Fielding, Situational Comedy, Popular
literature, Pop Culture.

Introduction

A stcom, or Stuationa comedy, revolvesaround humoroussituations. Typicaly,
it features a consistent ensembl e cast of characterswho undergo minimal
changesor personal growth. The starting point for writing asitcomisthe
situationitself, which isheavily influenced by the location and the cast of
characters. The*precinct” or primary setting playsacrucia roleinfueling the
comedy. Inthe case of Joseph Andrews, examples of these precinctsinclude
inns, countrys de settings, or barns, which serveasthe primary locationswhere
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thecharacterslive. Whileasitcom may haveadditiona locationsfor characters
tointeract privately and publicly, itisrarefor theentire story to centre around
asingleplace. However, it isessential to establish ameeting point for the
charactersto facilitate their various comedic escapades.

Yet, merely having aprecinct does not automatically makeit asitcom.
Thesituation aloneisjust one component. Without comedic characters, it
becomes more akin to asoap opera. To be successful, asitcom must have
inherently funny characters. However, their humour should not betheir sole
defining trait. The comedy should stem from anintrinsic connection to each
character’s personality. Creating afoundation of contradictory personalities
and conflictsiscrucia for any stcom and comedy ingenerd. When developing
charactersfor the sitcom, thisshould be the primary consideration.

The context in which Joseph Andrewsiswrittenisinitself asituational
parody. What would happen if ayoung boy isaffronted by the sexud advances
of hismigtress. Hemust thus preserve hisvirtuefrom* predatory women and
lustful hags’ (Nedlel). Thisrolereversa isthecentra tenet of thenovel. The
episodes or interactions of Joseph with his mistress are ambiguousto his
innocent mind. Hefallsto understand thereason why hismistressisbehaving
in an uncommon manner and frustration of the mistressisapparent in her
trying to persuade himto givein. But even with many attemptsshefailstime
and againin her effortsto win him. The humour arisesfromthevery fact that
virtuein menisan unheard of concept hithertoin Literature. It wasalwaysa
guestion of women'svirtueand it never wasassociated with men. Henry Fidding
ismocking the absurd virtueswhich can beseenin hiscontemporary novelists
like Samud Richardson’snovel Pamela.

Theepisodic nature of Joseph Andrewsisperfectly suitablefor creating
many stuations. Many criticised Fielding for thelack of gtrict form and for the
looseplot. Thereisno coherent plot and the story transgresses so much from
thepoint that it a most ssemsmany episodesdo not fit in or wereunnecessary.
Mark Spilkainhis* Comic Resolutionsin Fieding's* JosephAndrews ” writes
“...thereislittle or no dramatic connection between one episode and the
next” (Spilkal12). If welook at most of the stcomstoday, their episodes may
not add directly to the plot advancement but they still hold significance and
relevance to the central theme of creating comedy through situational
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awareness. We have the story of the History of Leonoraor the History of
Gentleman and many moresuch digressions. They smply becomeanintricate
way to engagethe charactersand create humour withinthe narrative. This
process, however suitableor formulaic for asitcom of today, had the same
effect inthe 18th Century when it waswritten.

All the componentswhich digtinguish asituational comedy canbeseenin
thisnovel. Therearethree componentsin asituational comedy, likethemain
character, supportive charactersand transient characters. Themain characters
arevery few in number. It isthrough them that most of the action takesplace
like Joseph and Adamsin Joseph Andrews or Tomin TomJones. Supportive
charactersplay asupportive part and have aspecific persondlity trait. These
personality traitsrequireamental effort on part of thereader or audiencein
order to connect with the ongoing plot. Transient characters act as people
who providea* plot problem” or *“ agentsof complication”.

Elementsof a Sitcom

When exploring theelementsof asitcom, we often find certain thingswhich
elevatethe humour. Various comedic devicesand techniquesareemployedin
order to generate laughter and engage the readers. Absurdity servesasa
powerful tool in Stcoms, enabling writersto push theboundariesof reality and
challenge conventional norms. By exaggerating situationsor characterstoa
comical extreme, sitcomsprovidearefreshing escape from mundaneredlity.
Showslike Seinfeld and The Office capitalise on absurdity by placing their
charactersin bizarre and outl andish scenarios, highlighting theinherent hilarity
that arisesfrom such situations.

Allusionisaclever technique employed by stcomwritersto refer and
draw upon popular culture, historical events, or well-knownindividuas. By
incorporating thesereferencesinto thedialogue or plot, Stcomscresteasense
of familiarity and connection with the audience. For instance, The Big Bang
Theory regularly aludesto famous scientistsand their discoveries, alowing
viewersto appreciate the humour on both intellectual and comediclevels.

Coincidencesareagtgplein stcoms, often serving ascatdystsfor comedic
misunderstandingsand entanglements. Whether it isthe charactersbumping
into each other at precisely the wrong moment or events unfolding in a
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serendi pitousmanner, coincidencesinject unexpected humour intothenarretive.
Sitcoms like Friends and How | Met Your Mother expertly employ
coincidencesto generate comedi ¢ Situations and keep audiences engaged.

Deceitful behaviour formsthe basisof many sitcom plots, ascharacters
oftenresort to liesand deception to achievetheir objectivesor navigatetricky
situations. These deceptionsare often revealed or unravelled in hilariously
awkward ways, leading to humorous consegquences. Showssuch asFrasier
and Brooklyn Nine-Nineskillfully utilisedeceitful behaviour to generatecomedic
tension and create opportunitiesfor witty dialogueand situational comedy.

Misunderstandings are arecurring themein sitcoms, contributing to
comedic chaosand confusion. Themisinterpretation of information or intentions
between charactersfuel sthe humour and keepsthe plot engaging. Parody isa
comedic devicethat satirisesor mimicsaspecific gyle, genre, or individua for
comedic effect. Sitcomsfrequently employ parody to lampoon societal norms,
popular culture, or even other television shows. Punsand repartee areverbal
comedic devicesthat rely on wordplay, wit, and quick thinking. Sitcoms
frequently employ these devices to create clever and amusing dialogue
exchanges between characters. Shows like The Golden Girls and Parks
and Recreation showcase characterswho possessrazor-sharp wit and engage
inrapid-fire banter, leaving audiencesentertained and laughing at their clever
wordplay.

Ridiculeand self-deprecation are powerful comedic techniquesfrequently
employed in Stcomsto generatelaughter and establish arel atable connection
with theaudience. Ridiculeinvolvesmocking or satirising certain aspects of
individuas, Stuations, or societd norms. Sitcomsoften utiliseridiculeto highlight
absurditiesor flaws, offering ahumorouscritique of variouselementsof life,
Charactersmay engagein exaggerated behaviours or engagein humorous
anticsthat poke fun at common stereotypes, socia conventions, or cultural
phenomena. By exposing thehumorousaspectsof thesetargets, stcomsinvite
viewersto laugh at themsel ves and theidiosyncrasies of theworld around
them. Self-deprecation, ontheother hand, involves charactersmaking fun of
their own shortcomings, mistakes, or embarrassing moments. Thistechnique
allowssitcomsto create asense of vulnerability and humility in characters,
making them more relatable and endearing to the audience. By openly
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acknowledging their flaws and embracing self-mockery, charactersbecome
morehuman and relatable, inviting viewersto laugh aong with them.

Sitcomsoften feature characterswho engagein salf-deprecating humour
asameansof copingwith ther insecuritiesor navigating awkward situations.
Through their willingnessto laugh at themselves, these charactersdisarm
potential criticism or judgement, fostering asense of camaraderiewith the
audience. By showcasing their own vulnerabilitiesand flaws, charactersin
stcomsencourage viewersto embracetheir imperfectionsand find humour in
their ownlives. Furthermore, salf-deprecation can serveasaform of cathars's,
alowing viewerstore easetension or anxiety throughlaughter. By highlighting
rel atabl e experiencesand engaging in saf-mockery, Stcomscreate asafe space
for viewersto find solace and amusement in their own everyday foiblesand
missteps.

Theusageof ridicule and self-deprecation in stcomsnot only generates
laughter but al so encouragesalight-hearted perspective onlife' schallenges.
By showcas ng the humorousside of human nature, sitcomspromoteasense
of empathy, acceptance, and the ability to find humour in even the most
embarrassing or difficult Stuations. Thesetechniquesallow viewersto reflect
onthelr own experienceswithacomediclens, offeringarefreshing and uplifting
escape from the complexities of everyday life. By ridiculing societal norms,
stereotypes, and conventions, and engaging in self-mockery, stcomsinvite
viewersto laugh at themsel ves and find humour in their ownimperfections.
These techniques not only generate laughter but also foster empathy,
acceptance, and alighthearted perspectiveonlife'schallenges. Sitcomsthat
skillfully employ ridicule and self-deprecation contribute to the enduring
popularity of thegenre, providing audienceswith an entertaining and relatable
comedic experience (Jucke 2).

Situational Comedic Episodesin Joseph Andrews

In one comedic moment, abattle ensuesat aninnwhere Joseph takesatumble
from hishorse, injuring hisknee. Seeking solace, Joseph sitsby thefireplace
whiletheinn’slandlady kindly massages hisaching knee. Meanwhile, Parson
Adamsfindshimsdf inapot of pig'sblood, leadingto severd amusing Situations,
such aswhen Truriver mistakesAdamsfor an actua pig, and asquire’sdog
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playfully tearsapart Parson Adams’ cassock. Another comical sceneunfolds
when Mrs. Tau Woz stumbles upon Betty in Tau Woz'sbed. Chaosensuesas
Didapper inadvertently creates amessin the room. Later, Parson Adams
mistakenly entersMrs. Slipsop’sroom and confuses Didapper for adistraught
woman, engagingin ahilariousscuffleuntil Mrs. Booby arrives, holding alit
candle.

Irony isused inascenewhere, asdlf-proclaimed patriot who vehemently
condemns cowardsfindshimself fleeinginacritical situation, presenting a
sharpirony. ParsonAdams, known for hissense of humour, indulgesin plenty
of ironicjests. In oneinstance, hetakesawrong turn and mistakenly falls
adeepinFanny’sbed. Adams' adherenceto moderation and phil osophical
acceptance of adversity, asadvised by Joseph, isironically subverted when
hissonisreported to have drowned. Despite hisconceit in considering his
sermonamagterpiece, Adamsfacesapoignant irony. Additionally, theportraya
of Mrs. Slipslop’scharacter and the allure of Lady Booby contributeto the
novel’ssatirical eements.

Fielding effectively employssatirein ascenewhere each passenger ona
bus confrontsanaked Joseph, |eading to their metaphorical vulnerability. The
scene exposesthe sengitivity, selfishness of an old man, and the professiona
pretenceof alawyer, resultinginasatirical critique. Parson Adams, themost
notable character in Joseph Andrews, isacreation of pure humour. When he
travelsto London to sell hissermons, he forgets aval uable manuscript at
home, leading to comical consequences. Furthermore, Adams’ absent-
mindednessisaccentuated by hispeculiar gesturesand amusing demeanour.

Resemblanceto a Sitcom

Another reason why Joseph Andrews resemblesamodern sitcomisit does
not have as Irwin says“an orderly plan of attack” (Irwin 169). Transient
characterscome and go playing their partsand serving their purposefor that
particular episode or chapter. Fielding'snovelslike Tom Jones and Joseph
Andrewsarebildungsroman and coming-of-age novels. Thisprovidesaperfect
context to weave the e ementsand components of asitcom. LawrenceMintz
says, “ Situational comediesareweekly half-hour playsinvolvingarecurring
cast of familiar characterswho face new adventuresinitiated and resolved in
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eachepisode’ (Mintz 42). Thereexistsaproblem which breaksthenormalcy
of an everyday life creating tension and thus paving away for charactersto
then solveissuesusing “wit” and *“ humour” . In Joseph Andrewsthe conflict
resolvesby itself at theend of the episode and doesnot |ast till the end of the
plot. Mintz breaksdown the structure of atypical sitcom ashewrites:

The problem of the situation comedy isamost alwaysaminor
threst—eaither an embarrassment, aconfusion or misunderstanding
created by afailureto communicate or an opportunity for change
which equally threstensthe common, familiar pattern of existence
for the characters. Faced with thethreat, problem or opportunity,
the charactersact, andinvariably makethingsworse, complicating
and compounding the difficulty, creating new, secondary dangers.
Theplot thickensuntil thereisamiracul ous, unexpected, almost
alwaysunearned rescue; thesituation isresolved asartificialy as
any dues ex machina ending in aclassical Greek drama. All is
explained, all iscorrected, al isforgiven, all isrestored to the
condition of normdity. (43)

Congderingthenatureof thenovd, itsstructurd e ementsand characters
itisfilled with many lively characterswho represent ordinary peoplewith
snglecharacteridictraits Themain character dongwith supportiveand trandent
characters combineto create aholistic fulfilment which does not requirea
well-structured plot and servesthe purpose of aperfect situational comedy.
AbrahamAdamsisacurate of the parishin hisfiftieth year, he supportsawife
andsix childrenon£23 ayear. HeisFeding sddightful exampleof thegood
natured” man, heisentirely ignorant of theways of theworld— “asort of
Christian Quixote’ (Ned e 2). Pugnaciousin defence of injured innocence, he
seeslifethrough the bookish lens of classical literature and the Bible. His
forgetfulnessalwayslandshimintrouble. “Theparson had exhibited afresh
instance of hisabsence of mind; for hewas so pleased with having got Joseph
into the coach, that he never once thought of the beast in the stable; and,
finding hislegsasnimbleashedesired, hesallied out” (Fielding 133).

Adamsrepresentsacommoninnocenceindl of uswhenwearedeceived
by theworld and its people who fraud and exploit our weakness through
deception and ill means. Adamsis so generous and hel pful that hethrows
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away hismanuscript of Aeschylusfor saving afriend in need which had cost
him many yearstowrite. “ Adamsjumped up, flung his AEschylusintotheFire,
andfdl aroaringto the Peopleof the Housefor Help”. At once Joseph Andrews
on hisway hometo see Fanny and providentially located in the next room
appearsandtheloversarefor thetimebeing reunited. But themanuscript, “his
dear Friend, which was the Work of his own Hands, and had been his
inseparable Companion for upwardsof thirty Years’ (Fielding 157) islost
forever. He hasto survivein theworld of deceptive peoplewho claimto be
well read inthe classicsand often dareto challengehimin hislearning and
having found nothing they could haverelated to, blamehimasaroguewhois
pretentiousin hislearning and trying to befool everybody.

AbrahamAdamsisnot ahero of thenove but holdsimmensesignificance
asGrimm’sputsit:

Itisnot without reason that Fiel ding added the name of Mr Adams
to the title page. If he is not the real hero of the book, he is
undoubtedly the character whose fortunethe reader followswith
closeinterest. Whether heissmoking hispipe, or losing hisway
while pondering apassage of Greek, or groaning over thefatuities
of theman of fashionin Leonara sstory, or brandishing hisfamous
crabgtick indefenceof Fanny, heisawaysthesameddightful mixture
of benevolence and smplicity, of credulity and of ignorance of the
world. HelivesuponAristotle's* Palitics but heknows nothing of
thepoliticsof hisown day; heisperfectly familiar with thecitiesof
ancient Greece, but heknowsnothing of thecity of London. (Grimm
24)

Adamsthusisnot aperfect man but heisway better than those of hissupposed
superiors. Regardless of hisfaults he hasanative dignity which cannot be
taken away from him. Of these, only the quixotic parsonisatruly comic
personage, and heis so not because of affectation but of naivete. And despite
hisfrequent ludicrousness, Adamsisawaysdignified.

Indefensehemerrily revealed the scribblersinther true nature and
invited all men of senseto laughwith him. He opposed affectation
because heva ued plain-dealing among men and saw dl about him
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vanity and hypocrisy. Again, hismethod, although more highly
systematized, wassimply to pull avay theshamand show theredlity.
Fielding gavethisseriousbus nesshisfull energy and achieved what
he attempted, the entertainment and instruction of thoselively,
thoughtful readerswho love comedy. (Irwin 188)

Betty thechambermaid and her interactionswith Joseph create another Situation
which becomesafertileground for humour. Her condition inthe society and
her fearsof remaining aninvalid compe sher to makeadvancestowards Joseph
and Towwouse, theowner of theinn, and finding her advances being refused
shegoesinto an uncontrolled rage of fury.

Most of thecharacter namesareemblematicintheir nature. Like Slipdop
isdoppy with language. Peter Pounce doesnot |oseany opportunity to pounce
onmoney. Thecharactersawaysres s authority and defy theminmany ways.
Joseph defieshismistress, refusesto givein. Slipsop refusesto obey Lady
Booby even when admonishing her. Adam challengesthe authority of Lady
Booby by not complying with her orders. They exhibit an almost independent
natureirrespective of the authority which commandsthem. The authorities
cannot do anything because they too know that servants possess many
compromising secretswhich when leaked will put them in adifficult and
embarrassing position.

Dismissing Slipdop wasapoint not so easily to beresolved upon.
She[L ady Booby] had the utmost tendernessfor her reputation, as
sheknew on that depended many of the most val uable blessings of
life, particularly cards, making curtsiesin public places, and, above
all, the pleasure of demolishing thereputationsof others, inwhich
innocent amusements she had extraordinary delight. Shetherefore
determined to submit to any insult from aservant, rather than run
therisk of losing thetitleto so many grest privileges. (Fielding 52)

The charactersdisplay onedimensional aspect of either being overtly
morta orimmoral. Lady Booby’ shusband hasjust died and instead of mourning
shedevises plansto woo Joseph. Herefutesthe advances giving aglimpse of
hisfamilia chastity and of the greatnessof hissister, thegreat Pamela. Thus
preserving the chastity tradition of hisfamily, thewriter says, “ O Pamelal My
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mistressisfalleninlovewith me, but | hopel shall have moreresolution and
more gracethan to part with my virtueto any lady upon earth” (Fielding 55).

Fielding “ modified hismodesof writing inlight of audience response,
moving away from traditional models of comedy to the madcap forms of
burlesque and farcethat released hismost exuberant satire” (Rawson 20) in
all human actions. We seein the cowardly gentleman areproachful hatred
towardsthe Britisharmy infailing to protect their own country from French
invaders. But when it comesto hisbeing patriotic he escapeshisduty asa
countryman. Thus, theinclusive folly can be seenin atypical hypocrite
preaching mora principleswhich hehimself doesnot follow. Whenthetime
comes of facing the danger, he makes hasteto protect himself rather than
abiding by the principleshevehemently believesthat othersmust follow. “The
man of courage made as much expedition towards hisown home, whither he
escaped inavery short timewithout oncelooking behind him; wherewewill
leave him, to contemplate his own bravery, and to censurethewant of it in
others’ (Fielding 140).

Fielding bresksaway themoral tradition set by Samuel Richardson. He
does not expect the reader to mend hisfollies how perniciousthey may be.
Hisintent isthe* exposure of the offencethan on amendment of the offender”
(4); he probably doesnot anticipate that aL ady Booby would remake herself
after reading Joseph Andrew.

Fielding had adeep hatred of hypocrisy and affectation and could see
with keen humour theridicul ous situationsthat resulted when man assumed
qualitiesthat did not befit him (Grimm 8). Hein hispreface givesthe nature of
hypocrisy, hesays* For asvanity putsuson affecting false characters, in order
to purchase applause; so hypocrisy setsuson an endeavor to avoid censure,
by concealing our vices under an appearance of their oppositevirtues’ (24).
Thiscan beseenintheinsincere courtier, the dishonest lawyer, blockheaded
physiciansand religious hypocriteswho are evenly distributed throughout his
noves.

Theepisodeof thetravellersin astage coach speaksof themord dilemma
whichthey facewhen ahel plesshuman being isrobbed and | eft on theroad to
die. Every traveller aimsin protecting hisor her skinrather than helping out.
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ThereisMissGrave-airs, who protests against theindecency of hisentering
thevehicle; thereisthelawyer, who advisesthat thewounded man should be
takenin, not from any humane mative but becauseheisafraid of beinginvolved
inlega proceedingsif they leavehimto hisfate; thereisthewit who seizesthe
Stuationfor afast round of double-entendres; and lastly thereisthe coachman,
whoseonly concernisthe shilling for hisfare, and who refusestolend any of
hismany greet-coats|est they be made bloody.

Theepisodeof “ TheHigtory of Leonora, or theUnfortunate JIt”, Leonara,
theUnfortunate Jilt tellsthestory of an opportunigtic girl, who asaconsegquence
of her extreme sorrow, spurns her truelove and honest fiance” Horatioin
favour of therich and Frenchified fop Bellarmine. Theresult of whichisthat
she getsdeceived by thefop and endsup asaninvalid. Thetoneinwhich
Fielding expressesisnot an admonishing one but rather that of pity, ashe
retorts, “ She hath ever sinceled adisconsolatelife, and deserves, perhaps,
pity for her misfortunes, morethan our censurefor abehavior towhich the
artificesof her aunt very probably contributed, and to which very youngwomen
areoften rendered too liable by that blamesblelevity in the education of our
seX” (Fielding 132).

Inanother episode of mistakenidentity AdamsmeetsParson Trulliber, a
pig-farming clergyman who, though aman of religion, refusesParsonAdam'’s
charity. Thethemeof hypocrisy isonceagain touched here. A religiousand
holy man denying serviceto hisfellow brother.

Conclusion

Joseph Andrews, written by Henry Fidldingin 1742, embodiesan early English
novel that predates sitcomsby centuries. However, itscomedic essence shares
semblanceswith the genre, presenting asatirical and amusing narrative. The
novel’seccentric characters, akinto thosefound in sitcoms, possessdistinct
personditiesand quirks. Joseph Andrews, thevirtuousand naive protagoni<t,
and the pompous Parson Adams exemplify exaggerated traitsthat generate
comedic scenarios. Witty banter, clever wordplay, and humorous exchanges
lacethe dialogue of thisnovel. Such comedic discourse contributesto the
overal humoroustone, mirroring thereliance of stcomson quick-witted lines
and clever repartee. The situational comedies create amyth of an ability to
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solve complex problemsusing “wit” and “ humour” . The episodes of Joseph
Andrews are short andin few cases don’t exceed morethan three chapters
(at themost four). Thisshortnessof the episodesbareslikelihood totelevison
sitcoms. Thistechnique of shorter episodeshad beeninliteratureway before
they had shown their presencein popular culture. Sitcomsmay be arecent
phenomenon but their antecedents can be seeninliterature way beforethey
have entered mainstream popular culture. Thenovd isfilledwithawidevariety
of characterswho provide ample opportunities and situationsto exercise
Stuationa comedy. They giveusfuller insght into the actionsand mannersof
men. Felding himsaf saysin hisprefacethat hedescribed “ not men, but manners,
not anIndividua, but Species’ (186). Thisbecomesafertilegroundfor exploring
hisprowessin creating Situational comedy. It offersmany episodeswhichare
equivalent to the epi sodes of sitcomsweaving diversethreads of narrative
episodestogether.

WorksCited and Consulted

Fielding, Henry. Joseph Andrews. Penn State Electronic Classic Series
Publication, 2004.

—. Joseph Andrews. Rupa Publications India, 2013.

Grimm, Joseph Andrew. “Satire in the novels of Henry Fielding.” Graduate
Sudent Theses, Dissertations, & Professional Papers, 1950.
www.scholarworks.umt.edu/etd/3482.

Irwin, W. R. “ Satire and Comedy in the Works of Henry Fielding.” ELH, vol.
13, no. 3, 1946, pp. 168-88. JSTOR, https.//doi.org/10.2307/2871437.

Juckel, Jennifer & Bellman, Steven & Varan, Duane. “A Humor Typology to
Identify Humor Styles Used in Sitcoms.” HUMOR, 2016. DOI:29.
10.1515/humor-2016-0047.

Mintz, Lawrence E. “Ideology in the Television Situational Comedy.” Sudies
in Popular Culture, vol. 8, no. 2, 1985, pp. 42-51. JSTOR,
www.jstor.org/stable/23412949.

Neale, Tracey. “Joseph Andrews Remixed.” BBC Radio 4, 18 July 2021.
www.bbc.co.uk/programmes/m000xzj0. Accessed 4th June 2023.

Rawson, Claude. The Cambridge Companion to Henry Fielding. Cambridge

91



indraprasth

UPR, 2007. Spilka, Mark. “Comic Resolution in Fielding's ‘ Joseph
Andrews'.” College English, val. 15, no. 1, 1953, pp. 11-19. JSTOR,
https://doi.org/10.2307/371598.

Taflinger, Richard. “An Examination of the Situation Comedy.” Washington
State University, 1996.

92



