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Abstract

“Eachliving body isspaceand it aso producesthat space’ (Lefebvre 170) is
what the paper intendsto exploreand analyzethrough “Mozelle” (1951), by
Pakistan based short-story writer Sal adat Hasan Manto (1912-1955) of which
the event of partition formsabackdrop setting. The paper fusesL efebvre’s
(French Marxist philosopher) The Production of Spaces (1974) and
Foucault's“Body” and arguesespecially how femalebody reconstructsitsalf
through different space evolving in aconscious salf-identity within hisshort
story. It a so researches on theways bodiesfunction asthe spaces of dienation
which regulateand trandformthethree charactersMozelle, Trilochanand Kirpa
Kaur asautonomousliving bodies performing religion and constructing their
bodiesagainst thetraditional culture. Theseareforcibly wovenintoacritical
frameto argue and coalesce with there-reading of “ Mozelle.” The paper
highlightshow bodiesare spaces of aienation and underlinethe presentation
of varied formsof social relationsto reconstruct and contain thefemal e body,
especidly Manto’ssex worker initsself-identity.
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The idea of representation of body and space in Sa’ adat Hasan Manto’s
“Mozelle’ has been interpreted and re-interpreted to focus on the role of
gpatidity of partition. It readsthevariousactsand movementsof bodiesmoving
inand out of the present communal violencewhich surroundsitself withits
characters. The paper critically examines“Mozelle” by focusing on how
Foucault’s body together with Lefebvre’s space puts perspectives on the
consciousideaof moving spacesand evolved bodiesof partition. “Mozell€’ is
thestory of three characters, Mozelle, Trilochan and Kirpal Kaur wholive
through the partition and its pain, horror and violence on their lives. The
characters move in a space of transaction between their socia roles as
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segregated from the various gender roleswhich areforced on them. Partition
which setsthetimeline of the story is depicted asahappening event. The
conceptsof body and spacefirst work asaleitmotif surrounding itself within
alienation and later evolve against the patriarchal issues that seek to put
perspectives of self-identity. The setting of the short story isthe cityscape of
Bombay and itsbuildingswhich arementioned throughout thegtory. Thetimeline
of thenarrative startswith Trilochan on the terrace of theAdvani Chambers
whichletshimto evolvein hisfree self in parallel to the suspended air of
partition. Thesignsof theviolent city clashesagaingt theimage of transparent
Trilochan adapting himsdlf inan dienation from the other subjectsin hisspace:

The sky was completely clear but hung like an enormous ash-
colored tent over all of Bombay. For asfar ashe could seg, lights
burned throughthenight. It seemed to Tril ochan asthough countless
starshad fallen from the heavens and had attached themselvesto
the buildings, whichinthedark of thenight loomed like enormous
treesaround whichthefalen sarsglimmeredlikefireflies. (Manto,
“Mozedl€e’ 26)

Henri LefebvreaFrench Marxist theorist in hiswork The Production
of Space (1974) talks about social space and the different approaches to
producingit. According to Lefebvre, in the production of space humansdo
not only produce or create social relationsand use-val ues, but in the process
the creation of socia space engagesin more special units, extending itself to
two binaries of social space and physical space. Heconsiders*“eachliving
body is space and hasits space and it a so producesthat space” (Lefebvre
170). Thus, theterrace of theAdvani Chambersisnot only afree space away
fromthedivided territoriesof partition but isaspacewherein hisfour yearsof
absentiaisnow spatially alienated and isrecreated in hisown glorification of
existinginaSkhbody.

Trilochan had grown used tothedectricfan’sartificia breeze, which
oppressed hisvery existence: every morning hegot up fegling as
though someone had been pummeling himal night long. But now
hefelt rejuvenated, asthe morning’ sfresh breezewashed over his
body. He had comeup to theterrace feeling anxious, but after only
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half an hour the tension had eased. He could now think clearly.
(Manto, “Mozelle’ 26)

Theterrace comprises Trilochan’sexistence asaliving body whichis
both formed and constructed from hisspace and hisrelationwith religion, as
hismemory tracesback to hisrelation with Kirpal Kaur and her family who
control hiscloseré ation with the Sikh community. In contrast to the city of
Bombay, hisexperiencewith Kirpa Kaur exfoliatesthe earthy experiencesof
their relationship which isdenoted by the essence of bel onging to the same
community. Manto allowsloveto settlein thediscourses of thesamerdigion
through asense of the collectivefear from theraging Muslimsand themob
shouting dogansfor their demanding bodies. Inthevillage, thebodiesexistin
theattireof thereligion and witnessasudden reviva fromthecultura memory.

Shehadadimfigure, asif shestill hadn'tfilled out. Shehad small
breasts, which would have been more pleasant if plumper. In
comparison to average Sikh country girls, her skinwasfair, more
likethecolor of raw cotton, and her body wasglossy likethetexture
of Mercerized clothes. Shewasextremely shy.

(Manto, “Mozdlle’ 26)

Lefebvrein hisanaysis of the historical development of urban life and
acontinuing concern expressesthe existence of our being intheworld, but
asoasaninevitablesourceof alienation (Lefebvre). Thisexplained theimage
of existence according to Lefebvre embodies Kirpal Kaur who isdoubly
alienated both from the perspectives of her body and from the codes of the
Sikhreligionit captures. Manto representsthe character of Kirpal Kaur as
that of an alienated Sikh woman also asan object for menlike Trilochanto
gazeinthevillagehauled by the other men bel onging to different communities.
A littlelater in the narration her identity isconstructed from the clutches of
distant memory residue, Trilochan corresponds new meaningsof hisloveand
totheimageof Kirpa Kaur. Differing it fromthenorma imageof Kirpa Kaur
who had a“dimfigure,” heaienateshimsalf with the thoughtsand allows
himself to the cultural signsof emerging bodiesand spacesof each other. In
view of representation Stuart Hall, thefamoustheori st saysthat “ Representation
itself isabiased activity. However, it isimportant to study representationsas
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they contain new knowledges, new identitiesand new meanings’ (Hall 25).

Manto’'ssocia codesdepict Trilochan'sdistant memory which travel sthrough
story’ stime-space through the living body of Kripal Kaur and seeksclosure
at the time he devours himself in the semantics of hislovefor Mozelle, a
Jewishwomean. Asatoolkit of reviving memory, Trilochan recollectstwowomen
and their rolesto produce aspacefor hisown masculinity. Thestory follows
accounts of Mozelle, aJewish sex worker settled in the Advani chambers
living onthe second floor isthemain focus. Trilochan had just movedinto the
chambersand had just met Mozelle. Asthe second part of the story opens:

He crossed pathswith Mozellethe very day he got an apartment
onthesecond floor of theAdvani Chambersthrough thedoings of
oneof hisChrigtianfriends. At first, she seemed frighteningly crazy.
Her bobbed brown hair wasinirremediabledisarray, and her lipstick,
cracked in spots, clung to her lips like clotted blood. She was
wearing aloosewhite gown whose open collar revedled agenerous
view of her breasts, large and marked with blueveins. Her upper
arms, which werebare, were covered with adusting of extremely
finehairsasthough she had just comefrom abeauty salonwhere
during her haircut these hairshad fallen onto her armsto stick like
crushed nuts on sweets. But morethan anything, her lipsheld his
attention: they weren't that thick, but she had smeared burgundy
lipstick acrossthem in such away that they seemed asfat and as
red aschunksof buffalo meat. (Manto, “Mozelle’ 26)

Thereareturnsof phrase selected for their arty manipulations, rather
than communi cativeclarity, likeadigtinction  between true spaceand thetruth
of space” (397). Theact of Trilochan’smasculinity alienating the body of
Mozdlle, does't formitself inatrue spacerather involvesitsaf withinthetruth
of spacethat draws her redlity through her attire and evokesthe subject of her
profession asasex worker. However, different to the other gazes, Trilochan
asasggnifier of socia practicedesresMozellefor her beauty and both strike
to each other through the glimpse of each other’ssexuality. Thisshowsthe
gender of women as by-products of masculine spacesand their importance as
commodified objects. Trilochan also misrecognizes Mozelle's Christian
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boyfriendsasher loversandisstrewninto jeal ousy. However, both arerel uctant
to leave each other. Veena Das arguesin her work “Language and Body:
Transactionsinthe Congtruction of Pain™:

Inthework of mourning in many societiesit isthetransactions
between language and body, especialy inthegendered division of
labor, by whichtheantiphony of language and sllencerecreatesthe
worldinthefaceof tragicloss. (66-67)

Mantointhe processof mourning of their relation exercisesthe* truth of space”
anditsrelationtotheir religionintoillustrations of scarsand woundson their
bodies. Thetragic loss of code of love between Mozelleand Trilochanis
assured by dismissing thesymbal of religioussignsof Sikh beard. Dasargues
thismourning to be the transaction between Trilochan and M ozell€ sthrough
Mozd|€ sdemand of removing hisbeard astheonly sgn of love. Sheexpresses
herdf:

Mozdllepushed hersdf away. “When you cut your hair and shave.”

Trilochan wasresigned to hisfate. Without thinking, hesaid, “I’ll
get it cut tomorrow.”

Mozellebeganto do atap dance. “ You' retaking nonsense, Triloch.
You' renot that courageous.”

Suddenly religionwasthelast thingonhismind. “ You'll see”

“I will see,” Mozellerepeated. Quickly shecameupto Trilochan,
kissed him on hisbeard, and | eft, grimacing. (Manto, “Mozelle’
26)

Thestory “Mozell€’ presentsthe character of Mozell asacynical subject to
deter theinter-relations depicted within the story. Though being aby-product
of her own profession, in reality sheabandonsher body and refusesto control
her body anditsmultiplelovers. Itiswithin her sexud territory digned with her
dienated s f that shedemandsher missed identity and exemplifiesherimagined
lived space. Trilochan becomes her only way toidentify herself back inthe
society which had exercised itspower of alienation and isareferencetomae
sexuality. Mozelle thus becomes a representation of a sexual figure that
manipul ates herself asapower fantasy wherein shedrives Trilochan against
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hisreligionwhichhecan’t leaveasitishisredity of and his“truespace.” Itis
who heis, aSkh. Hisstuationwith Mozelleisclearly understood by looking
at hisown blurred image between hisreal and constructed self. In hisreal
senseof identification, Trilochan associates himsalf with thecultural codesof
hisattiresthat Manto describesin hispresentation of hischaracter:

Thefirst day after getting hishair cut, Trilochan didn’t leave his
apartment. The second day he sent anoteto Mozellethrough his
servant saying hewassick and asking if she could comeby for a
moment. Mozellecame. Seeing Trilochan, she stopped short. “ My
darling Triloch!” shecried out beforethrowing herself onto himand
kissing himsomuchthat hisfaceturned red from her lipgtick. (Manto,
“Mozdl€e’ 26)

Itisnoticeablethat Trilochan haslost hisidentity with histrimming down of the
beard. Themotifsof cultura sgnof hisbeardinthar relationship alienateshim
with theideaof reality. Intherelationship of Trilochan and Mozelle, both of
them fusethemsalvesinthe space againgt their individuality and into theinsult
of their ownreligion. Thecontinuousinterventionsof theoutsdeworld highlight
their insecuritieswhichinthenarrationisread through thedia ogues concerning
withreligion anditstransparency. Lefebvrecallsfor “ acounter gaze’ to*“insert
itself into spatial reality” (382). Manto placesthe scene of wedding in the
outskirtsof Puneand willingly showshow both had outgrown themsel ves out
fromtheir marked territories. It wasin thisdesirous space of their marriage
that Mozellerunsaway to Deolali and deceives Trilochanfrom hisvalue. This
part endswheretheredity of Trilochanisagain abandoned. Heisleftinto his
ownimaginary world of belonging to two different culturesand thusfailsin
producing the“truth of space” (Lefebvre) asaliving body tormentedinlove.
WhileTrilochan devel opsthe sense of precisedoubledienation Mozelletakes
advantages of her space by violating her own marriage producing for her a
space of desireand abody of value grown tired from thetraditional uses of
religion. Furthermore, in the last part of the narration wherein the alleys
surrounding by thecityscapesof Bombay areinthe spaceof curfew isdescribed
through thelensof heterotopiathat Foucault explainsas:

Real places, actua places, placesthat are designed into the very
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ingtitution of society which aresortsof actually realized utopiasin
which thereal emplacements, al the other real emplacementsthat
can befound within the culture are, at the sametimerepresented,
contested, and reversed sortsof placesthat areoutsideall places,
athoughthey areactudly localizable. (Foucault 5)

Curfew isrepresented as a heterotopia space, an abnormal space wherein
Manto'strinity meetsand produces spacesof socia reviva and reconstruction
of socid redlity. Curfew that isimposed in the neighborhood of Kirpal Kaur
becomes ameeting point for two women who sharetheir scarsasaienated
bodies surviving conflict inthe communal violence of the partition. Mozelle
who sufferstointroduce hersalf to Kirpal Kaur becomesan dter reality of her
life and thus escapes from theintimacy which both sharewith Trilochanin
different time paradigm. Thewomen producetheir spacesof reconciliation
and reinterpreting their bodieswhen MozelleinstructsKirpa Kaur toremove
her pantsin the visible space of the masculine power around the society and
later removes her white dress and remains naked both asaliving and dead
body. Whilethetwo Sikh bodies are saved from the ongoing violence of the
mob, Trilochanidentifieshimsdf asaMudim‘ Karint' ashisnew identity given
tohim by Mozdleinthe spaceof conflict and for hislast belief inrdigion, his
turban. Thisinterplay of alienated bodiesthrough the* true space” of religion
discoursesof loveendswith the death of Mozellewounded in her scars. She
liberateshersalf from her own sdlf-identity that evolvesby creating abody of
sexual politicsof salf-desireand value. Foucault argues:

A “political anatomy,” which wasalso a“ mechanicsof power,”
was being born; it defined how one may haveahold over others
bodies, not only sothey may do onewishes, but sothey may operate
asone wishes, with the techniques, the speed and the efficiency
that one determines. Thus, disciplines produce subjected and
practiced bodies, “docile” bodies. (Foucault 138)

Manto’'s* political anatomy” hererelatesto Trilochan, apart of alargegroup
of men bestiality upheaving riotsinthecommunity whileas* docilebody” are
thefemal e protagonistsMozelleand Kirpal Kaur of the short story including
the other absent women which are present in absentia. Curfew, for alongtime
has congtructed fema edocilebodiesthrough thepaliticsof it. Herein“Mozdlle’
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it acts as heterotopia of forbidden place and engages Mozellein her own
production of space asafree-spirited Jewish woman and gives her own spatial
sgnificancewherefrom sheisrel eased through her deeth. Whilethe other two
living Skhbodiesdlow themsalvesaposition of flatteringimage of existence,
Manto mournsthe death of Mozellein her textua spacerecreating asense of
her belonging. Thegaze onthe partition reoccursinthisstory sncethebeginning
and stretchesto the end scenewherethedleysarefull with theviolent mobs.
Asaliving dead body Mozelle mournsfor her alienated desireswhich she
va ued morethan shevaued her multi loverswho weredevoted moretotheir
religion. In“Mozelle,” Manto recreates“ truth of space” between body and
gpeech, deathand life, and of fershischaracterstheir ownlensof socid relations.

Manto’ sother worksthat explorethe existence of sex workersintheir brothels
located inthealleysof partition aredifferent than “Mozelle.” Onthe other
hand, it exploresthese bodiesfrom the spaces of religion. Whilethesemiotics
of their bodiesread them asnaked, Mozelleiswithout her attire, Trilochan
removes histurban and isportrayed as castrated Sikh while asKirpal Kaur
performsher naked and existsasaliving dead. Thebody servesasacritical

figuretoo.Thebody takesitsrevenge, or at least callsfor revenge—for example,

in leisure space. It seeks to make itself known, to gain recognition, as
‘generative.” ItisLefebvre’scontribution to thisendeavor, to the conception
of thegenerativeand creative socia body—aphenomenological body (Kristen
Simonsen). Thereisviciousnessin thelast intimate scene wherethe bodies
havestarted totrainfor each other indienation. Lefebvreassartsonthelocdized
timeor atemporalized placeto further understand the process of production
of space. Thismeansthelast sceneof “Mozell€’ hasto beimplored through
thedifference of spatial geography of the characters united together by the
tropeof narration. Thegtarting of last part though startswith communa stigma
for Trilochan'spol arized identity:

They set off. Suddenly aman carrying alarge brassbasinon his
head raninto Trilochan, andthebasinfdl. Theman looked Trilochan
up and down and redlized TrilochanwasaSikh. Quickly, hereached
for somethinginside hiswaistband, but M ozelle ssumbled forward
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asif inadrunken stupor and rammed into him. “Hey, what’ reyou
doin?’ sheasked in adrunken voice. “You wannahit your own
brother? I’ m gonnamarry him.” Then she turned to Trilochan.
“Karim! Pick up thebasinand put it onthisman'shead. ... The
manwithdrew hishand from hiswai stband and leered lascivioudy
at Mozelle; then hewent up to her and nudged her breastswith his
elbow. “ Enjoy yoursalf, lady. Enjoy yoursalf.” Then he picked up
thebasin and ran off down theroad. (Manto, “Mozelle” 26)

Trilochan'sidentity shiftstoaMudim name’ Karim’ whichisapostive
assuranceto hissurvival and existence. Theliving body of Mozelle, thus
produces L efebvre sspacefor Trilochan in theresistance of many conflicted
socid relaions. Identified Mozellethusasasex worker isfinally violated and
congtructed from her femaleidentity. Her need and desire of associating herself
withafemaebody isevident through her sgnification of “rubbed her breasts’
tofeel aconnectionto herself: “Mozellerubbed her breasts. * It wasn’t that
bad. Shit happens. Comeon, let’sgo’ (Manto, “Mozdlle” 26). Thus, itisonly
towardstheend of thestory, whereMozelletriestointroduce herself toKirpal
Kaur from her assurance of Trilochan’s presenceKirpa Kaur for thefirgt time
emerges out of her sociocultural restrains and becomesapublic eye. The
bodies engageinto the languages of their personal scarsand wound which
transposethem into acollective community trauma. Themoment of bodiesas
thesites of discoursesrelated to the performative unconventiona religionis
rel ocated through the subversive space of hypervighility of spatiaity of partition.
Trilochan offersMozelle histurban asthemost important and pure symbol for
hisreligion revealing the scars and wounds on the body of Mozellewhich
illuminates her historiography rather thantheinvisible damage of the spatiaity
context of religion. Asthenarration traversesthrough thecity initsend:

“Oh, damnit!” shesaid, and wiped her mouth with the back of her
wrist. Then sheturnedto Trilochan. “ All right, darling—byebye...”

Trilochanwanted to say something, but thewordsstuck inhisthroat.

Mozelleremoved Trilochan’sturban. “ Tekeit away—thisreligion
of yours,” shesaid, and her armfell dead acrossher powerful chest.
(Manto, “Mozelle’ 26)

Critiquing the various perspectivesonliving bodiesduring partition, Manto's
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“Mozelle” directsitsattention to the formation of aconscious self-identity
foundinhischaracters. Hischaractersasimaginationsof living bodiesof partition
evolvewithinthecommuna violence, hatred and horror of the spacesexigting.
But apart from Mozell € sdeep imaginationswhat appeal sit, thetendency to
represent space asmicrocosm of producing socia relationsthoselivinginsde
itisalsofocused. While“Mozdlle” questionsthegrowing of individualsina
uniquespaceit dso portraysamirror reflection of chaos, salf-doubt and distrust
aselementsof partitionontheir facevaues. “Mozdle’ by establishingarelation
of spaceand body assign and signifier subvertstheroleof body andreligion
astraditional vauesbut offersthem agrowth within social relations. While
“Mozdl€e’ questionstheideaof religion and self-identity, it also reflectsthe
failed politicsof imagined landmarksasthe only actsof resistanceto partition.
The paper reads”Mozelle” through thelens of Foucault’ sbody but attempts
to go beyond the parametersof it to understand thewidearray of spacesthat
co-existsinthereadingsof Manto and partition.
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